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The Functions of Four Senses in Henlingway's Novels''
博士論文要旨
勝井 慧
本論の目的はこれまで Ernest Hemingway研 究において注目されることの少なかつた聴
覚、触覚、嗅覚、味覚の四感覚の描かれ方とその役割の分析を通 して、Hemingwayの 作品






しかしながら、修飾語を極限まで削除した 「ハー ド・ボイル ド」スタイルと呼ばれる文






















のモチーフについて考察したい。戦場の死や病に関連 して用いられる■ot"、 “dirty"、 “wet"
といつた要素から逃れ、生命を守る平和な場所である病院や中立国スイスを象徴する“cool"、
“clean"、 “dry"と いった要素を求める主人公 Frederic Henryの 「触覚」にまつわる語 りを
注意深く分析すれば、彼が抱える新旧の価値観の葛藤が読み取れることを指摘 したい。
















This dissertation aims to examine the lneanings and functions of the
four senses,hearing,feeling,smell and taste,in Hemingway's mttor fOur
novelso Many scholars of Hemingway are inclined to focus on the aspect of
sight such as the inttuence of Paul C6zanne's paintings upon his technique of
writing and neglect the significance of other four senses in his works.
Indeed, Hemingway pays much attention to ilnprove his technique of
deSCFipting the landscape by adopting the art technique of visual art,
especially modernism and cubism。   On the other hand, HeⅡ lingway
elaborately uses the representation of hearing,feeling,smell and taste in his
works for depicting the characters'inner Πlind and unspoken contticte
Hemingway's description of ibur senses is,in fact,closely connected
with his sense of value founded on the lnodern mettcal science and also、正ith
the traditional social cOde based on the doctrine of Christianity. It is a
well‐known fact that Hemingway lost his confldence in the religion and the
old social value by his terrible experience in the World War tt as lnany young
men participated in the war dido Due to the〔 五ssolute atmosphere and the
abundant scenes of drinking in his novels,Hemingway has been counted as
one of the most decadent, or rather inllnoral w罰 iters who disobey the
conventional social morality and the code of religion.  HoweveL a close
investigation of Hemingway's description related with the four senses
discloses his con■ icting attitude toward the traditional moral standard and
the new sense of value.
The irst chapter focuses on the functions of“ sounざ'in ttθ Sし″Aso
RisθJ chaotic jazz in Paris, loud music and noise in Spaino The
representations of lnusic and noise in the nOvel unveil Jake's unwritten
experiences in the World War l and demonstrate his wish to forget his
mental and physical sufferings due to the waL and inally show his new
sense of values based on the traditional valueo The second chapter
examines the descriptions of``feelings''about a temperature and humidity in
∠ Jb“ⅣeIIιθ ttso The“feeling"of hot,cool,山 y and wet air is associated
with not only physical dirtiness and cleanliness but also lnoral ilthiness and
purity and symbolizes death and a waL which Frederic fears,and life and
peace,which Frederic seeks foF.
The third chapter considers the lneanings of``smell''in Far Nhθ
“
励θ
Ba″ fb力瞥.  Robert Jordan's behavior toward the body odor, the smell of
plants and Pilar's tale of``the sme1l of death"shows his unspoken emotion
and intention, and also discloses his fear of comlnitting suicide, the one
connected with his suppressed me]m[ory of his father and grandfathen The
fOurth chapter analyses the representation of``taste''and food in 7hθ  6Mご
脇 ″′″ごι力θ5し′。 Santiago's``taste''for food and its taste displays his sense
of value based on the lnodern lnedical science and dietetics in the twentieth
century A]mtericao Meanwhile,the``taste''of marline's meat and its effect on
Santiago symbolically sho¬ ws the uniication between the old man and Christ.
Thus we can see that the depictions relative to the four senses in
Hemingway's novels have signiicant functions for representing the
protagonists'inner emotion and con■ icting idea about the new and old social
value.
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Introduction
The flve senses are the lneans by which we perceive the worldo As
Karl Marx writes in量 殆θ″囲 」ilg′″ごJ強力 sαフカカ′ノ北後″口sor■pお in 1844 that
``The cultivation of the ive senses is the work of all previous history''0唖 arx,
Conθttι 〆脇 ″134),the flve senses are not objective or universallnatters in
nature but subjective ones constructed from the historical and cultural
contextse ln Buddhism,for example,the number ofsensesis not ive but s破
including of the sense of``nlind,"and the Housa of Nigeria classiies the
senses into two categories: seeing and other senses(Classen 2). The
number and position ofsenses in Western culture are derived from Aristotle's
Deん 力η′which categorizes senses into ive:seeing,hearing,smell,taste
and toucho Aristotle ranks seeing above the other senses because of its
``purity'' and its relation with reason and knowledgeo Next to seeing,
hearing and smell are regarded by hiln as``humaゴ'senses and ranked in
that order; conversely9 taste and touch are correlated with ``anilnal''
pleasures and thus placed in a lower position among the other senses
CAご
DistOtle 71‐ 107)。
Following the example ofAristotle,as〕 嘔ark〕嘔。SHlith states in Sb″ so7
Hisしory,``seeing has long occupied something of a hege]m[onic position in
Western culture''(Snlith 19). In the eighteenth century in Europe, the
supremacy of sight was consolidated by the association between seeing and
science during the Enlightenment(Classen 4, Snlith 31‐ 32). Marshall
McLuhan observes that the development ofp五 nting technology fo1lowing the
invention of typography by Gutenberg was a turning point in the history of
language because seeing the printed words took the place of hearing the
words as the central way oflearning a language(McLuhan 159‐ 60).
In the critical literature about``senses''in Ernest Hemingway's works,
much ink,or type,has been spent on vision‐ centeFed interpretationo Since
Hemingway confesses that he is indebted to Paul C6zanne for his writing,
especially his depiction of landscape(■4F13,Ross 51),numerOus attempts
have been lnade by scholars to demonstrate how C6zanne's visual technique
transposes into Hemingway's art of verbal expression(Lair 165‐ 68,Jones
26‐28,Hagemann 87‐ 112,Johnson 28口 37,Nattavani 2‐ 12,Hermann 29‐ 33,
Gaillard Jr 65口 79, Stanley 209‐ 25, Berman 21‐ 36, Ogasalwara 92日 108).
Scholars generally lnaintain that Hemingway attempts to create the spatial
“山mensionゞ '(MF 13)in his woFkS by sequences of short and simple
sentences which can be compared to C6zanne's cubistic painting constructed
of planes. As Ogasawara notes,Hemingway was exposed to the new visual
art in Paris in the 1920s such as the paintings of Cubism and avant‐ garde
cinema,and consequently adopted a visual technique into his art ofiction as
many other modernist writers did(Ogasawara 95)。  M[eanwhile, the
functions of the other four senses apart from sight in Hemingway's works
have tended to be ignored by scholars because of the prime in■ uence of
modern visual arts on Henlingway's writing.
The vision口 centered bias of Hemingway stuttes can also be seen in the
interpretation of the description of bodye Scholars' concern 宙 th the
representation ofbody in HeⅡ lingway's works has been growing over the past
decadeso The wounded sexual organ of Jake Barns in 7乃 θSし″Asθ Risθs





inteFpreted as symbols of a threat to the male protagonist's masculinity
(Raabe 159‐ 63,割[orris l‐ 34)e Scholars have also focused on the hair style,
hair color and skin color of male and female characters which suggest their
gender roles and ambiguous sexuality(Eby 41口 86,Moddelmog 64‐ 81,Takano
223‐ 54,IInamura 161‐ 238). HoweveL little attention has been given to the
senses of hearing,smell,taste and touch,while it is visible characteristics of
the body that have attracted scholarly interest instead.
The purpose of this dissertation is to investigate the functions and
meaゴngs of hearing,feeling,smell and taste in Hemingway's mttor fOur
novelso D)espite the neglect of these four senses in scholarly studies,
Hemingway uses the representation of the four senses elaborately in his
novelso The first chapter investigates the lneanings of``sounざ 'in πttθ SI口′
∠おθ Risθs such asjazz music in Paris,bull ighting festival music in Spain,
and other nOises in both countrieso Music and noise in Hemingway's hst
novel have a signiicant function of FeVealing Jake's traumatic memory ofthe
World War I,his concealed desire to escape lrom his mental and physical
failure caused by the war,and his new sense of value for suⅣ iving the life
after the waro The second chapter presents the symbolical aspects of the
“feeling"in∠ fb」
“
weIIιθttmso The“feelinピ'of hOt,cool,dry and wet airis
connected with the ilnages of dirt and cleanliness in the novel, and
symbolizes Frederic's fear of death in the war and yearning for life in a
peaceful place.Frederic's narrative of“ feelinピ'temperature and humidity
also ilnplies his contticting desire for Catherine which is linked with his fear
of death and lon」 ng fOr peaceful lifeo The third chapter surveys the
deSCFiptiOns of``slmtell''in fbF NhDmttθ 囲 鶴 . Robert Jordan's attitude
toward body odors of people,the smell of plants and Pilar's tale of``the smell
of death"shows his unspoken emotion and intention,and also〔 五scloses a
fear Of cOmmitting suicide that is connected with his suppressed me]m[ory of
his father and grandfathen The fourth chapter analyses the representation
of``taste''and food in 7bθ 側 脇 ″′′ゴι力θ5b′. Santiago's``taste''for food
and its taste shows how his sense of value is derived from modern】 mtedical
science and〔 hetetics in twentieth centuFy AInerica.Meanwhile,the``taste''
of the marline's meat and its effect on Santiago symbolically shows the
uniication between the old lnan and Christ。
The four senses of hearing,feeling,smell and taste,which has been so
continually ignored in Hemingway stu磁 es, are actually indispensable
ele]mtents of Hemingway's fiction. The descriptions of the four senses are
closely associated with both the medical context in the twentieth century and
the conventions of Christianity9 and thus reveal Hemingway's lifelong
con■ict between a lnodern systenl of values and a sense of belonging to the
traditional Christian community By exanlining the representation of the
four senses in Hemingway's earlier to later mttOr fOur novels,the transition




“Hearlng''in πttθ SunAsθ Risθs
1。 Hemingway and m嘔 usic
One nightin Cuba,a lnan was looking up at the sky9 and was adΠ liring
the graceful juxtaposition of Venus, JupiteL Mars and Mercury  He
revealed this curious event to one of his friends in a letter:``I have never seen
Venus so wonderfulin lny life and no one will again for a long timee Then,
noヽwt all the lnigratory birds are coming through and there are ten pairs of
mocking birds nested here on the placeo l play Bach on the phonograph to
one and he learns it very well''(BakeL ttθιιars 812), The man who gave a
music lesson to the bird is one of the most eminent writers in twentieth
century AInerica,Ernest Hemingway.
The letter quoted above was written on March 21,1953 in the Finca
Ⅵgia,Hemingway's house in Cuba,which houses a collection of more than
200 of his music records(Imamura and Yamaguchi 200).Hemingway in
fact,possessed various records of popular jazz,folk music from Russia,
Hungary Spain and America,and also“ albums with wornjackets suggesting
frequent play contain works of Romantic,Classical,and especially Baroque
composers"Oustice 98).Hilary K.Justice praises the sound system and
architecture of``the Finca Ⅵgia that acts as a house‐ sized stereo system"
(Justice 97)because Ofits Open■ oor plan,high ceiling,and two sets oflarge
speakers located in the li宙ng roOm and the libraryo Hemingway's fOndness
for lnusic was probably cultivated by his lnother's career as a professional
opera singer and piano teacher, and he actually played the ce1lo in his
boyhood and high school days。  One ofthe best known inttuences of classical
music on Hemingway's works is his application ofthe counterpoint technique
of Jo S.Bach in his writings:a rhythmic repetition of``and''(Ross 81)。
Apparent though Henlingway's interest in music is,the signiicance of
sound and lnusic in his novels has been given short shrifte A few studies
have been carried out lilnited to the imagery and lyrical allusions in the
short stories(Morton 79‐ 85)。  HoweveL just as the cabinets in the Finca
Wttgia held a wide variety of lnusical genres,Hemingway's■ 酔st novel, 7乃θ
SunAsθ Risθa Contains various and suggestive``sounds''such as jazz lnusic
in Paris,festival music in Spain,classical rnusic in san sebastian,and even
city noises in Paris and Spaino The sounds in the novel are not just
baCkgFOund lnusic and sound effects to represent a romantic or uneasy scene,
but have a crucial function Of constructing the plot and representing the
process of change in the protagonist Jake Barns'emotions and values.
rhθ su″ Asθ Risθs has long been seen as a novel in praise of
bullflghting by general readers and Hemingway scholars. Earl Rovit states
that Jake's“admiration for human heroism (the bullights)"(Rovit 161)
fructifles his wasteland after the waro Robert Oo Stephens says that Jake
has``outgrown his bohemian friends and is emotionally ready to seek the
value of the matador Romero''(Stephens 58)。  Mark Spilka notes that`Ъ e
[Romero]provides an image of integritヌ  against which Bams and his
generation are weighted and found wanting. In this sense,Pedro is the real
hero of the parable,the flnal lnoral touchstone,the man whOse code gives
meaning to a world where love and religion are defunct。 .。''(spilka 121).
Coupled with the fact that Hemingway hilnself was fanatical about
bullighting,opinions have generally concurred that the bullflghting and the
bullflghter in fZθ SI口″Asθ Risθs are symbols of masculinity the lnoral code
and dignity。
Jake, indeed, cherishes great admiration for the brave Spanish
bullflghterso HoweveL close reading reveals that his respect for bullflghting
is not steady but beco]田 [eS increasingly negative in the latter part ofthe novel.
This change in Jake's behavior tOward bullighting is a fact that has long
been neglected but a very essential one for understanttng the theme and
meaning of the novele The descriptions of``sounds''are the decisive clue to
understan正 ng the process of change in Jake's reaction to bullflghting and
his own life style in Paris and Spaine
The ailn ofthis chapter is to investigate Jaket changing sense of values
by examining the``sounds''in PaFiS,Spain and San Sebastian in πbθ Sし″
Иおθ_Rむ(%.In the beginning,jazz music in Paris and its effect of“ an opium"
to mitigate Jake's mental pain will be consideredo ln the second place,we
will inquire into the meanings of quietness on the war in Spain which
emphasize the chaos and the moral corruption in present‐ day society.
Thirdly9 music,song and noise in the bullighting festival in Spain will be
surveyed with special emphasis on their manifold functions for implying
Jake's unspoken{面 isillusionment to the bullighting and the World War I.
Music and noise in the festival also reveal his ambivalent desire to escape
fronl the social code and to retrieve his lost connection with the traditional
sense of valuee The last section analyses the quietness and the classical
music of orchestra in San Sebastian which suggest Jake's change in his sense
of valueo Music and noise in this novel will be equally considered in this
chapter because both ofthenl are the same sort ofintangible signs perceived
by ears。
2。 Sounds in Paris:Opium ofthe War Wounded
Book I,the Paris section of πttθ Sし″Asθ ttsθs,is fllled with cheerful
jazz music and city noiseo At the beglnning ofthe novel,Jake Barns dances
to jazz music in a dance club with a prostitute,Georgette,and his former
girlfriend,Brett Ashleyo The scenes where they dance tojazz music may at
irst seem to be just a silnple representation of the decadent life of the lost
generation of the Jazz Age. Indeed,as William Barlow notes,in``the Jazz
Age,"a period of signiflcant cultural movement after World War I,``ragtilne,
blues,jazz,the Charleston e..all became fashionable...and symbolic of
their[Iniddle class iappers']generatiOnal revolt against the established
social order"(Barlow 325).Jazz music in the flrst section of the novel,in
fact,expresses Jake's and his friends'sense of value``against the established
social orden''
AlthOugh jazz music in Paris re■ects the chaotic life of the 1920's,it
also has a more symbolic and important aspect that seⅣ es to construct the
cyclical structure ofthe novelo When Jake dances with Georgette,the music
of the accor(力lon and the``hot''temperature both afford pleasure to Jake:
``]旺y Clod,"Georgette said. ``What a box to sweatin!''
``It's hot。 ''
``Hot,my God!"
。..It was very hot and the accordion lnusic was pleasant in the
hot night。  (5ンu719‐ 20)
Silnilarly9 JakeЪ feeling of happiness is connected with cheerful dance lnusic
and the``hot''temperature when he dances with Brett:``We were dancing to
the accOrdion and someone was playing the ba珂 oo lt Was hot and l felt
happy''(5“曰723). What has tO be noticed here is the association of“ music''
and the``hot"temperature which affords Jake such pleasureo The word
``hot''in Hemingway's works is not a lnere realistic denotation oftemperature
but, like the words “dusty" ``伍rty9" and“wet," a symbolical word which
connotes illness,bad health,war,death,immorality and overt passion。  On
the other hand,the words``co01,"``clean,"``clear''and“ drプ'SymbOlize health,
peace, morality and life CArai 42‐ 55,Katsui 69‐ 83). The juxtaposition of
``music''and“hot,''the connection between hearing and feeling,suggests that
Jake's feeling of``happiness''in the jazz club in Paris is not a healthy or a
peaceful one but unhealthy and inllnoral,which may ultilnately lead hiln to
illness or death.
By comparison with the function of rnusic in Hemingway's short story9
the unhealthy and inllnoral aspect of jazz lnusic which brings pleasure to
Jake will be brought to lighto ln``The Gambler,the Nun,and the Radio,''
the prOtagonist FrazeL who is hospitalized for a leg ittury frOm a
horse‐riding accident,tries to relieve the physical and the mental pain by
listening to radio music throughout the nighte Frazer says to himself:
“Reli」on iS the opium of the people e… Yes,and music is the opium ofthe
people...But drink was a sovereign opium of the people,oh,an excellent
opium. Although some prefer the radio, another opium of the people, a
cheap one he had just been using"(CSS 367). Frazer compares“ music''to
``the opium"which dulls the pain and paralyzes the senses,as well as alcohol,
by quoting the well‐ known comparison ofreligion to the opium made by Karl
Marx:``It[religionl is the Opium of the peopleo The abolition of religion as
the illusOry happiness of the people is a demand for their true happiness.
The call to abandon illusions about their condition is the call to abandon a
con磁tion which requires illusions"(Marx,伽 ″g“θ α
Ff髭
夢ダ 131).As M[arx
asserts that“ illusoFy happiness''of religion bhnds people to``condition"in
reality9 the radio lnusic as``the opium''blunts Frazer's sensib量 ity of pain in
the short iction,and jazz lnusic also acts as``the opium"for Jake to forget
his real and painful``conditio]ピ 'in the novel.
Jake's painful condition which he tries to escape by cheerful``Inusic''is
not expressed threctly in the novel because he always turns his experience in
the war and the war wound in his sexual organ into a joke as if he had
already triumphed over adversity HoweveL“ noise''is the key to thsclosing
Jake's hidden emotion and paine ln the night,Jake lays awake in bed and
mentions that``outside a night train,running on the street‐ car tracks,went
by carrying vegetables to the lnaFketSe They were noisy at night when you
could not sleep"(囲 30). Listening to the noise of a 五ght train, he
remembers his experience in the World War l and people's pitying reaction
toward the war wound in his sexual organe While he recalls his lnemory of
the waL he ponders about the impossibility ofintilnate companionship with
Brett,and then he starts to cry This is the only scene where Jake cries
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loudly over his painful situation and the dead‐ end relationship with Brett
caused by his war wounde After a while,Jake gradually goes to sleep as he
“listened to the heavy trams go by"(31)。 Jake's memory of the war starts
with the``noisy"sound of the night train and ends with its same nOise. In
other words,the noise ofthe night train works as a t五gger for Jake's lnemory
ofthe war in this scene.
A silnilar effect of noise can be seen in Hemingway's short story“ Now I
Lay I肛 e。'' In this story9 Nick Adams lies on the■ oor with a fellow sol(her
while he“listens to the silk口 worms eatinピ '(CSS276),and he keeps himself
awake because he fears that his soul will depart his body in the darko Nick
confesses that his insomnia is caused by the war and says that``I had been
that way for a long tilne,ever since l had been blown up at night''(CSS276).
When Nick listens to the noise of silk worms, he recalls his boyhood
melm[ories in great detail,such as trout ishing in a rivet his parents arguing,
and his」rlttiendo Nick also says that“I do not remember a night on which
you could not hear things''(CSS279)e This statement suggests that``noise''
is the trigger for remembering the past.
Although Jake does not adΠ lit that his lnental suffering origlnates in
the watt he turns his thoughts toward his war wound and his former
girlfriend,Brett,when he hears the noise of the night train,just as Nick
recalls his childhood lnemories while he listens to the noise of silk¬ Ⅳorms in
the battlefleld. In Nick's case, his nostalglc recollection of his boyhood
evoked by the ttoise of silk‐ worms emphasizes his(五 fflcult situation in the
presente On the other hand, the noise of the night train awakes Jake's
traumatic lnemory ofthe war and the wound,and also reveals the cause of
his thfflcult situation in the present which needs to be eased by the“ opium"
of jazz musice Considering the similarity between Nick's reaction and
Jake's toward the noise during their sleepless nights,noise has an important
function Of indicating the characters' nervous and sensitive mental
contttions brought on by the war.
Furthermore,Jake's attitude to¬ ward noise uncovers his unspoken inner
mindo After recollecting his wartilne experiences,Jake sleeps lightly9 and
the noise from the outside awakes hiln:``I woke up. There was a row going
on outside. I listened and l thought l recognized a voice o eo Then l heard
Brett's voicee Half asleep l had been sure it was G卜 eorgette. I don't know
why She could not have known l■y address''(だ%生R31‐ 32)。  Georgette is a
prostitute who dances with Jake in thejazz club.It is noteworthy that Jake
confuses Brett's voice with the prostitute's one. His``half asleep"condition
underlines the fact that this llistake is an unconscious oneo Such a lnistake
is generally called``a Freuttan slip,''an error in speech,memorヌ hearing and
action caused by an uncOnscious wish,desire,recognition and con■ ict(Erwin
530‐ 33)。  In this case, Jake's mishearing of Brett's voice reveals that he
subconsciOusly regards Brett who sleeps with ttfferent lnen as a prostitute
although he usually prefers her unrestrained way ofliving.
It follows from these examples that the descriptions of sound and
noise,which appear as no more than a realistic depiction of surrOunttngs at
irst sight, work to connote the characters'concealed interiority. This
function of sound as the sign of Jake's inner mind has a great signiflcance in
the Spain section which will be considered later.
There is one further function of``sound''in ttθ  Sし″Aso Rsθsthat we
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should not ignore. Jake and Brett dance to thejazz lnusic in Paris,and the
fo1lowing representation of a black jazz drummer's song and theむ
conversation predict the future events:
``Oh,darling,''Brett said,``I'In so miserablee"
I had that feeling of going through something that has all
happened beforee `■bu were happy a lninute ago."
The drunllner shouted:`¬ bu can't two tilne― ''
``It's all gone。 '7
``What'the lnatter?''
“.… ..。''the drunlmer chantedo Then turned to his stickse
l had the feeling as in a nightmare of it all being something
repeated,something l had through and that now IInust go through
agaln。
``.… .…''the drunllner sang softly
“Let's go,"said Brett。  `You don't lninde"
``..… …"the drunllner shouted and grinned at Brett。  (囲 64)
Accorttng to Gunther SchulleL the distinctive characteristics of early jazz in
1920's derived from its African background in ``the call‐ and‐ response
pattern" and ``the repeated refrain concept"(Schuller 27)e The black
drunllner's song and the conversation between Jake and Brett,in fact,form
``the call‐ and‐ response pattern." The drunllner's song represented in the s破
dots is inserted between the conversations of Jake and Brett as if he were
respon磁 ng to their call. FurtheF]田 [Ore,``the call‐ and‐ response pattern''in
their conversation and the drunllner's song works as``the repeated refrain''
by being repeated several tilnes in the scene quoted above. By iΠlitating the
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pattern ofjazz music,the short conversations between Jake and Brett have a
symbolic function of foreshadowing that their relationship and future will
not change f10r the better but go around in circles as ifthey were the repeated
``something that has all happened before''(6レ リ764).
Bruce m唖 orton states that Hemingway refers to the popular and rather
obscene songs in his short story“ The C・ ambler,the Nun,and the Radio''in
order to satirically emphasize the worldly and thoughtless aspect of the nun
(Morton 81‐ 82). Silnilarly the only passage that the drumlner sings,“ you
can't two tilne,"a part of the lyric of``Cherry Picking Blues,"which lneans
“you can't betray a lover by secret lovemaking with anotheゴ 'carries ironical
allusions for Jake and Bretto Brett is,for instance,romantically involved
with several lttten, such as Robert Cohn and a young bullflghter Pedro
Romero,although she is engaged to]M[ike Campbell. Jake w■ l betray his
friends in Spain by helping Brett elope with iRo]mtero. Thus,the lyrics of
``Cherry Picking Blues''foretell both Brett's and Jake's future betrayals.
We can see from these examples that the lnusic and noise in Paris can
be translated as follows:flrst it is an``opium"for forgetting lnental pain and
hard reality Secondly9 the connotation of the characters'hidden emotion,
and lastly a foretaste of the future eventse
3。 On the``Quieザ 'way to Spain:the Lull before the Festival
After the bustle of Paris in Book I,silence appears in the earlier part of
Book IIo Book II actually opens with the description of a postcard from
Brett to Jake: ``I ttd not see Brett again until she came back from San
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Sebastian。  One card from her from there. It had a picture ofthe Concha,
and said: `Darling。  町  συ」θオ ′″ご 力θ′[乱y  Love to all the chaps。
BRETT'(SAR 69;italics mine)。 Concha is a famous beach in San Sebastian
which Jake will visit at the ending ofthe novelo As we can see from Brett's
short and plain message,  the ``quietness''  and ``healthiness''  are
characteristics of San Sebastian in this novel. On the one hand,because of
the juxtaposition of“ quiet''and``healthy"the word“quiet''can be categorized
as a symbol of healthiness, morality9 peace and life silnilar to the words
``clean,"``cool''and``clear。 '' On the other hand,the quietness in Book II has
an ironical aspect which exaggerates the destruction of tradition and the
corruption of old lnorality
Jake and Bill have a dinner at a restaurant in Paris before they leave
for Spain. Though the restaurant has been Bill's favorite since 1918,or the
end ofthe war,Jake and Bill have to wait for forty‐ flve lninutes for a table as
so many Americans crowd into the restaurante Jake explains the reason for
the cOngestion that``someone had put it in the American Women's Club list
as a quaint restaurant on the Paris quais as yet untouched by Americans''
(SAB 76).Bill confesses that he will never come here because there are“ too
many co]mpatriots''(6ンピ776).The``too lnany co]m[patriots''can be read as
many Americans,the so‐ called lost generation or the expatriates,crowd into
Paris in the 1920's for their mental suffering from the World War Io Thus,
we can say that the confusiOn ofthe restaurant indicates the loss of good old
daysin Pa五s due to the wan
After the dinner at the crowded restaurant,Jake and Bill take a walk
and look at the beautiful宙 ew from the bridge: ``We leaned against the
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wooden rail of the bridge and looked up the river to the lights of the big
bridgeso Below the water was smooth and black. It made″ θ sθ口′ごagainst
the pile of the bridge''(6И ピ777;italics mine).The cOntrast between the
noisiness of the crowded restaurant and the quiet atmosphere of the river
which makes“ no sounざ 'against the bridge is obvious and intentionalo The
meaning ofthis contrast can be assumed from the sight which Jake and Bill
see from the bridge. Jake and Bill flnd that “across the river were the
broken walls of old houses that were being torn dowゴ '(5Иピ777),and Jake
says,“ They're going to cut a street through"(囲 77).The dem01ition of
``old houses''lbr the construction of a new road symbolizes the destruction of
old tradition through the development of a new age after the waro The
quietness of the riveL therefore,highlights the devastating changes in Paris
after the war by the contrast with the noise of the crowded restaurant and
the desolation ofthe old housee
Though Jake does not explain the reason why he lives in Paris, it
relates to his loss of sympathy for the traditional sense of values due to the
terrible experience in the wan On the one hand,Jake discards his old faith
and lnorality by li宙 ng in Paris with its culture that is much lnore tolerant of
sexual licence than that in America。  On the other hand,Jake still has
regret about the destruction of the old buildings and the quaint atlnosphere
in Paris as we can see fronl his reaction toward the change to the restaurant
and the delm[olished old houseso That is to say9 while Jake seems to be
satisfled with the life of pleasure in Paris, he feels nostalgia for the
traditions of the``good"old tilnese Jake's nostalgia for the old buildings and
the quiet lnood in Paris emphasizes the desolation of traditional atmosphere
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and scenery in Paris in the present.
Jake's unspoken expectation of tradition and morality is represented
ironically on his journey to Spaine Jake and Bill stop by at Bayonne, a
seaside city in France,on the way to the traditional bullflghting festival in
Spain. Jake repeatedly describes Bayonne as a``clean"place:``it[Bayonne]
is like a very clean Spanish town"(6ン ピ790)and``the town had a cool,fresh,
early‐ mOrning smell"(S俎 91).The cleanliness of the town seems at flrst
sight like a sign of the old traditions and morality9 but Jake soon realizes
that the cleanliness of this town is ilnperfect:``While we weFe Waitingttsaw a
cOckroach on the parquet■ oor that must have been atleast three inches long.
I pointed hiln out to Bill and then put my shoe on hilno We agreed he lnust
have just come in from the garden. It was really an aИ ガレカレ
r de′″hOtel''
(SAR 91;italics mine)。 One cOckroach on the■ oor of the hotel sylmbolically
ilnplies a ■aw in the ``clean'' city  Jake's insinuation that the hotel is
“awfully clean'' emphasizes the fact that this town is not really“ clean"
physically nor ethically ln fact,just after Jake and Bill leave the``awfully
clean''hotel,they flnd that a carabineeム who guards a river that deines a
border between France and Spain,lazily overlooks smugglers(囲 93).
Added to this,Jake and Bill get intO trouble with a group of Catholics
in a train for Bayonne because the Catholics take over the dining car for
many hourso A man who sits with Jake and Bill in the train says,``It is
certainly shows you the power of the Catholic Church.It's a pity you boys
ain't Catholics. You could get a lneal,then,all right''(囲 87). Then,Jake
shows his disillusiOnment to the arrogant and lnean attitude of the group of
Catholic by saying that``Iam [Catholic].… That's what makes me so sore''
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(5Иピ778)。  The lnOral dirtiness of the group of Catholic's behavior lnake a
clear cOntrast with the apparent cleanliness of Bayonne. In other words,
the surface cleanliness of BayOnne has an ironical function of exaggerating
Jake's disenchantment to the corruption of decency of Catholicse
lt is possible that the lnOral decay of Bayonne emphasizes the charm
and lnaintenance of traditiOn in Spaine However,on the way to Spain,the
dark and dismal aspect of the bullighting festival is implied in the function
ofthe lnusico Jake and Bi11lodge in Burguete,which is located in northern
Spain,for a ishing trip before the bullighting festival. Because the inn is
very cold,Bill plays a piano to warm hilnselt and Jake looks at the pictures
of animals as he listens to Bill's piano:
He[Bill]blew his breath at me to show how cold it was,and
went on playinge l sat at one of the tables and looked at the
pictures on the wallo There was one panel of rabbits,ab′ こ。ne Of
pheasants,alsoゐ′こ and One panel of ttaご duckso The panels
were all dark and smoky‐ looking. There was a cupboard full of
liqueur bottleso 1 looked at them alle Bill was still playlng.
(3銘rllo;italics mine)
What stands out in this quOtation is the three repetitions of the word``deaざ '
in the description of the pictureso This obstinate repetition of the word
``dead''leaves an uneasy and strange impression on the readers that Jake
does not just look at the pictures of animals but those of“ dead"anilnalse
Further]m[ore,though there is no hint about the title of the lnusic which Bill
plays,we can cotteCture from Bill's words“I got to keep warm"(SA3 109)
that he plays something cheerful,bouncing or jazzy lnusic,not a quiet,slow
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piece of music. That is to say9 Jake gazes at the“ deaざ'anilnals listening to
the cheerful musico The connection oflively music and``dead"animals can
be read as a prophecy of a future evento Jake, actually9 1ooks at many
``dead'' animals such as “dead" bulls and “deaざ' people against the
background of the joyful lnusic of the bullflghting festival in Pamplona. In
the lniddle of the festival,the horror and cruelty of death is forgotten in the
frantic lnood of the festival and the dignity of the tradition of bullflghtinge
HoweveL Jake gradually realizes that the bull killed by the lnatador is not a
mythical lnonster but just a``deaざ 'anilnal in the latter part of the novel.
The strange combination of Bill's cheerful piano playing and the pictures of
dead anilnals lnay be seen merely as a senseless episode at働 :rst sight,but it
has an important role as an omen of``death"in future,just as the jazz lnusic
and the lyrics ofthe song in PaFiS fOretell the future of Jake and of Brett.
4。 Sounds in Spain:Romero,the False Code‐ Hero
Through the lu1l of short trips,
the stornl of the bullflghting festival
Jake and his friends are caught up





this festival have the greatest signiicance in the novel because they uncover
the gradual changes in Jake's view of bullflghting from admiration to
disillusiOnment。
The bullflghting festival in Pamplona is illed with lnusic and noise as
Jake expresses it on the irst day of the festival:``ハ Lt noon of Sunday9 the 6th
of Julゝ the fiesta explodedo There is no other way to describe iザ '(だ%生3152).
In fact,the start of the iesta,Or the festival,is announced by a rocket,and a
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marching band of pipe,flfe and drunl arouse the auttence of the festival to
enthusiasm:
People were coming into the square from all sides,and down the
street we heard the pipes and the ifes and the drums coming.
They were playing the J″ ′口「ria口 music,the pipes shrill and the
drums pounding,and behind them came the men and boys dancing。
(5Иピ7153;italic original)
This■ood of music and dance in the festival have two functions which reveal
Jake's unttvulged motive for traveling to Spain.
The flrst function of the festival music is,like jazz music in Paris,an
opiumo Jake's excitement at a dance in the festival bears a silnilarity to a
bullflghter's behaviorin Chapter 13 ofノb(9口rπ力ηθ. In this very short story9
a bullflghter called Luis refuses tO go to a bullring and indulges hilnself in
listening and dancing to the festival musico The narrator tries to persuade
Luis to go to a bullring,but he soon flnds that``He[Luis]didn't listen to me,
he was listening so hard for the lnusic to start.。 。.Then the lnusic started
again and he jumped up and twisted away from me and started dancing''
(CSS 149)。 It is clear that the festival music serves as an opium for Luis to
ignore the fearful reality ofbull■ ghting. In πttθ S口″Asθ Risθs,the dancing
and singing to the lnusic of the festival also have the effect of paralyzing the
sense of reality like an opium:“ The dancing kept up,the drinking kept up,
the noise went on。 。。。Everything became σ口」′θ口′
“
′ノinally and it see]mted
as though nothing could have any consequenceso lt seemed out of place to
think of consequences during the flesta''(5И ごF155; italic mine). In the
music and noise ofthe festival,Jake can indulge hilnselfin a pleasure which
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makes things``quite unreal''so that he can forget the feaL anxiety and real
``consequences。 '' The lnusic of the bullighting festival in Pamplona has a
function as an opium which relieves Jake from his lnental anguish through
the temporary pleasure it offers as the jazz lnusic in Paris(五 do Thus,the
music as opium in Spain discloses the fact that Jake's untold purpose in
visiting Spain is to forget the hardship of his traumatic experience of the
ware
The second function of the music of the bullighting festival is the
subversion ofthe traditional social ordero lt may sound like one ofthe traits
ofjazz music in Paris which symbolizes the rebellion against the old order of
society lndeed,the frenzy of the bullighting festival accelerated by the
cheerful music, noisy songs and excessive drinking and eating is the
essential characteristic of aaF五И21bsσ口θ cOined by ⅣIikhail Bakhtin to signify
the revolt of people against the established order of the society(Bakhtin 89).
HoweveL as Bakhtin lnaintains,a carnival is not just a destruction of social
standards but also a regeneration ofthe order through the transit subversion
of the social ruleo A chaotic and Dionysian carnival pro宙 des relief to people
who usually bear oppression by the class system and the social convention,
and also produces religious ecstasy which regenerates people's sense of
belon」 ng to the cOmmunity(Bakhtin 197‐ 98).The chaOtic music and song
of the bullflghting festival,in fact,has the aspect of carnival:the te]mporav
demolition of order which brings the resuscitation of the sense of unity
among citizens and their confldence in the social order.
The music and dance of the bullflghting festival called``riau‐ riau''to
which Jake and his friends dance is not actually orgiastic but rather played
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for the march of the city hall councilors and clergymene Jake depicts the
procession as fo110ws:``That afteFn00n Was the big relijous processiono San
Fernlin was translated from one church to another. In the procession were
all the dignitaries,civil and reli」 ous..… Ahead ofthe formal procession and
behind it danced the」 ″′υ‐rJ′ 口dancers"(囲 155:italics original).The
dance ofthe festivalis not silnple Or random but has a complex choreography
and a pattern of steps in line with the music,as Bill conllnents:“ They're not
all the same...they dance differently to all the different tunes''(1%4」 B165).
Jake describes the complicated step of the dance and its relation to the
muslc.
``The steps were very intricate and their faces were intent and
concentrated...e Their rope‐ soled shoes tapped and spatted on the
pavemento The toe touched.The heels touchedo The balls ofthe
feet tOuchede Then the music broke lwildly and the step was
inished and they were all dancing on up the streete" (1%生 3165)
Although the dance of the festival looks frantic and chaotic,it actually has a
strict rule and order based on the choreography and unity with the lnusic。
Accorttng to Jacques Attali,``All lnusic,any organization of sounds is then a
t001 fOF the Creation or consolidation of a conllnunittt of a totality lt is what
links a power center to its subjects, and thus, more generally it is an
attribute of power in all ofits forms"(Attali 6).Even though the music and
dance of the festival appear to be enthusiastic and wild, they in fact
corroborate the traditional Spanish order and power of the comlnunity and
the Christian religion;as Jake conllnents,``San Fermin is also a religious
festival"(だИ″ 153).
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On the other hand,the peOple's singing in the wine‐ shop,into which
Jake and his friends rush dancing,is represented as the opposite of the
music of the processiono Singing is featured in the scene of the宙 ne‐whop
rather than lnusic and dancing,as Jake had lnentioned that``It was dark in
the wine‐ shop and ful1 0f men singing,hard‐ voiced singing'(6ンピ7155)and
that“Somebody was teaching Bill a songo Singing it into his ean Beating
tilne on Bill's back"(6Иピ7156). The food and wine,and also songs,are
shared among the Spanish people,Jake and his friendse For example,Jake
finds that“Everyboむ had hiS arms on everybody else's shoulders,and they
were all singing''and a Spanish man let理 Iike eat his bowl of tuna fish,
chOpped onion and vinegar by saメ ng that“what do you think it's here for?,"
and then Jake passes his wine around people(5Иピ7157). Because Of this
sharing of sOng,food and wine without(五 stinction of race and class,the
wine‐ shop is illed with a carn市alesque atmosphere just like a chaotic feast
with an abundance of food and drink which Bakhtin discusseso The
contrast between sin」 ng in the wine‐ shop and the music ofthe procession is
represented in the fol10wing conversations:``Outside,above the singing,we
could hear music ofthe procession going by `Isn't that the procession?'Lttike
asked. `Nada,'some one said. `It's nothinge D)rink upo Lift the bottle''
(194五,158). What can be seen in this conversation is that the religious
procession with music and dancing which contain the tacit order is
considered as“nada,''or nothing,by a Spanish lnan who indulges hilnselfin
the chaotic singing,eating and drinking in the wine‐ shopo The song in the
wine‐ shop emphasizes a destructive and antisocial aspect of a carnival while
the lnusic in the procession symbolizes the order and the relijlono ln other
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words,both of the music in the procession and the song in the wine‐ shop
represent the intermingle]mtent of the social and religious order and the
disorder in a carnival。
The important point to be noted is that Jake does not only wallow in
the pleasure and luxury of the festival, but voluntarily attends church
several tilneso For example,Jake stops by the cathedral on the Arst day he
arrives at Pamplona,and prays for a variety of people and things("」 ワ97).
He also states that“I went to church a couple of times"(SX月 150).We
cannot attrm that Jake is a pious Catholic because hejust prays for a1l ofhis
friends,his favorite bullflghters,and himselt and alSO prays that the festival
willbe ettoyable and that he may earn much money Howevet even though
Jake's prayer is far from being reli」 [ous and serious,his attitude suggests
his secret desire to recover his 10st religiono Because of his selish prayer in
the cathettal in Pamplona, Jake feels that ``I was little ashamed, and
regretted that l was such a rotten Catholic''(だ 発生R97),and when he goes out
of the cathedral he inds that``the foreingers and the thumb of lny right
hand were still damp" (5Иピ7 97), probably because of his tears.
FurthermOre,when Brett hopes to hear Jake's confession,he raects her
imprudent wish by」 ving many reasons that“ not only was it impossible but
it was not as interesting as it sounded, and, besides, it would be in a
language she did not know" (囲  151).  These attitudes of Jake
demonstrate that he still values the sacredness of Catholicism.  Jake's
scornful reactiOn toward the grOup of Catholics in the thning car ofthe train
mentioned in the for]mter section can also be read as a sign of Jake's respect
for the restraint and lnodesty of Catholic faith.
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Fronl these examples,we can analyze Jake's two unspoken motives for
coming to the bullighting festival in Spaine Firstly9 it is to escape from his
psychological distress caused by the war by indulging hilnself in the
amusement ofthe festival and dancing and singing to the lnusic which works
as an opium fOr forgetting his pain in reality Secondlヌ it is for regaining
his reliance on and connection with the religion,nation and tradition which
he has lost through his traumatic experience in the war,by tahng partin a
tratttional Spanish relijous fest市ale
A_t irst sight, Jake seems easily to conform to the custolmts and
tradition of bullflghting and to gain a false sense of belonging to Spain
because he can speak Spanish ttuently he is a Catholic which is the national
religion of Spain,and he is a bullighting enthusiast。  On the one hand,the
``noise''of the festival represents Jake's desire to recover a sense of belonging
to the nation and the comlnunity On the other hand,the``noise''of the
festival ironically ttscloses the process of Jake's gradual disillusionment
with bullighting.
In the early part of the festival,the“ noise''is used to express Jake's
attraction towards and his sense of unity宙 th Spanish people and the
festivalo Jake,for example,mentions that``the ca艶 磁d not lnake this same
noise at any other tilne.… This hum wenton,and 17θ フ燿21θ ゴh」ι′″グ′′arι θF
〃'(囲 161;italic mine).The“ nOise"of the ca“ in this scene emphasizes
the lively and cheerful atmosphere Ofthe festival,and Jake's words``we were
in it and part ofit''symbolize his feeling of togetherness、証ith the Spanish
people and the festivale Jake also utters his admiration for the young and
skillful bull ighteL RIomero,by saying that he is“ a real one''(だレu7164),and
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he``never lnade any contortions,always it was straight and pure and natural
in line''(≦レu7167).
Because of Jake's favorable remarks about Romero,many scholars have
regarded]Romero as a role model for Jake,a so‐ called Code‐ Hero,and his
goal in lifeo Robert Oo Stephens observes that Jake inally gro¬ ws as a
person and he``is emotionally ready to seek the value ofthe lnatador RIomero,
the only one in the book who overly escapes the futility of the expatriate
circle"(Stephens 58). 1/1ark spilka maintains that `Ъ e[Romero]does
provide an image ofintegrity9 against which Barnes and his generation are
weighted and found wanting. In this sense,Pedro is the real hero of the
parable,the flnal moral touchstone,the lnan whose code gives lneaning to a
world where love and religion are defunct.… "(Spilka 121).Various stuttes
in the past show a tendency to lay a stress on Jake's most apparent
admiration for iRomero and to neglect Jake's unfavorable attitude toward
hinl expressed by implication.
Jake,indeed,applauds Romero for his great skill at the be」 nitting of
the festivalo lt is important to note that Jake praises Romero's traditional
style of bullighting:“Romero had ttθ a″ 励力多 the holttng of his purity of
line through the ma対 mum ofexpOsure"(1'衝 r168;italic mine)。 From Jake's
words we can say that Romero, who inherits the traditional manner of
bullflghting,is the symbol of``the old thing''which Jake has lost through his
terrible experience in the waro ln other words,Jake tries to recover his
ruined beliefin the traditional social ordeL Inoralitヌ reli」lon and even manly
dignity through watching and understan磁 ng Ro]mtero's tilne“ honored style of
bullighting.
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HoweveL Jake's respect for RIomero and bullighting is not constant,
and we can trace the change in Jake's attitude toward the bullflghting
through the repeated pattern of the ``noise'' in the festivalo During the
festival,Jake is awaken by the“ noise"of the festival twlce,and twice hears
the great“roar"or“shout''after宙tnessing the accident ofthe running ofthe
bullso For example,on the opening day ofthe bullflghting,Jakeis woken by
``the sound of the rocket''(囲 160)。  H[e watches the running of the bulls
frOm the balcony of the hotel,and he notices an accident:``One man fell,
rolled to the gutteL and lay quiete But the bulls went right on and did not
notice himo They were all running togethere After they went out of sight′
g麗〕′j Faarcalme from the bullring.It kept on"(1943160;italics nline)。 The
noise of the lnorning and the roar from the bullring has no signiflcance at
this point,but these noises will beco]mte]mteaningful as they are taken up
laten  What is curious in this scene is that Jake does not watch the
bullflghting with his friends but he goes``back in the room and gotinto beざ '
(160). It is unnatural for Jake who is an aicionado,an enthusiastic fan of
bullflghting,not to ettoy the irst day ofthe bullightinge Jakejust explains
to his friends the reason ofhis absence from watching the bullflghting that``I
got sleepy''(だ シ製7161).HoweveL as soon as Jake meets Robert Cohn coming
back frOm the bullring,Jake asks him,`ち生nybody get hurt?''(≦レυ7160). This
question re■ ects Jake's untold shock at the accident of the running of the
bulls. Considering Jake's reaction toward the accident which suggests the
violence and death that accompany the bullighting,we can assume that the
accident subconsciously(五 scourages hiln from seeing the bullflghting.
This accident lnay seem nothing signiflcant on the face of it,but it is
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the beginning of the turning point in this novel. Jake, in fact, willfully
destroys his friendly relationship with other aicionados after witnessing the
incidento Montoya,the hotel owner and a well口 known aicionado,asks Jake
whether he should tell iRomero that the American ambassador wants to
entertain him for a drink at the Grand Hotele Jake」 Ves the ad宙 ce not to
tell to Romero,and then L/1ontoya is satisfled with Jake's answer,and says,
``People take boy like that.They don't know what he's worth. They don't
know what he meanso Any foreigner can iatter hilno They start this
Clrand Hotel business, and in one year they're throug]ピ '(1%4」3 172).
Nevertheless,Jake invites Romero hilnself to his friends'dinner at the Hotel
Montoya, and lets Romero drink alcohol with his bohemian friends.
Because of the treachery of Jake,Montoya breaks off his relationship with
Jake, and never shows up before hilno As ⅣIichael]Reynolds points out,
Jake's betrayal of Montoya can be counted as a``special moment''in the novel
because this event shows the end of Jake's sense of unity with the other
aiciOnados(Reynolds,``False Dawn"132).
It is the“ noise''ofthe caf6 that demonstrates the change in the relation
between Jake and the bullighting festivale When Jake and his friends go to
the caf6 after the separation from MOntoya,Jake flnds that``inside,the cafe
was crowded and very noisy No one noticed us come ine We could not flnd
a table. There was a great noise going on"(囲 179). This scene lnakes a
clear contrast with the irst scene in the ca艶 . In the flrst scene in the ca“ ,
the“noise''represents Jake's sense ofbelonging to the festival。  On the other
hand,the“ noise''of the second scene symbolically shows that Jake loses his
place and feels isolated from the festivale
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Outwardly Jake's betrayal appears not intentional but the unexpected
accident caused by Brett's request for inviting Romero to their table.
Nevertheless, Jake's action of allowing Romero to drink with decadent
Americans,especially Brett``with[her]bare shoulders''(囲 177),is nothing
but an act ofrava」 ng a skillful bullighter by spoiling hiln、 Mith women and
wine. Jake's act may result from his subconscious desire for the iconoclasm
of the tradition of bullightingo As]Donald Ao Daiker and Kazuhira n唖 aeda
point out,Jake loses his passion for bullighting as an aficionado and vlolates
the code of the bullighting by introducing Brett to Romero(Daiker 42,
Maeda 278‐ 84). Although such scholars as DaikeL Spilka, Rovit and
Stephens have lnaintained that the brave and self‐ restrained Romero is the
code‐hero for Jake for a 10ng tilne, Jake's act of betraying Montoya and
allowing Brett to lningle with Romero lnanifests the end of Jake's sympathy
with Montoya and RIomero, the archetypes of aicionado and bullflghten
DaikeL Maeda and R)eynolds suggest this considerable change in Jake's
attitude toward bullighting,but do not explain the reason of Jake's violation
ofthe cOde of bullightingo The personal relationship between Jake and the
other aflcionados or bullighters is not a key to clear up the cause of the
change in Jake's view toward the bullflghting, but the accident of the
running of the bulls stated previously is the trigger for Jake's impulse to
destroy the code of aliciOnado.
The incident and ittury in the running of the bulls lnay seem to be
comlnon and trivial at irst sight,but the second accident and the“ noise"of
the running of the bulls exposes the dark aspect of bullighting and Jake's
unspoken disillusionment to ito The second accident happens in the latter
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part of the festivalo Jake again``woke with a headache and the noise ofthe
bands''(6レu7195)as he did in the flrst morning ofthe festival,but Jake's bad
mood is emphasized by the woFdS``headache''and``noise。 " And then when
he sees the crucial accident of the running of the bulls,he hears the great
``shout''(5ンピ7197)just like he heard a``roar''after the flrst accidente Jake
notes that when a lnan is attacked by a bull,so lnany people surround the
man that``you could tell by the degree of intensity in ttθ  ttθ口ιhow bad a
thing it was that was happeninピ '(囲 197;italics lline). It is obvious that
the``noises''in the morning and in the accident are repeated deliberately。
According to Reynolds,the repetition of the scene,or``the echo scene,"is one
of the mttor techniques of Hemingway to represent a foreshadowing
(Reynolds,ル′2Lng″り/bF登sι Иttr238).The repeated sounds and events of
the running of the bulls are related to each other as a foretaste of death in
the running of the bullso And the death of ordinary]mten in the festival
brings about Jake's(hsillusionment to the bullighting.
In fact,the representation of bullflghting obviously turns unfavorable
after the second accident of the running of the bullse A Spanish waiter at
the ca艶,for example,hears about the incident of the running of the bulls,
and criticizes the bullighting for letting people get killed``all for fun"(囲
197),and that the bulls are mere“animals,brute animals"(開 月 197).
Likewise,when RIomero kills the same bull that causes the second accident
and glves its ear to Brett as an expression of his devotion to het she forgets
the bull's ear along with her cigarette‐ stubs in a drawer of the hotel room.
Their attitudes(五 sclose that the death in the running of the bull is not a
heroic death butjust the meaningless death of an ordinary mano The bullis
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no lnore a legendary lnonster but lnerely a`Ъ rute anilnal,"and its ear is not
a lnonument butjust worthless trash like the cigarette‐ stubs。
Although Jake does not threctly make a negative comlnent about the
bullflghting,his narration of the waiter's and Brett's behavior re■ ects his
own thsenchantment with the bullightingo ln addition,Jake's lengthy and
une]m[otional report ofthe funeral ofthe lnan who died in the running of the
bulls presents his emotion as ironical:
Later in the day we learned that the lnan who was killed was
named｀両icente Girones,and came from near Tafalla....The next
day his wife came in from Tafalla to be with the body9 and the day
after there was a ser・ 輌ice in the chapel of San Fermin,and the coffln
was carried to the railway‐ station by lnembers of the dancing and
drinking society of Tafallao The drums lnarched ahead,and there
was music on the flfes,and behind the lnen who carried the coffln
walked the wife and twO children。 (SA3 198)
Jake coolly depicts the funeral procession in a matter‐ of‐ fact way that
ignores the sorrow of the dead person's wife and children. In a deadpan
journalistic style,he gives the name and serial number of the bull which
killed the man,and notes that Romero killed the bull and Brett left its ear in
the hotel.
Hemingway uses this kind of``hard‐ boied"style when he represents
the miserable and dismal sights on the battlefleldo ln the short story
entitled`:AL Natural History of D)ead,"he describes a variety of painful deaths
of animals and humans in war and the process of decay and swelling ofthe
bodies without sentilnent, like a ``naturalist'' who observes a natural
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phenoimtenon accurately:
Until the dead are buried they change somewhat in appearance
each day The color change in Caucasian races is from white to
yelloL to ye1low green,to black. Ifleftlong enough in the heat the
■esh comes to resemble coal‐ taL especially where it has been
broken or torn,and it has quite a vlsible tarlike iridescenceo The
dead grow larger each day until sometilnes they become quite too
big for their unifOrms,illing these until they seem blown tight
enough to burst. (CSS337)
In the short story9 Hemingway contrattcts the opinion of the explorer lttungo
Park that Clod does not ``look with unconcern upon the situation and
suffering of creatures formed after his own image"(CSS335)。 Hemingway
delm[onstrates his delusion at the cruelty of war and his thstrust in God who
a1lows people to suffer by dryly enumerating the harsh conditions and
miserable deaths on the battlefieldo Ⅵ ewed in this light,the unemotional
depiction of the funeral procession against the background of the cheerful
music and dance of the festival paradoxically expresses Jake's unspeakable
sorrolw, shock and disillusion with the bullflghtingo MoreoveL Jake's
unsentilnental naFratiVe about Brett's in正 fference toward the bull's ear
which iRo]mtero dedicates to her implies the imteaninglessness of the bull's
death.
The important point to be noted is that Jake's(hsillusion with the death
and violence in the bullflghting parallels his untold disenchantment with the
horror Of the World War Io The relationship between the bullfighting
festival and the war is suggested fron■ the beginning of the festivalo Jake
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describes the opening of the festival as fo1lows:``the rocket announced the
iesta went up in the square。 。..The ba1l of smoke hung in the sky like′
3hapnJわ囲Tノ '(だИ』1153;italics mine).A“ shrapnel"is a fragment thrown
out by an exploding bomb and Hemingway was actually hilnself gravely
wounded in his legs by hundreds of pieces of shrapnel in the World War I
(BakeL ttθι渉釧s14).In ttθ  I乃′励 力 励θ/勝的 θ
",Hemingway mentions
that“the only place where you could see life and death,宙 [olent death now
that the wars were over,was in the bull rinピ '(躍 10)。 :MoreOver,
Hemingway connects the bullighting and the war in a letter to a friend
written on 18 July 1923,just after the trip to Pamplona which would become
the source of rhθ  S口燿 z_J7sa Risθs: ``You'd be crazy about a really good
bullflght,Bi11。 。。.It's just like a ringside seat at tho war with nothing going
to happen to you''(BakeL ttθ ιιars 88).It is clear that Hemingway closely
links the bullighting to the wan
ln this letter of Hemingway9 his adΠ liration for the bullighting is quite
noticeable,but his attitude as a spectator who ettoyS the bullighting as ifit
were the war“with nothing going happen to you''has an interesting hkeness
to Frederic Henry's ignorant remark in∠ 」brθ weII ttθ ノ螢生ra Frederic thinks
that``Well,I knew l would not be killedo Notin this wan lt thd not have
anything to do with me. It seemed no more dangerous to lne lnyself than
war in the mo宙 es"(F‐ 35).However, Frederic's sha1low thought is
reversed by his own serious wound caused by shelling on the battlefleld. It
is possible to say that Jake goes to witness the violence and death in the
bullflghting with the idea that nothing dangerous will happen to hiln,as
Frederic and Hemingway thoughto  To put it another way9 Jake's
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bullflghting experience is nothing but a repetition of his unwritten
experience of the war. As Frederic enters the war with the idea that he
``would not be killeど'in the waL Jake may also participate in the war by
thinking that``nothing going happeゴ 'to hime
Jake lnay have taken part in the World War l in the beliefthat he was
serving in a glorious and heroic effort for the noble cause of peace,as lnany
young Americans thd,and he lnay also have felt that he would be as safe as
watching a war in the lnovie. Yet in reality he is af■ icted with a physical
wound and great mental anguish and feeling of disillusion at the futility of
war and absence of divine Providence.  Jake at flrst tries to forget his
mental suffering by losing himselfin drinking in a club and dancing to jazz
music in Paris,which eases his pain like an opiumo And later,he joins in
the dance of the bullflghting festival in Spain which is full of lnusic and
songs as he thd in thejazz club in Paris to relieve hiln ofthe anxiety and fear
caused by the war. Jake,further]mtore,attempts to regain his lost sense of
values in the traditional moral code and faith in God by watching and
participating in the traditional and the reli」 Ous bullighting festivale
HoweveL iFOniCally enough,Jake comes to face to face with what he tries to
escape from in the bullighting festivalo The宙olent and lneaningless death
of a cOmlnon man in the running of the bulls awakes hiln to the fact that a
death in the bullighting is no different frOm that in war,the same senseless
and cruel death in the name of g10ry and of God.
5。 Being Clean,Cool and Quiet:The Restoration in San Sebastian
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After the festival in Pamplona,Brett stays with]Ro]mtero in Spain and
some other friends of Jake return to Paris,but Jake is unwilling to get back
to Paris because“ Paris would have lneant more iesta‐ inge l was through
with iestas for a while"(3価 r232).Jake's weariness with the■ esta,or the
festival,may come from his physical tiredness frOm watching the bullight
and drinking every day and night,and also from his lnental fatigue due to
his disillusion with the tradition ofbullighting. Shuji m唖 uto points out that
Jake realizes his weakness,limitations and realities through the festival,
which is called a``nightmare''by Jake's friend Bill,and he concludes that
Jake's realization is not a regeneration by the carnival ired by v■ olence and
dissipation as Bakhtin puts it but a re{山iscovery of his loss and shortcomings
through “nightmare''(Mut0 126)。  HoweveL Jake's behavior after the
festival clearly suggests the revival of his sense of value in the traditional
order and the sign of his new code.
Instead of coming back to Paris,Jake decides to go to San Sebastian,a
sunllner resort in Spain,because“ it would be συ」θι in San Sebastian.。 。
there would be band concerts under the trees''(6Иピ7232;italic lnine). In
San Sebastian, Jake appreciates the ``coolness'' and the “orchestra'' as
follows:
``I walked around...and then up one of the cool street to the
Caf6〕正arinaso There was an orchestra playing inside the ca“ and
l sat out on the terrace and ettOyed the fresh coolness in the hot
day9 and had a glass oflelm[on口 juice and shaved ice and then a long
whiskey and soda。 '' (だ%生3235)
Jake's preference for a “cOol'' and “quiet'' en宙 ronment and the classical
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music of the``orchestra''in San Sebastian lnakes a clear and stark contrast
with his fondness for the“ noisy"jazz music in Paris,the festival music in
Spain and the passionate``hot''climate in Paris and Spaino As is lnentioned
in Section l,Hemingway uses the connected images of``noisy"music and
``hot"temperature,as well as the words``磁rty''and“ wet,"as lnetaphors for
immorality unhealthiness, overt passion, war and death。  On the other
hand, he relates the words ``cool," ``clean," ``dry" and“quiet''to morality
healthiness, peace and lifeo Added to this, the classical music of the
``orchestra'' can be regarded as another metaphor for ordeL as Attali
inttcates:“Prilnor正 alltt the production of music has its function the creation,
legitilnation,and maintenance of ordero lts primary function is not to be
sought in aesthetics,which is a lnodern invention,but in the effectiveness of
its participation in social regulatiOn''CAttali 30). The classical music in San
Sebastian can also be read as the symbol of``maintenance of order''in the
society
Considering these lnetaphors,we can say that Jake,who has suffered
mentally from the wat at irst takes conlfort frOm the imlnoral,unhealthy
and passionate life in Paris and Spain that is represented by the``noisy"jazz
music and``hot''climate in Paris and Spain. Jake,howeveL notices that the
death in bullighting is as cruel and]mteaningless as the death in the war
since he witnesses the accidents of the running of the bullse As Donald A.
Daiker suggests,``the flesta has been another war for Jake,wounding hiln
e]m[otionally as the World War l had ittured hiln physically"(Daiker 42).
Jake lnay also realize that the inllnoral,unhealthy and decadent life in Paris
and Spain would ultilnately lead hiln to illness and death like the war itselピ 。
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Through his disillusion with the bullighting,he shuns the``noisプ 'muSiC Of
jazz and festival lnusic and``hot''circumstance and seeks San Sebastian for
the ``cool'' and ``quiet'' surroundings and ``orchestra'' music that are
symbolically linked with lnorality healthiness,peace and life. Jake's quiet
recreation in San Sebastian ilnplies the regeneration of his belief in
traditional lnorality and order through the violence and prodigality of the
festival as Bakhtin states in his theory of carnival.
Jake's change in his sense of values is emphasized by a comparison
with Brett'so Fronl the beginning,San Sebastian is lmtentioned in Brett's
postcard in the opening scene of Book II as quoted in the section 2:``:Darling.
7ar/guieオ ′″ご力θ′lttt Love to all the chaps.BRETT''(SA3 69;italics
mine)。  Brett,however,does not appreciate the``very quiet and healthy"San
Sebastian. When Brett lneets Jake to go to Pamplona in Book II,she says,
``I was a foolto go away.。 。(Dne's an ass to leave Paris,"and adds that San
Sebastian is“ interestingo Notiヒightfully amusing"(S4月 75).It is ob宙ous
that Brett is easily bored with the``quiet''and``healthy"environment in San
Sebastian.  Brett's taste for a noisy and cheerful atmosphere is also
represented in the conversation between her and the count〕 直ippipopolous in
thejazz club in Parise When Jake,Brett and the count〕 旺ippipopo10us have
aだhnner in the restaurant,Brett invites them to drink at somewhere livelieL
but the count〕唖ippipopolous answers:```No. Have it here where it is σ口」θ■'
`You and your gυ 」θぁ'Said Brett. `Whatis it men feel about α口Jθ′' `We like
it,'said the count。 `Like you like″α:sa lny dear'(だ %化361;italics.nline).
In the Paris section,Jake seems to have the same taste Jbr“noise''as
Brett does,because he is willing to dance with Brett to noisy jazz music in
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the club while lM[ippipopolous declines to do so. HoweveL we should not
overlook the fact that Brett states that“ What is it“ a′ feel about quiet?'
(5Иピ761;italic mine)and I嘔 ippipopolous replies to her that``И ●like it''(囲
61;italic mine).The wOrds``men''and``we''can be considered as generic,
but there is still room to interpret the]mt as speciic. In other words,
Mippipopolous'answer suggests that Jake, the only“ man"who sits with
them,can be counted as the same kind of man as〕 嘔ippipopolous who prefers
``quiet''to``noise."  Indeed,Jake does not threctly(五splay his sympathy for
hlippipopolous'preference to``quiet''in Paris,but Brett's negative reaction
to¬ward the``very quiet and healthy''San Sebastian宙 ll make a clear contrast
with Jake's positive impression on San Sebastian at the ending ofthe novel,
and will also emphasize the change in Jake's taste for sound and
environment。
Considering the metaphors of``clean,"``clear,''``cool'' and“ quiet"for
healthiness,morality9 peace and life,and the function of the words``dirty9"
“dusty"``hot''and``noisy''as symbolic of illness,ilnmorality war and death,
Brett's liking for Paris, which even the prostitute Cleorgette regards as
“expensive and dirty"(5ン U719)and spoiled by``noisy''jazz lnusic,expresses
her decadent,hedonistic sense of values that leads her eventually to physical
and mental illness and death. In fact,when Jake goes back to Spain to
bring Brett back to Paris,after she has broken up lⅣ ith]Romero and has no
monett he refers repeatedly to the“ hot''clilnate of Madrid(囲 239‐ 40),but
as Daiker implies,the``hot''temperature in the last chapteL as one of the
symbols of passion,does not stilnulate his desire for Brett as it thd in Paris
and Spain(Daiker 48). MoreoveL Brett does not eat much in the restaurant
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in lⅦadrid while Jake eats``a very big lneal and drank three bottles of riaa
alta''(だ%化3246)and sayS that“ I like to do a lot ofthings"(だ 発生3246). On the
one hand,Brett's loss of appetite can be read as the outcome of her despair
originating fronl her inllnoral and decadent life style,and on the other hand,
Jake's great appetite can be regarded as the sign ofhis desire for living a new
life according to the code of L/1ippipopolous,who places high value on food
and wine(SA3 61)。 And inally9 Brett says to Jake in a taxi,``we could have
had such a damned good tilne togetheL"and Jake ironically implies the
ilnpossibility of their romance in his response to her,``Isn't it pretty to think
so?'' Robert Eo Fleming considers h/1ippipopolous as the``code‐ hero''or the
``tutor''for Jake,and notes that``Jake's last remark in the novel一 ―̀Isn't it
pretty to think so?'一 suggests that he has at last attained the detachment
that、ぼill a1lolw him to observe Brett without being lnanipulated and thus,
like the Count,to lnaintain his self“ respect''(Fleming 74).TherefOre,the
reunion between Jake and Brett does not lead to the repetition or restoration
of their relationship but the demonstration of a fundamental transformation
in both their lttbstyles and relationship。
We can conclude that the``music''in Paris and Spain,with its capacity
to ease stress and pain like an opiate,suggests that Jake's untold lnotive for
living in Paris and visiting Spain is to forget his inner anxiety and fear
caused by the war through indulging in a decadent lifestyle symbolized by
the nOisy and cheerful“ music." In addition,Jake's favorable reaction to the
frenetic music and noise of the festival in Spain implies his wish to regain
the sense of belonging to the natiOn and tradition which he lost in the wan
Howevet the“ noise"of a train in Pains and that of the accident in the
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running ofthe bulls reminds hiln Of what he is trying to escape,in briet the
meaningless death and violence ofthe waro ln the end,Jake's preference for
``quiet''surroundings and``orchestra"music over``noisy''and enthusiastic
music in both Paris and Spain reveals his inner restoration of the old order
and the achievement of a new sense of values for surviving the hard life after
the wan A variety of“ sOunds''including music,noise and silence,which
seem just realistic descriptions on the surface,have a signiflcant function of
representing Jake's unwritten disillusionment with the war in the past,his
unspoken emotiOn and changing value in the presence,and the possibility of
living accorttng to his new standard in the future.
Nevertheless,Jake's,or rather Hemingway's,fear of death and distrust
of God caused by the war will nOt be banished entirely but continually and
more deeply be investigated in Hemingway's next novel,∠ fb“ⅣeIIみθノ缶″ηa
Long before the day when he is astonished by thejuxtaposition ofthe planets
and teaches the lnusic of Bach tO a bird,and ever afterwards,his inner fear
for death and doubts about C}od repeatedly overshadow his works。
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Chapter Two
Where the Passions Are Gone:
“Feelings"of Cleanliness and Dirtiness in/4 JbJθ wellォθtts
1。 ``Cleanliness''and“Dirtiness''
A clean, well‐lighted placec lt is not only the title of Henlingway's
falnous shOrt story9 but also one of the patterns that frequently appears in
his workso Reynolds notices such patterns in Hemingway's novels as``the
wounded man, the idealized heroine, grace under pressure, the clean,
well‐lighted place,the life code"(Reynolds,五 b″ng町 むFむsι И陽:r260),but
he does not interpret thenl closely hilnself because he concludes that``to
recognize such patterns is obviously useful in analyzing the novel;howeveL
patterns ilmposed upon the nOvel can also limit the critical analysis''
(Reynolds,ル″2」 餞
=″
り/む Fむs″ Иをr260).Thus,the patterns of the“ clean,
well‐ lighted place''in Hemingway's novels have not been fully examined so
faL and thus the intilnate analysis of these lnotifs宙 1l provide a new and
signiflcant key to understanding Hemingway's works。
Tetsuo Arai was one ofthe flrst scholars to thご cuss the lnotif of``a clean,
well‐lighted place''in五ね (9“r■mθ and πttθ 6ソごノンシ″′″ご励θ6b′,and he
notes that the words related to``cleanliness,"such as``clean,"``clear''and
``C001,"are cOnnected with nature and an ideal life style;on the other hand,
the words``dirty''and``dusty''related to“ uncleanliness,"are correlated to the
decay of human society CAlrai 43‐ 49)e Although Arai does nOt refer to
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Hemingway's second novel,∠ f強晨,weII ιθttms(1929),the mOtifs of“ feeling"
such as heat,hunlidity9 dryness and wetness are linked with“ cleanliness"
and“ dirtiness,''and have a peculiar signiflcance in the novele lndeed,the
words``clean,"“ clear''and``cold"which remind us of``cleanliness''are tied up
with natural beauty9 morality and peace while the words``dirtプ 'and“dusty''
associated with``uncleanliness''are coupled with waL imlnorality and death.
On the surface,the story of И Fttewell lわ z4月
"s can be read as the
romance of Frederic Henry and Catherine Barkley who escape together from
the``磁 rty''en宙ronment ofthe World War l that has resulted from the lnoral
decay of human society to a``cool''and“ clean"InOuntain in Switzerland,a
neutral country fu1l of nature and peaceo The representation of``feelings''in
the novel, howeveL cannot be rendered too silnplistic because the words
associated with``cleanliness''are used in the depictions of food and streets
which are co]mponents of human sOciety ln addition,rain and earth are
often described with words corresponding with``磁 rtiness,"though both of
them belong to the natural worlde MoreoveL the acts of Frederic and of
Catherine also cannot be considered as a silnple withdrawal from``(五 rtiness''
and search for``cleanliness,"but have con■icting and complex aspects.
This chapter attempts to exanline the representations of“ feeling"of
temperature and hunlidity in∠ 」b“ we■■ttθ tts which are associated with
the historical context of cleanliness and(五 rtiness in the World War I. We
will begin by considering the description of “hot,'' ``(五 rtゝ" and ``wet''
battlefleld and the symbolisnl of``rain"which acts an important role in the
novel as the bad omen of deatho Then, the connotation of cleanhness
related with the words``cool,''``Clean''and“ dry''will be illustrated. One flnal
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point is the con■ iction between the imagery of cleanliness and 
“
rtiness
which pr輔ectS Frederic's and Catherine's inner con■icts between the
conventional social customs and the new sense of valueo  Through
examining“ feelings''in the novel that are related with“ cleanliness'' and
“dirtiness,''Frederic's or Hemingway's deep‐ rooted con■ict over lnorality and
religion stenllning from the World War l will be considered。
2。 Through the Rain and Filthy Water
Aristotle describes a range of``feelings''as follows:
“We may argue thusi every sense seems to deal with a single
pair of opposites,sight with white and black,hearing with high and








′″ごs」♭′″ご励θ」滅ず CAristotle 97;italics mine)
Actualltt we can see lnany pairs of opposites of``feelings''in“ 乙JbrθⅣellわ
∠盟 鳥and what is notable is that these oppositions of``feelings''generate the
symbolic meanings ofthe novelo The dichoto]m[ous lnotifs Of``feelings''occur
with striking intensity throughout the novele Chapter l opens with the
description of a landscape where an tttalian army base has been set up,and
focuses especially on a river closeby: ``In the bed of the river there were
pebbles and boulders,ル /and white in the sun,and the water was ab′ r and
s宙ftly moving and blue in the channels''(躍 3;italics mine). The``clear''
water and the ``dry" stones of the river represent the peaceful sunllner
atmosphere ofthe place. Just after the description of the rivet a procession
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by the ltalian army and“ dusピ' raised from the ground are suggestively
depicted:
■ oops went by the house and down the road and theご 口sι they
raised powdered the leaves of the treeso The trunks of the trees
too wereごυsぁ/and the leaves fell early that year and we saw the
troops marching along the road and the ご口s′ rising and leaves,
stirred by the breeze, falling and the soldiers marching and
afterward the rOad bare and white except for the leaves。 (賓A3;
ltalics mlne)
What is signiicant is that while the fa1l ofleaves is a natural phenomenon,
the``dusピ iraised by the marching that``powdered the leaves ofthe trees''and
``the trunks of the trees"is intentionally represented as the cause of the
``early''fall of the leaves and what lnakes the road``bare." In other words,
the``clear''water and the``dry''stones of the riveL the lnotifs of``cleanliness''
which represent peace and life,are stained and destroyed by the“ dust''that
comes from the procession of the army9 one ofthe symbols of“ uncleanliness''
that ilnplies the war and death.
The wasteful effect of the war on nature,or the peaceful life,is also
expressed in the representatiOn Of``rain''in the opening sceneo Frederic,a
protagonist and the narrator, goes on to describe the autumnal ltalian
landscape as fo110ws:
到bθ p■ain翡2s F」盪 閉励 げopふ there were many orchards offruit





There was ighting in the lnountains and at night we could see the
iashes from the artillery  ln the dark it was like s′ ″2」η″
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ligh加ヵ多 but the nights were“ ダ and there was not the feeling of
a storm cominge(躍 3;italics mine)
The contrast between``the plain''and“ the mountains''is obviouse ``The
plain"where Frederic and ltalian army are stationed is“ rich with crops''
because it is yet untouched by the flres of waL but“the lnountains''have
become``brown and bare"due to the ightinge Though there is``sunllner
lightning''in the night,Frederic states that the nights are``cool''and``there
was not the feeling ofthe stOrm coming"(剛 3).“Cool"is frequently used
as a symbol of``cleanliness''as well as``clean"and``clear''in Hemingway's
works,suggesting that the peace and life in the plain have not been violated
by the“storm"ofthe war as yet.
HoweveL the``storm"of the war approaches the restful plain宙th the
soldiers and the``rain." Frederic says that at night he sometilnes hears the
marching of soldiers and lnotor口 tFaCtOrs carrying guns and anllnunition(躍
3‐ 4),and adds that``there was ighting for that mountain too,but it was not
successful,and in the fall when ttθ 」髭2ゴhs came the leaves all fell from the
chestnut trees and the branches were bare and the trunks black with rai重 '
(剛 4;italics mine)e The``not successful"battle in the lnountain and the
``rain"which makes the leaves fall and turns the trees bare are connected
with each otherin the above sceneo Due to the juxtaposition ofthe war and
rain,the“rain"which brings to an end the fruitful autumn and ushers in the
barren winter has a symbolical function of implying the approach of the
destructive inttuence of the war On the plain.
The sol(hers in their“ muddy and wet''(」
『
Z44)capes marching through
the``rain"aFe COmpared to pregnant women``six months gone with child"
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(」F244)because Of the way their equipment bulges in their capeso As
Jennifer Ac Haytock and Philip Young observe,the association between the
soldiers who lnarch to the front and pregnant women is a ibreshadowing of
Catherine's death in childbirth in the flnal part of the novel(Haytock 70,
Young 92). Indeed,``raiゴ'in H[enlingway as a number of scholars have
observed,is often an ominous symbol of death.  For example,Baker notes
that the scene in the middle part ofthe novel where Catherine is scared by
the vision of her dying in the``rain''is the very prediction of her own death
(BakeF,rhθ  ttiterasルtis′ 95,106). Reynolds in山 cates that the“rain"in
the night before Frederic's return to the front in the latter part of the novel
suggests the miserable retreat in the``rain''by the defeated ltalian army
(Reynolds, 五b“Lng昭/む Fむsォ  形 r 243).  These three examples
delm[onstrate how``rain"becomes a symbol of death and defeatin the novele
The point to be stressed is the reason why``raiIゴ 'means death in the
novel. Young silnply igures that“ Fain"as a sign of death and〔五saster in
the novelisjust a“ pathetic fallacヌ "a praection of human feelings,emotions
and thoughts onto inanilnate objects in literature,and therefore“ there is no
need to take it scientiflcally or philosophically9 but silnply as a subtle and
unobtrusive dev■ ce for unity'' CYoung 92)。  H[oweveL this point deserves
more than a passing notice. Chapter l closes with the description of rain
and cholera:“ハLt the start of the winter came the permanent rain and ttth
励θ r2J″ a′」
“
!θ ι力θ〔元li∝a. But it was checked and in the end only seven
thousand died of it in the army''(J習 喫14)。  This episode of the cholera
brought by the rain in winter is based on historical fact. According to
F″νお ″ 励θ Лttπ ttrの
“
″ゴιιθθ〆 励θ Br」i″動 月θごCross ttJθtt an
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epidemic Ofcholera brOke outin Novemberin 1915 on the ltalian fronto The
report corroborates the rage of cholera which Frederic notes:“ in one week
some hundreds of cholera cases were dealt with by this Unit,and that a
single ambulance rescued 80 cases from a builttng in a single night lⅣ ill
serve to show how seriously the numbers of wounded from the battle‐ ield
were augmented by the宙 ctims Of this ttsease"(月″ orts 434)。
Furthermore, the characteristics of cholera impart a symbolic
signiflcance of the diseaseo The transmission of cholera mainly occurs by
drinking contaminated wateL and can therefore be regarded as a(面 isease
that comes from an“ uncleaゴ 'en宙ronment and fllthy water(Duffy 79)。 In
1855,the British doctor John Snow maintained the cause of cholera to be
polluted wateL and this knowledge became widespread after the discovery of
the bacterium Ⅵbrio cholerae by Robert Koch in 1884(Sakai 70‐ 75,PIiichi
134‐ 35, Jetter 315‐ 16). If the rain drains the cholera bacteriunl from
excretions of patients infected with the thsease into rivers,many people will
contract cholera by drinking the contaminated river water(Dar]m[on 462‐ 64)。
In short,cholera is a fatal disease caused by``uncleanliness''and spread by
the``rain。 " Therefore,we can say that Hemingway uses“ rain"as a symbol
for death and ttisaster by the scientiic and medical connection between
cholera and rain as it became widely known in the early twentieth century
Let us look closely at the representation of``rai]ピ 'in Chapter l again.
At irst sight, the ``rain" in the autumn seems nothing but a natural
phenomenone HoweveL we should not overlook the fact that``the■ashes
from the artillery''is likened to``summer lightning,''and just after this
comparison it starts to “rain,"which strips the trees of their leaves and
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causes the spread of cholera。  “The■ ashes from the artillery9''therefore,act
as artiflcial“ sunllner lightening"which brings the``rain,"the cause of the
barrenness ofthe trees and deadly tuseaseo We can say from the correlation
between cholera,the rain and the flre of artillery like``sunllner lighting"that
the``raiIゴ 'is not only a natural pheno]mtenon in itselt but alsO a man‐ Inade
disaster caused by watt the``unclean''conduct of human beings。
3。 To Be Clean ls Dirty9 and To Be Dirty ls Clean
The motifs of``cleanliness''and``dirtiness''in Chapter l of∠ 」b“Ⅳell彦θ
∠資ms symbolize the invasion of peaceful nature by the contrast between
beautiful nature,such as the``clear''wateL the``dry''stones of the river and
the tree fu1l of fruits,and the``rain''that soaks the soldiers'capes“ Inuddy
and wet''and brings the cholera which is brought by the``summer lightninピ '
of the■ ashes of artilleFy ln this section, I will shift fronl the physical
``cleanhness''and``dirtiness''to the moral and religious aspect ofthis motil
ln the nineteenth century in Europe and A]mterica,the issue of hygiene
rose in importance with the establishment of new institutions such as the
commissions of health,which met with a welcome response by the various
Christian denominations.  Georges Ⅵgarello cites an article in the
Christian periodical二′Dom力比盟ん as one of the very irst responses to the
issue from a Christian perspectiveo The review reported that“Today above
all it behoves us draw the pr00fs of religion from the scientiflc order which
has for so long been its enemy″ ぐⅥigarel10 169).In 1878,in the United
States,the Procter&Gamble Company(nOw called P&G)produced the soap
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``Ivory"named after a biblical verse which Harley Procter had heard in a
sermon ttshenburg 229):`:メ咀l thy gar]mtents sme1l of lnyrrh and aloes and
cassia,out ofthe ivory palaces whereby they have lnade me glaざ '(``Psallns''
45:8)e 磁ヽgarello delineates these perceptible changes in the ilnage of
hygiene in the nineteenth century comlnenting that``cleanliness had almost
the force of exorcism. Urban technology and lnorality became confused in a
quite new waプ '(Vigare1lo 192).He also quotes flaom a writing by Charles
Ernest Clerget's of 1843: ``Cleanliness calls to cleanliness, clean houses
demand clean clothes,clean bottes,and in consequence,clean]m[orals。 。。。
Dirt is only the livery of宙 ce"0置garello 193).
When we consider the advances in public sanitation and accompanying
religious support during the nineteenth century7 there is nothing surprising
in the association of moFality and hyjene in∠ 乃 !“weII"鮭ma WhiCh Was
written in the early twentieth century  ln the early part of the novel,
Frederic frequently visits a brothel called `qvilla RIossa" as many of the
offlcers dO,and his friend Rinaldi teases hiln for``trying to brush away the
Ⅵ lla RIossa'' from his teeth, and ``trying to clean his conscience with a
toothbrush"(J瑠 墜1168). Moreover, when Frederic spend his vacations in
such cities as M[ilan, Florence and Rome, where he ettoyS `Ъ eautiful
adventures''(J強ン111)with the women in these cities,and gets back to the
front,he is imlnediately confronted by Rinaldi,who tells hiln`■ bu're turty… .
You ought to wash"(剛 11). In these scenes,the acts of cleaning the teeth
and body physically is regarded as an allegory for cleansing oneself of sin
and selfarecrimination at buメ ng seXo ln Other words,Frederic and Rinal〔五
feel that Frederic's moral“ dirtiness"is re■ected in his physical“ dirtiness,"
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and his physical``cleanliness"can bring hiln lnoral``cleanliness。 ''
The moral and relijlous``cleanliness''and``dirtiness''are represented in
the cOntrast between the ottcers and the priests in the ltalian army The
offlcers are represented as impious and inllnoral characters who state that
`り咀l thinking lnen are atheists''(剛 8),frequently vlsit brothels,and make
obscene jokes at the expense of the priest。  On the other hand,the priest is
represented as a pure,religious character who always refuses Frederic's offer
to visit the brothel and criticizes a book as``fllthy and v■le''(剛 7)。  The
moral and lnental``cleanliness''of the priest is underlined by the association
with physical“ cleanlinesse" The priest reconllnends to Frederic that he
should visit the priest's hometOwn,Abruzzi,during his vacation. The priest
says,``There is good hunting.You would like the people and though it is
cold it is c力′r and″  You could stay with my family My father is a
famOus hunter"(賀A9;italics mine)。 Though Frede五 c does not宙 sit
Abruzzi but spends his tilne with women in h/1ilan,Florence,Rome and so on,
he later regrets his decision not to go to Abruzzi:
I had wanted to go tO Abruzzio l had gone to nO place where the
roads were frozen and hard as iron,whereit was Jθ ar cddand d7
and the snow was dry and powdery and hare‐ tracks in the snow
and the peasants took offtheir hats and called you LoFd and there
was good hunting。  (」P2413)
It is noteworthy that Frederic repeats the phrase``clear cold and drプ'WhiCh
the priest used to describe Abruzzi. And Frederic lnentions the traditional
convention of the hierarchical sOciety in Abruzzi where the peasants doff
their hats and call the priest's father``Lord." The words``clear,"``cOld"and
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``dry''coupled with``cleanliness''represent the environment of Aibruzzi,and
also connote the``cleanliness''Of the traditional l■ oral and religious social
code.
The old ways of morality and faith in C「 od,epitonlized by the priest and
his ``clear,'' ``C° ld'' and ``dry'' hometown, seem to be destroyed by the
``dirtiness''ofthe waro ln fact,Frederic's acts of taking a prostitute like the
other offlcers,and traveling to the ltalian cities for drinking and lnaking love
to many women during his vacations as the other offlcers recommend,typify
the cOrruption of old lnorality and piety caused by the waro Frederic,at the
same tilne, still feels a pang of guilt for going to a prostitute and has a
longing to go to a``cleaL"``cOld''and``dry"place where the traditional values
and religion are preservedo Frederic's con■ ict between the physical and
mental“cleanliness''and``dirtiness''is the essential key of the plot of the
novelo The ltalian front where Frederic is sent in is,for instance,depicted
as a``hot and dirty''(J強 夕123)as well as``dusty''(FTA33)place,while the
hospital in hlilan where he is hospitalized for treatlnent later is repeatedly
referred to as“coor'and“ clean″ (賓A83‐ 86).Frederic becomes intimate
with Catherine in the“cool''and``clean''hospital which is settled far away
frOm the``hot''and``正 rty"fronte And then,he breaks out from the``hot''and
``dirty"battle ield,and■ ees to Switzerland,the land of``clean,''``cold''and
“clear"airけ召И277‐ 78),for shelter with Catherine.
Fredric's actions in the nOvel can generally be considered an escape
frOm ``dirtiness'' and pursuit of “cleanliness."  Nevertheless, Frederic's
representations of``feeling''contain a symbolic con■ ict between``cleanliness''
and“ dirtiness。 " As we have seen in the former section,the attectiVe“ hOt"
51
means``dirtiness''in the novel,as well as“ dirtン ''``dusty''and``wet。 '' It is a
well― known fact that``hot''temperatures cause microbes to propagate lnore
rapidly and thus it is natural to consider the word``hot"as an image ofthe
``dirtiness''that symbolizes sickness and deatho Frederic,however,uses the
word``hot''to depict CatheFine in an attractive light when he daydreams
about the passionate night he wOuld like to spend with her:``。 。e and the door
locked and it力 θι and Only a sheet and the whole night and we would both
love each other all night in the力 θι night in iMIilan"(J理 シ138;italics mine).
In this scene,the word``hot''changes its connotation from``dirtiness''into
Frederic's``hot''and passionate emotion for his lover Catherine.
A similar usage of the atteCtiVe“ hot"can be found in Hemingway's
former novel, 7乃θズ9口″Asθ Risθso When Jake dances in a jazz club with a
prostitute Georgette and his former girlfriend Brett,he lnentions that``It
was very力 θオand the accordion lnusic was pleasant in the力θι night''(囲
19口 20;italics mine)and``It was力 θォand l felt happy"(6ンU723;italic mine).
In these scenes, the ``hot'' climate conveys Jake's ``pleasant'' and``happy"
feelingse Likewise,the connection between the``hot''atmosphere and the
night with Catherine can be read as a symbOl of pleasure and her passion for
Frederlc.
Frederic also associates Catherine with the``rain"during the retreat of
ltalian army in the rain: ``It rained all nighte You knew it rained down
that rained. Look at ite Christ,that lny love were in lny arms and l in lny




なんオ″力.I物″力α′″カ ォθ″σ'(F‐197;italics mine).By connecting
the image of“ rain"with Catherine who comes“down"and`Ъ low"Is]Frederic
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in his imagination, the “rain'' changes its meaning from``dirtiness" into
passion. In addition, when Frederic stealthily rides on a freight train to
Milan after he deserts from the retreating ltalian army9 he notes that the
guns in the freight train``smelled 3■ea」yof oil and grease''(」 F24230;italics
mine)。 Although the war and``dirtiness''are usually associated with each
other in the novel,Frederic feels a“ clean"smell,the symbol of peace and life,
fronl the“guns,''the tools of war. Frettic may observe the signs of peace
and life,which are symbolized by“ Cleanliness,"from the“ guns"because the
freight train which transports``guns''also carries Frederic from the“ 磁rty"
and dangerous battle■ eld tO the``clean"and peaceful place where Catherine
waits for him.
It is notable that these cOntradictory ilnages of ``cleanliness'' and
``dirtiness'' always relate to Catherinee Let us exaΠ line further the
relationship between Catherine and the lnotif of``cleanliness''and``dirtiness"
that illustrates the point we have been consideringo At the beginning ofthe
novel,Catherine serves in the¬ 嘔虹D,or VoluntaFy Ad D)etachment,at the
hospital, the place which one wOuld expect to have the cleanest of all
reputationso Moreovet she has never had sex with a man before lneeting
Frederic,and so it can be said that she is a sexually``clean''womano Rinal(五
mockingly calls Catherine Frederic's ``lovely cool goddess''(Jη И1 66)and
contrasts her with Frederic who is“ all flre and smoke and nothing inside''
(」F24 66). If we consider that Frederic's romantic relationship with
CatheFine encourages hiln tO escape from the war,she can be categorized as
representative of“ cleanliness,''the symbol of peace and life。  One might
argue that Catherine,as the incarnation of“cleanliness,"puriies the`Ъ ot"
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temperature,``rain"and``guns,"which are usually relevant to the“ 山rtiness''
ofthe wat and changes their lneanings into signs of passion and peace.
Meanwhile,Catherine is not only associated with``cleanlinesse'' She
also has con■icting aspects both of``cleanliness''and of``(五 rtiness." Actually9
the image ofthe prOstitute,who signifles lnoral``dirtiness''through the act of
selling her body and physical``dirtiness"as the carrier of venerealだ Lsease,is
ascribed to Catherine,who seems to be``clean''Inorally and physically. In
the early part ofthe novel,Frederic kisses Catherine,whom he regards as a
substitute for a prOstitute:
rhぉ wasゎ θιteF Z力′″ Jttν4g θИ
"2」
bg′ θ ttθ 力θ口sθ 」あF(ガ
“
む餡
where the glrls climbed all over you and put your cap on backward
as a sign of affectiOn between their trips upstairs with brother
Offlcers. I knew l did notlove Catherine Barkley nor had any idea
ofloving her. (FTA30;italic lnine)
After being severely ittuFed by shelling on the front,the moment Frederic
meets Catherine again,he suddenly changes his idea about her:``when l saw
her l was in love with her''(」 理シ191)。  While Frederic is hospitalized for
treatment,he continually has intercourse with Catherinee Catherine asks
Frederic whether a prostitute would say`luSt What he wants her to?''and
adds that``I'llsayjust what you wish and I'll do what you wish and then you
will never want any other girls,will you?"(F‐ 105)。 Catherine's words
reveal that she decides to behave like a prostitute,or rather to be Frederic's
personal prostitute in order to gain his favOrse  And then Frederic
immediately requests her to colmte to his bed,and Catherine fulfills his every
desire as she repeatedly says,``I do whatyou want''(」 FZ4 106).
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The reason why Frederic regaFdS Catherine as a prostitute comes from
the physical and lnoral``dirtiness''associated with prostitution. In the early
twentieth century having sex with prostitutes carried the inevitable risk of
venereal infectiOno Although lnany sol(五 ers and offlcers used prOstitutes on
the front,the Comstock Act prohibited the use of a condom because it was
regarded as an``imlnoral''product which encouraged lovemaking only for
physical pleasure without the purpose of reproductione Therefore,until the
abolition of the Comstock Act in 1918, the only legal means of avoi〔 hng
infection with venereal disease from a prostitute was by not using them at
all(Collier 183‐ 84). What is mOre, as Steven Seidman argues, sexual
intercourse was considered prilnarily as an act foF reprOduction,and sexual
acts for physical pleasure were conceived as inllnoral in the nineteenth
century Ⅵctorian America(Seidman 78). There can be no doubt that
Frederic,as he attempts to free hilnself from selfarecrilnination by brushing
his teeth after having sex with pFOStitutes,lives by theヽ Actorian lnoral code.
Hemingway himself was brought up by a conservative and religious mother,
Grace Hemingwa"who actually lived her life in nineteenth century A]mterica.
If we consider the conservative sexual attitude of the period,it can be said
that Frederic lnay be subconsciously trying to avoid the physical and moral
``dirtiness''of prOstitutes which threatens his physical health and conscience,
by making Catherine, a lady with a“ clean''body who works at a“ clean''
hospital,take the place of a prOstitute.
The substitution of prostitutes with Catherine,ironicalltt imposes a
further moral coniict on Frederice FredeFiC'S intercourse with Catherine
not for reproduction but for sexual pleasure can be regarded as inllnoral and
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``dirty'' beha宙 or that deviates fronl the traditional social norm.
Nonetheless,Frederic repeatedly pursues physical pleasure by having sex
with Catherine, and calls her ``10vely" and ``sweet''(J瑠 劉[ 106)when she
strives to fulill his desiree Catherine is at irst hurt as she realizes the
immoral aspect of their relatiOnship,but soon attempts to adapt her sense of
values to the new code of their rOmantic relationship which centers on the
sexual intercOurse without obedience to the traditional marriage system。
For example,when Catherine notices that the room of a hotel,where she
spends the night with Frederic,is furnished with``red plush"and``Inany
mirrors''like the kind of cheap hotel rooms that prostitutes rent,she cannot
conceal her deep sense of dtteCtiOn and says that``I never felt like a whore
before''(」FZ4 152). Catherine,however,soon cheerfully states that“ vice is a
wonderful thing''and``the red plush is really flneo lt'sjust the thingo And
the lnirrors are very attractive''(FTA153)。  She also declares that``Ivだ sh I
could do something really sinful''(_F74153)。  Even though Catherine tries to
curry favor with Frederic in this scene,she actually admits that their love
attair which centers on sexual and physical pleasure is contrary to that ofthe
traditional moral cOde, and calls it``attractive''because of its ``vice" and
``sinful'' aspecte  Catherine starts to regard the deviation from the
conventional social order as the sign ofliberty and of pleasure.
Frederic's and Catherine's new sense of values about the romantic
relationship re■ ects the destruction of traditional lm[orality and religion
caused by the World War Io According to a famous report about the sexual
behavior of human beings by Alfred C.Knsey known asthe mnsげ J〕cβ″′,
the percentage of American women having premarital affairs,traditionally
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regarded as immOral in American society increased from 14%to 360/O after
the World War I(Ⅸ hnsey9 幼 ′力 298‐99). In addition,the percentage of
American men using prostitutes decreased by halt while thOSe having
premarital affairs with common women increased noticeably(]阻 nsey肋 カ
411‐ 12). Ⅸhnsey observes that the mttor faCtOr behind the change in
Americans'sexual behavior was the cultural inttuence of European countries,
such as France and ltaly upOn the American soldiers and nurses who
participated in the waro He states that young Americans assimilated the
free and open sexual attitudes to sex they saw in Europe during the war,and
dispersed these new cultural values on their return to the United States
(IGnseヌ  Jb」″′」θ 299‐ 300)。  Frederick Lewis Allen also mentions that
American soldiers tended to seek excite]mtent and passion,and accepted this
new sexual culture as a lneans of easing the stress and fear ofthe war(Allen
78). The situation of Frederic and of Catherine are nothing less than that of
many Americans who cannot help but accept the new sexual values,
considered as“vice''and``sinful''according to the traditional AInerican social
code,in oFder tO survive the stressful and devastating environment of the
ware
What Frederic and Catherine lose in the war is not only the old lnoral
code of sex,but also their faith in God and in the traditional customs and
values. In the earlier part Of the novel,Frederic is severely ittured and
witnesses the miserable and painful death of a soldier who prays to the
Blessed｀西tFgin〕嘔ary when his trench is shelled:
``His legs were toward me and l saw in the dark and the light
that they were both smashed above the knee...。 He bit his arm
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and moaned, `Oh mama mia, manlma hlia,'then, `I)io te salve,
Maria.Dio te salve,Maria。 Oh Jesus shoot me Christ shoot me
mama mia mama 1/1ia oh purest lovely Mary shoot meo  Stop ite
Stop it。 Oh Jesus lovely L/1ary stop it。 Oh oh oh oh。'''(」7455)
The soldier's desperate wish tO be shot to stop the pain emphasizes the
physical horrors of the war and the absence of God's helpo This eventis an
ilnportant factor in causing Frederic's loss of confldence in Gode Although
Frederic is not a pious character to begin with,he modestly keeps his silence
on God when the other soldiers and offlcers Openly blaspheme against God,
and expresses his sympathy for the priest by smiling at hiln before this
tragic occurrence(F‐8).However,after the horrttle event in the trench,
Frederic clearly says to the priest that he does not love Clod(」 巧レ生72). It is
the awful experience of the war,and lack of any help or sign of G「 od,that
makes Frederic lose his last faint trust in God。 (1)
Catherine also undergoes a great shock and gFief during the war which
changes her worldvielwo Catherine conides her past to Frederic that she
started to work as a｀山虹D when her ianc6 was in lnilitary serviceo She also
confesses, ``I remember having a silly idea he might come to the hospital
where l wase V√ ith a sabre cut,I suppose,and a bandage around his head.
Or shot through the shouldere  Something picturesque''(」 FZ4 20).
Catherine's word``sabre''suggests that her image of a war is obviously based
on an old‐ fashioned view of wars inherited fronl previous con■ icts such as
the American War oflndependence and the Ci、 減l War in the eighteenth and
nineteenth centuries respectively  The death of her ianc6, howeveL
ironically reveals to her the actual circumstances of the World War Io She
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says to Frederic,``He[her ianc6]didn't have a sabre cute They blew hirn all
to bits''(JIИ  20)。 The World War l was the irst war in which tanks,
machine guns and poison gas were deployed,and were capable of killing of
huge numbers at once(Crosby 198).The death of Catherine's ianc6 shows
the new and cruel style of war in the twentieth century9 which can no longer
be called glorious or ``picturesque." The dead ianc6 blown ``all to bits''
symbolically implies that the traditional lnoralitゝ values and views of life,
connoted in the old‐ fashioned view by the``sabre,"have also been blown``all
to bits''by the bombs and shells ofthe World War I.
Frederic, suffering from the physical pain and trauma of the waL
persistently asks Catherine to have intercourse with hiln when he is in the
hOspitalo CatheFine eagerly satisfles the needs of Frederic in Order to
mitigate her own shock and sOrrows at her ianc6's death CFLE4 91‐ 92).
Charles I. Glicksberg points out that ``Hemingway . 。。depicts a world
instinct with cruelty and destructive violence. His heroes are beset on all
sides by hostile forces。 ..。 Hence in desperation they must grasp their
physical pleasures while they can''(Glicksberg 70)。  Fredric and Catherine
enter into a romantic relationship centered on their physical pleasures,
which is opposed to the conventional lnoralitゝ as a substitute for a reliance
on God and the traditional sOcial code established around Christian beliefs。
This helps us to understand why he regards``hot''te]mtperature and``wet''
``rain,''which are usually symbolic of dirtiness,illness,war and death in
Henlingway's works,as representative of Catherine's appeal to Frederice lt
is because the physical pleasure considered to be inllnoral and〔 hrty in the
old social ordeL symbolized by the words``hot,"``wet,''``rain''and so on,are
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the very things that Frederic desires as substitutes for the traditional order
and religion.
3。 The Wet Way to Dusty Death
What c6nnotes attractive``dirtiness''behind``cleaゴ 'appearance is not
only Catherine but also Frederic's and Catherine's escape. Their■ ight from
ltaly to Switzerland may at irst seenl to be avoiding the``dirtiness''of the
war,represented by the words``hot,"``weザ 'and``rain,''and to seek the shelter
of a``clean''and peaceful place. Indeed,when Frederic arrives at D嘔 ilan on
the freight train, he drinks martinis and eats sandwiches in a baL and
thinks that``the martini felt θθダ and cle′″。..I had never tasted anything so
“
J and Jθ′″.They made me feel civilized"(F‐ 244‐45;italic mine).
The ``cool'' and ``clean'' tastes of lnartini and sandwiches effectively and
symbolically underline the fact that Frederic succeeds in escaping from the
``hot,"``dirty9''wild battle■ eld intO the``cool,''``clean''and``civ■ lized"ⅣIilane
Further]m[ore,Switzerland is repeatedly described as a``clean,''``C° ld''and
``clear''place:``There was a ine falling but it looked cheerful and cle′ ″even
with the rain"け召И 277;italic mine)。 Frederic continues that“we went
inside the caf6 and sat down at a dea″ wooden tableo We were cockeyed
excitedo A splendid de′″‐loOking woman with an apron came and asked us
what we wanted"(F‐ 278;italics mine)。 He alsO notes that the air of
Switzerland is ``so cold and clear''(Jフ И1 291). These characteristics of
Switzerland are obviously assOciated with the“ cold...clear and dry"(躍
9)envirOnment of A_bruzzi,the hometown of the priest.Because of this
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silnilarity between Switzerland and Abruzzi, it sё e]mLS that Frederic and
Catherine are drawn toward a physically and]m[orally``clean''place like
Abruzzi.ヽ
Their sense of values,however,are not the same as the priest'se Unlike
to the priest who keenly invites Frederic to meet his family in Abruzzi,
Frederic is estranged from his family because he and his family``quarrelled
so much''(FTA304).When Frederic and Catherine talk about their fathers,
both ofthem say9`Ъu wont ever haveto meet him"(F‐ 154).Their wOrds
suggest that they tend to avoid the traditional connections of falnily and of
society and shun introducing their partners to their parents accorttng to the
conventional lnanner of marriageo MoreoveL the priest states,``I would be
too happyo lf l could live there[Aibruzzi]and love God and serve hiln"and
``.。 。there in lny country it is understood that a lnan lnay love God''(」
『
Z471).
Frederic and Catherine,however,are unable to share the piety of the priest
before and even after they get to``clean''Switzerlando Frederic,as we have
seen,tells the priest that he does not love God(剛 72),and Catherine says
that she has ``no religion"(剛 313)when she is asked her name, age,
address and religion at the hospital in Switzerlando Catherine also says to
Frederic,`ヽbu're my religion''(剛 116),and implies that she feels no sense
Of be10nging to the Christian society and doctrine but only to her romantic
agair with Frederic。
Frederic and Catherine try to separate themselves from their
comlnunity and religion by staying in the lnountains of Switzerland without
any connection with their family and society9 but they are nevertheless
unable to escape co]mpletely fronl the shadow of God and the images of
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``dirtiness.'' Frederic,in fact,cOnfesses that he feels the fear of Glod at night
(Jリン172,261)because Of his traumatic experience on the fronte CatheFine
tells Fredric when he proposes that they get lnarried privately that``There's
no way to be lnarried except by church or stateo We are lnarried privately
You see,darling,it would lnean everything to lne ifl had any religiono But I
haven't any religiOn"(FttE4 115‐ 16)e What is nOtable here is that Catherine
dismisses the idea of a private marriage as being ilnpossible without a
religious contexto Her words ironically reveal how deeply relijlon and the
social code based on Christian doctrine iniuences her thoughts and behavior.
She also says,``I'nl afraid of the rain because sometilnes l see lne dead in it''
(JttИ 79)as ifit were an omen or a revelation of her death from God.
The be」 nning Of the penultimate chapter opens with a foretaste of
Catherine's death which is deOcribed by the``feeling''ofthe air and“ raiIゴ ':
We had a ine life....There had been short thaws when the
wind blew warnl and the snow softened and the air felt like spring,
but always the clearhard co■ dhad come again and the winter had
returnede ln March came the flrst break in the wlnten  ln the
night it staFted」 隆zゴhLng. It″I″θごon all lnorning and turned the
snow toゴロだ蒟 and made the mountain‐ side dism′ヱ け召И 306;
ltalics mlne)
The``clear''and``cold''air sustains the cold ofthe winter as though protecting
the``ine life''of Frederic and Catherine in Switzerland。  ``Rain,"howeveL
tells the ending of the winter and of their honeymoon,warning thenl of an
ominous future by turning snow and mountain into``slush"and“ thsmal."
Soon afteF the``rain"of the spring,Catherine goes into laboL and then they
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pass through``the l″θ′brol″η flelds and theわ 躍ewoods and the l材θ′houses''
(賓A308;italics mine)on the way to the hospitale The images ofthe“ wet,"
``brown''and`Ъ are''landscape brings to lnind the very be」 nning Ofthe novel.
In Chapter l,``all country″
`θ
ォand bro″η and dead''(躍 4;italics mine)
because the leaves ofthe trees are blown down by the“ rain,"and the troops
are“muddy and wet"(賓A4),marching“as though they were six months
gone with chilざ '(」型Z44)。 The parallel between the opening scene and that
of the jOurney to the hospital in Switzerland suggests the approaching
fulillment of the prediction of Catherine's death in delivery as ifit were her
fate predestinated by Gode
Frederic eats three tilnes during Catherine's laboL and he encounters
the symbol of``cleanliness" and“ dirtiness'' each time he goes to a caf6。
When Frederic and Catherine arrive at the hospital,she asks hiln to go to
have breakfast while she is in laboro Frederic's flrst meal at the ca15 is
depicted as fu1l of``dirty''ele]mtents as if it were re■ ecting his unease at the
agonizing pain Catherine is enduring. He flnds that ``the brioche was
yesterday's''(″4315),and an ancient waiter pours wine,but``slopping it
over a little so sOme ran down on the zinc"(F弘 315).Outside the ca艶 ,
there are“ the refuse cans from hOuses waiting for the collector"(FTA315),
and``a dog was nosing at one ofthe cans''(剛 315)。  Frederic looks into the
can to see whether there is anything a dog could eat,but``there was nothing
on top but coffee‐ grounds,dust and some dead■ owers''(」F24315). As the
elements of“ dirtiness'' such as``rain,"``hot''temperature and the ``dirty''
environment symbolize illness and death,the old bread,slopped wine,and
especially the dust and dead■ owers in this scene function as omens to imply
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the death of Catherine and her baby
Before Frederic has his second meal, he helps the doctor to ease
Catherine's pain with anesthetic gas,and this experience of re]田 [OVing her
pain by gas has an Obvious inttuence on the second description of the ca艶
and the streete When Frederic goes to the caf6 to have lunch,he can eat“ a
dish of sauerkraut with a slice Of hanl over the top and a sausage buried in
the hot wine‐ soaked cabbage''(FTA318),not the Old brioche,and he sees
that``the street was allclean nolwo There were no refuse cans outo The day
was cloudy butthe sun was trying to come through''こ F74318). Considering
the images of“ cleanliness''such as“cool,"``clean''and``dry''which connote
peace and life,the``clean''street and the light of``the sun''allnost coming
through the cloud can be read as signs ofthe hope that Catherine will safely
give birth,and of Frederic's relief from his anxiety about Catherine because
he now knows the power of anesthetic gas nolw。
D)espite these positive signs,Catherine's conditions begin to deteriorate,
and rather than“ the sun"it is the shadow of God that starts to appeare
Frederic anticipates the death of Catherine,and reckons that``...this was
the price you paid for sleeping togethere This was the end ofthe trape This
was what people got fOr loving each other.… eSo now ttθ /got herin the end"
(」F24320;italic mine). Though there is no sign to ident量 レthe peOple called
“theプ 'in the quotation above,we can assu]me,as Scott Donaldson remarks,
that``they''means“`The World'was against hiln and Catherine''(Donaldson
97). In otheF WOrdS,``they''who catch Catherine at the ending are the whole
society including the church, hOspital, army and falnily establishing the
convention and the traditional social role which Catherine and Frederic have
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tried to escape from.
Catherine flnally undergoes a Caesarean operation,but they ind that
the baby is already dead. Frederic compares Catherine lying on the bed of
the operation theater to``a drawing ofthe lnquisition''(J弓 彫生325). Frederic's
thoughts connect the dying Catherine with a heretic in the lnquisition,and
regard Catherine's suffering in labor as the ``price''they have to pay for
deらえng the traditional Feligious cOde by lnaking love,and we can say that he
has still not freed hilnself from the traditional lnorality and the social code
grounded on Christianity. In fact,Frederic even observes that``I had no
religion but l knew he[the baby]ought to have been baptizeざ'(Jワ71327)
after he hears aboutthe death ofthe baby He also remember an event from
the past when he watched ants trying to run away from a burning log of a
camp ire,and thought he could be``a lnessiah''if he lifted up the log from the
ire althOugh he did not help the ants in reality(J強 レ生328). We should not
overlook the fact that Frederic starts to use the words related with religion
frequently after the sorrowfu1 0peration and the death of the baby The
tragic result of his romance with Catherine lnakes hiln realize the unseen
power of God which he attempts to deny and evade thrOughout the novel。
Frederic has his third lneal in a dismal mood and in dismal weather
after the news of the baby's deatho He goes down``the dark street in the
rain to the ca“ ''(FTA328),and he nOtes that``I“ d not see a place to sit,and
a waiter came up to lne and took lny″ じιcoat and hat and showed lne a place
at a table。 。。''(剛 328;italic lnine)and that``it was力 θオin the catt and the
air wasわ′ご'(躍 329;italics mine). Frederic learns of``the break through
on the British front'' in the caた , and suddenly has a pre]m[onition that
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Catherine is dyingo The“ rain''on the street,the``wet''clothes,``hot"and
``bad"ait the ele]mtents of``dirtiness''implying illness,defeat,war and death,
sign量レFrederic's grief at the baby's death,the loss of the British front and
the approaching death of Catherine. In the inal scene of the novel,
Frederic desperately prays to Clod to help Catherine:``Oh,Glod,please don't
let her die. I'll do anything for you if you won't let her die. Please,please,
please,dear Clod,don't let her die...''(剛 330). Frederic's prayer sounds
like the lnortally wounded ltalian sol(her's prayer asking Jesus to kill him
and stop the pain,as we have seen in the irst sectiono Though Frederic
breaks away from the``hot,"``wet,''and``dirty''Italian front with its illness
and death in order to seek a peacefullife,he must flnally confront the painful,
tragic death of Catherine in the``hot''ai耽 ``wet''clothes and``rain''just as he
witnessed in the trench of the front.
Frederic presumes Catherine's suffering and death during a delivery as
the``price''or punishment for their lovemaking against the orthodox doctrine
of Christianity and the social normo What is important is that the
conventional and religious moral code is represented in the ilnages of
medical science,of``cleanliness''and``dirtiness。 '' The soldiers who carry the
equipment``as though they were six months gone with child"(J強 ジ14)in the
``rain,'' and the death of more than 7,000 soldiers from cholera at the
beginning of the nOvel foreshadow Catherine's pregnancy and her death in
the last chaptero lt is noteworthy that the cause ofthe sol〔 hers'death is not
a battle but cholera. InfectiOus disease, especially the plague,had been
believed to be Clod's punishment for the moral``dirtiness''of human beingsin
medieval Europe。 On the other hand,because of the rapid development of
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medical science in the nineteenth centur"cholera became regarded as an
epidemic caused by physical``伍 rtiness''such as a``dirty''environment,``hot''
temperature and``rain''in the nineteen(hliichi 248)。  In spite Of the fact
that Jtt fb“wellォθノ生醐
"s is set in the early twentieth century9 the words
``hot,'' ``wet," “dusty'' and ``dirty'' are connected not only with physical
``dirtiness'' but also with mental and moral ``dirtiness'' such as wa鳥
imlnorality and impiousness. For instance,cholera,which is spread by the
rains brought by the artiicial``sumlner lightening"of the artillery and kills
more than 7,000 sol(hers, is not only a disease caused by the physical
``dirtiness''of the battlefleld but also has a connotation of God's punishment
fOr the lnoral“dirtiness''ofthe Ware
Silnilar to infectious disease,venereal disease,which Rinaldi,a friend
of Frederic,may have caught from ha宙 ng sex with a prostitute at the frOnt,
has als0 10ng been regarded as God's judgment for the moral``dirtiness''
because having sex with a prOstitute merely for sexual pleasure is contrary
to the Christian moral teaching that the purpose of intercourse is human
reproduction(Takan0 204‐ 05). The phySical``dirtiness''of a prostitute who
acts as a carrier and the moral“ dirtiness''of taking a prostitute are linked
with each othen Thus,the death of Catherine in childbirth,which results
frOm her sleeping with Frederick only for physical pleasure, has a
connotation of divine punishment for disobeying the Christian lnoral code as
well as the death by venereal disease.
Despite the destruction of the conventional value system by the waL
Frederic and Catherine are not completely released frOm the traditional
social codeo The conservative sense of values and moral code founded on
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Christian doctrine persist after the war in the new livery of``cleanliness''and
“dirtiness''in lnedical sciencee Catherine's painful death is,as it were,``the
passion''or lnartyrdom,brought about by the conttict between the couple's
passion which is based on the new values and the old social norm established
on the Christian dog]ma which sustains itself by transforming itself from
religion into lnedical science.
What is ironical is that the sex for physical pleasure,which causes the
punishment of death tO Catherine,has been considered a signiicant ele]mtent
for safeguarttng marriage since the 1920's(Seidman 82)。 Furthermore,in
1920's America, an unrestrained sex life was thought to be essential for
maintaining physical and lnental health because ofthe prevailing knowledge
ofthe psychology Of Sigmund Freud and of Carl Gustav Jung who maintain
that the repressed sexual desire is responsible for the lnental disorder(Allen
81-82)c lnノ 4ノЪ!」θweII`θ И五″a the old‐ fashioned Christian moral code at
irst seems to be demolished in the chaos ofthe waL but it actually continues
with the new Orthodoxy of medical``cleanliness''and``dirtiness。 '' Silnilar to
this, sexual pleasure changes its meaning from physical and mental
``dirtiness''into``cleanliness''fOr impro宙 ng the health of mind and body after
the World War I,and serves an important role in sustaining the lnarriage
institution of marriage even in the clilnate of social change of the 1920's。
∠ JbttθⅣellォθノ缶町ηs opens in an atmosphere of“dirtiness''such as the
``dustェ ''“dirty''and``wet''Italian army in the``rain''which implies the death
of Catherine in childbirth,and c10ses with the scene where Frederic,sensing
the death of Catherine in the``hOt''and``bad''air of the cafe,goes out of the
hospital and walks to the hotel``in the rain''(剛 332)。 AsI唖acbeth cannot
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avoid the fate foretOld hiln by the three witches, Frederic and Catherine
cannot avert the predicted death,or God's will,even though they struggle to
escape from it. Hemingway portrayed a young man sulering from a
confusion of value systems after the war and inding consolation in``classical
music'' and the ``c001" and ``quiet'' surrounttngs of San Sebastian which
symbolize the traditional social code in 7乃 θム5口″Asθ Risθ s in 1926。  Only
three years after his irst novel,Hemingway depicts the World War l as the
root of the moral chaos, and the shadow of God who does not bring
consolation to the protagonist but continues to haunt hiln and drives hiln to
despair in И fb」θⅣell ιθノ化″ηso The difference in the protagonists'attitude
toward religion and social norms between the two novels lnay suggest that
the conventional order and the religion which Jake seeks with nostalgla
seem to be lost at irst,but they actually survive the war by chan」 ng their
fOrm,and the conttict between then■ and the new sense of values continues to
distress the protagonists, and indeed Hemingway hilnselfe ln fact, the
con■ict between the protagonist's free will and the prediction which implies
the wi1l of Glod is represented even lnore closely in Hemingway's third novel,
Jbr Nhom ttθ 」Ba″ fb力b.
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Chapter Three
Death and Nostal」 a:
The Functions of``Smells''in」飛ν口1"■3mttθ 」し〃勧
1。 Hemingway and``Smells''
Ernest Hemingway's fbr,″ ■3mttθ 」3ar bnshas long been one ofthe
most popular nOvels among comlnon readers,while scholarly assessment of
its literary value has widely ttfferede  For example,Robert A.Lee praises
the use of mono10gue and retrOspection in the novel as fo1lows:
The different iashbacks and insets,Jordan's interior lnonologues
and the transcription of daily life at the camp underline the bridge's
ilnportance as the place where the novel's action will reach its
dramatic clilnax,but also its contribution to the novel's pattern as a
species oflodestone,the essential hub ofthe narrative。  (Lee 87)
Edmund Vttlson,on the other hand,Observes critically that“ The novel has
certain weaknesses。 ..e The shape of Far Nhom"θ 」3a″ コLttb is sometilnes
slack and sometilnes bulging...。 The author has not found out how to lnold
or to cut the interior soliloquies of his hero"(V√ ilson 322)。  As their different
opinions suggest, the long and complex internal monologues and
retrospectives of Jordan and the other characters have long been considered
a strength as well as weakness Ofthe novel.
Such con■icting criticisms of the use of lnonologue and retrospection
can also be seen in the correspondence between Hemingway and his editoL
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Maxwell Perkinso Perkins suggested to Hemingway that he should“ ind
some way of shortening the thinking and the talk about the sme1l of death"
(Bruccoli 288),because these long passages“ delay the story possibly longer
than is advantageous''(Bruccoli 288). Hemingway otteCted to this advice:``I
think it is necessary to leave it in. I have to lnake lnany ettects that do not
sho¬w at the tilne and it is like taking either the bass viol or the oboe out of
my orchestra because they each make an ugly noise when played alone''
(Bruccoli 290)。 Hemingway's words convey how essential the narrative of
``the sme1l of death"is for cOnstructing the complex elements of the story of
ル 万物om ttθ 』b〃
`比
鴻b。  One episode which illustrates the signiicance of
“smells"fOr Hemingway is reported by Lillian Ross,a journalist and staff
writer of`陽θ」恥 ″ 【山 、in POrtra力 〆助 力gラ″ /(1961)as fo1lows:
Mrso Hemingway lit a cigarette and handed me the pack.  I
passed it along to him[Hemingway],but he said he didn't smoke.
Smoking ruined his sense of smell, a sense he found completely
inttspensable for hunting. ``Cigarettes smell so awful to you when
you have a nose that can truly smell。 '' (Ross 27)
Ross's aneCdote demonstrates HeⅡ lingway's delicate sense of“ smell'';it is
somewhat ironical that there is a falnous Cuban cigar named``Hemingway''
after a writer who did not smOke either cigars or cigarettes because of their
``smell。 ''
Despite of HeⅡlingway's preoccupation with``smell,''little attention
has been paid to the lneanings of the various``s]mtells''that are described in
this novel. ``Smells,"howeve■ OIer an important key to an understanding
of Jordan's inner story which is basically concealed under the``hard‐ boileざ '
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narrative that lacks sentimentality and strong emotion. Jordan's narration
of his lover Maria's fFagrance and his nval Pablo's bad smell connote his
inner emotions toward them,and also disclose their symbolic role as Jordan
constructs it in his mindo MoreoveL certain smells evoke Jordan's secret
traumatic memory of his father,and clarify the meaning of Jordan's action in
the flnal scene of the novel. Ⅵ ewed in this light, the representation of
smells can be regarded as an essential element in the formation of Jordan's
soft‐boiled interior in its hard shell.
The purpose of this chapter is to exanline the function of interior
monologue and the recollection of“ smells''in Far陽 om ttθ 」Ba″ 勧 . To
begin with,the lneanings of Pab10's bad odor and IⅦ aria's good smell will be
consideredo We will next shift the focus onto the relationship between
Pilar's long speech about``the sme1l of death"and the change in Jordan's
inner lnonologue with regard to Pablo's and Maria's odon Finally Jordan's
retrospection of``the odor of nostalgia"will be exanlinedo Pursuing these
“slmtells,"we will catch the notes of``the bass viol or the oboe''that form the
framework ofthis cOmpound novel.
2.Pablo's Smell and D唖 aria's Fragrance
fbF陽 3m ιゐθtt π♭
“
s is set in the Spanish Civil War,the con■ ict
between the Second Spanish Republic and the rebel fascist troops
comlnanded by General Francisco Franco that lasted fronl July 1936 to April
1939.The protagonist Robert Jordan,a young Ame五 can who hasjoined the
lnternational Brigade,cooperates宙 th]Republican guerrillas to blow up a
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bridge in order to cut off the fascists'retreato The leader of the guerillas,
Pablo,strongly opposes the operation of explottng the bridge because of the
risk. While Jordan antagonizes Pablo,he has a romantic relationship with
Maria, a Spanish girl who belongs to the guerilla forceo His monologues
about Pablo and D嘔 aria are often related with``smells,''and these smells have
an important functiOn in disclosing Jordan's unwritten e]m[otions toward
Pablo and〕唖aria.
Due to the hostility between Jordan and Pablo, Jordan becolmtes
inllnediately aware of Pablo's bad smells as soon as he enters the cave ofthe
guerillas:
He was conscious of Pablo across the table and of the others
talking and playing cards and he smelled the odors ofthe cave which
had changed now frOm thOse ofthe meal and the cooking to the he
smoke and lnan smell,tobacco,red‐ 、Ⅳine and brassitt stale body smell.
(Fttr226)
Jordan describes how the appearance of Pablo causes the smellin the cave to
change fronl the con■ fortable smell of a meal into the unpleasant stink of
s]m[oke and of unwashed bodieso Thus,Jordan considers Pablo as the source
of the bad smells which contanlinate the air of the caveo This stench of
Pablo's is not just an objective and physical smell, but a symbolic and
metaphorical one that re■ ects JOrdan's ill feeling toward Pablo。
We can flnd similar representations ofbad smells in Henlingway's short
storieso ln ``The Light of the WOrld," a bartender, who regards the
protagonist Nick and his friend Tom as``punks,"worthless young]mten or
passive lnale ho]m[osexuals,tells them,`ヽ bu stink yourser。 ...All you punks
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stink"(CSS292).A more concrete example of the relation between disgust
and bad odor can be seen in``Fathers and Sons。'' In this short story9 Nick
retraces a past lnemory of his father with mixed feelings of10ve and hatred
as follows:``Nick loved his father but力 ′ιθごι力θ sma″ 〆 力im and Once when
he had to wear a suit of his father?s underwear that had gotten too small for
his fatherゴォ
“
′aし ヵim」%aム側む々 and he took it off and putit under two stones
in the creek and said that he had lost it''(CSS 375;italics lnine). Nick is
scolded by his father for thro¬ wing away the underwear because ofits“ smell,"
and afterward Nick imagines himself getting angry and k■ling his father
with a shotgune We can say from these examples that the bartender's clear
disgust toward Nick and Tonl as``punks''and Nickt suppressed hatred of his
father are emphasized by revulsion at the bad smell ofthe person as well as
Jordan's inttrect expression of his antipathy for Pablo by depicting the
``change''ofthe sme1l ofthe cave caused by Pablo。
The good smell of m唖aria's body makes a clear contrast with the fetid
odor of Pabloo Just after noticing the bad odor of Pablo,Jordan smells the
fragrance of〕 旺aria's hand:“ .。 .and when lⅦ aria,watching hiln inishing a
drawing,put her hand on the table he picked it up with his left hand and
lifted it tO his face and smelled the coarse soap and water freshness fronl her
washing of the ttshes"(FNBr 226)。 The sme1l of``the coarse soap and
water freshness''of〕嘔aria's hand acts as an air fFeShener for removing the
foul smell of Pab10。  In his shOFt StOries, Hemingway often dramatizes a
protagonist's affection toward a girl by the sweet smell of her body When
Nick makes love with his」 rlfriend Kate in“ Summer People,"he tells heL
`ヽbu smell so c001''(CSS 502). Furthermore,Nick in“ Fathers and Sons''
74
tries to remove his father's foul body odour by his」 rlfriend's sweet smell as
Jordan attempts to deodorize the smell of the cave with the fragrance of
Marla's hands。
Finally he felt his anger go out ofhiln and he felt a little sick about
it being the gun that his father had given hilno Then he had gone to
the lnttan camp, walking there in the dark, うθβりι」ηグ〆 励θ smell。
%“ 曜 s"ヶ
"θ




We should not overlook Nick's desire to meet his Native American
girlfriend because“he liked the sme1l of'her just after he is driven by an
ilnpulse to kill his father whOse smell makes Nick feel sick. In this short
story9 the girl's good body smell serves to indicate Nick's fondness of her and
also a tranquilizer for Nick to abate his own fury. Jordan's act of smelling
the clean and fresh fragrance ofsoap and the water of Maria's hands can also
be read as his endeavor to soothe his ill feeling against Pablo and to control
his impulse to kill Pablo who blocks the key plan to blow up the bridge.
Added to this,the smells of Pablo and of Maria can be interpreted from
a medical contexto  ln the early part of the novel,:Pablo is compared to the
plague by the other lnembers of the guerilla force because he has previously
killed a large number of fascists:```He killed lnore people than′ 盪 iera,'the
gypsy said. `At the start of the lnovement,Pablo killed more people than
励θvふ開ごん″ .… Pablo killed more than the bubonic plague'"(F″ Br26;
italics mine). It must be pointed out that all the plagues such as “a
cholera,''``the typhoid fever''and``the bubonic plague''related with Pablo are
caused by contanlinated water and ilthy environments that enlit bad smells.
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Hemingway9 in fact,represents the fury of cholera in the turty battle■ eld in
∠」bttθⅣeII ιθノ衡壁ηs according to his own experience as an ambulance driver
during the World War Io The importance of disinfection with alcohol,soap
and hot water had been recognized in the United States since the 1890s
(Duffy 188‐ 93), and Hemingway actually describes a scene where the
protagonist Nick's physician father washes his hands`マ ery carefully and
thoroughly"(CSS68)with soap before an operation in a short story entitled
``In磁an Camp。'' Considering the biographical fact that Hemingway's father,
Clarence Hemingway9 was a physician,Henlingway's familiarity with the
electiveness of washing one's hands with soap to prevent infection is hardly
surprisingo Thus,Maria's soapy smell has a realistic function of refreshing
Jordan's feelings,and also a symbolic and lnetaphorical role in sterilizing the
air contaminated by Pablo,whO is likened to a contagious bactenal ttsease.
The smells of Pab10 and of Maria not only have a scientiflc connotation,
but also an opposite aspect as a religious symbol of good and evilo The
ilnages of Pablo's fou1 0dOr and〕嘔aria's fragrance are based on the Christian
tradition that the bOdy of a sinner enlits a foul stench and that of a saint a
sweet fragFanCe(Classen 21, Classen, Howes and Synnott 52‐ 54). As
Constance Classen notes,`q輌 irtues and iaws which were intisible to the eye
could thus be detected by the sense of smell" (Classen 21).  The
exempliication of this old religious association of smell can be found in
Fyodor]Dostoyevsky's πttθ Iレリ″bers」K′″
“
′zθИ In the chapter`:AL Putrid
Smell,''conllnOn iRussian people and Alyosha]Karamazo、 one of the lnain
characters ofthe nOvel and a novice in the local Russian O)rthodox lnonastery
are shocked by the terrible smell emanating fronl the pious and eminent
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Father Zosilna's dead body because they believe that a body of a reli」 ous
monk should emit a sweet fragranceo Since the body of Father Zosilna
starts to decay like that of sinful ordinary people,the comlnon people begin
to question Father Zosima's devotion and even Alyosha loses his faith in
Father ZOsima and in God momentarily(Dostoyevsky 375‐ 88)e The Russian
people's words“ We view things in the old waプ '(Dostoyevsky 382)suggest
how deeply the convention that a saint smelt good and a sinner badly was
rooted in the popular ilnagination even in late nineteenth‐ century Europe。
Though the]Republicans supported the anti口 reli」louS left‐宙ng policy
during the Spanish Civil War,the lnembers of the guerilla force and Jordan
do not completely break with the traditional values of Christianity ln the
early part of the nOvel,the old lnan in the guerilla force Ansellno says,``...
we do not have God here any more,neither His Son nor the Holy Ghost''
because``Ifthere were God,never wOuld He have permitted whatl have seen
with my eyes"(FNBr41).Anselmo,however,always seeks forgiveness and
penance for killing enemies(FNB7 196),and prayS to the“ most clement
Ⅵrgin''(″璽「 327)for his dead comrades in the latter part of the novel.
Even Pilar,who blurts out that“ Before we had reliJon and Other nonsense''
(FNBr89),makes a reference to the Bibleo For instance,when Pablo says
“I would restore them[enemies]all to life"(FNBr 209),Pilar makes a
sarcastic remark by ironically co]mparing his words to the wonder of Christ,
that“And then you would walk on the water"(FNBr209).Pilar swears to
Pablo who betrays the guerilla in the last part of the novel that “Thy
predecessor the famous Judas lscariot hanged himself'(」 電7Br 391).
Silnilar to the lnembers of the guerilla force,Jordan also compares hilnself
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and his lover to characters in the Bible. A_sl嘔 aria washes Jordan's legs,he
asks her“Thou canst not dry them with thy hair?''(FNBr203),associating
her with l唖 ary Magdalene and hilnself with Christ。
These instances show how the Spanish people and Jordan,who were
brought up on the Bible, have been penetrated with the precepts of
Christianity even though they had started to adopt anti‐ religious policies
fo1lowing the Spanish Civil Ware  Jordan, therefore, subconsciously
associates the body smell of Pab10 and of Maria with the traditional
Christian imagery of the sinner's stench and the saint's fragrance,and then
emphasizes the lnoral fllthiness and cowardice of Pablo on account of his bad
odor and spotlights the purity of〕 直aria's heart by her pleasant fragrance.
Furthermore,Jordan underlines Pablo's evilness and〕 嘔aria's goodness with
medical language correlating Pablo to diseases as cholera and Maria to the
deodorant and disinfectant soap.  Jordan's inner feelings for Pablo and
Maria are,in other words,represented in his perception of``smells''both in
the context of the traditional Christianity and that of]m[odern medical
science of the early twentieth century.
3。 The Smell of Death
The s]mte1l of Pab10 and the fragrance of〕 直aria do not lnerely express
Jordan's emotions, but also reveal Jordan's hidden aspects and secret
memories through their correlation with``the smell of death。 '' In the lniddle
part of the novel,Jordan learns sOmething about``the sme1l of death''when
he listens to a lengthy speech by Pilar who is well versed in pallnistry and
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fortune口 tellinge Pilar explains that``the smell of death"foretells the coming
of death,and that the smell is silnilar to the following three kinds of smell:
irst,the sme1l of``the brass handle of a screwed‐ tight porthole on a rolling
ship"(F″Fr 254);second,the smell of old women'mouths who“ drink the
blood of the beasts that are slaughtereざ '(FNB`「 255)in the slaughterhouse;
third, the smell of the prOstitutes ``Inixed sweetly宙 th soapy water and
cigarette butts"(Fttr 256)and“ the Odor Of the wet earth,dead■ owers"
(FNBr256)which the prostitutes use for their bedse She tells him that the
mingled odors ofthese three are``the sme1l of death。 ''
Although Jordan declares that he does not believe in such superstitions,
Pilar's tale of``the smell of death"elicits an interesting reaction from hiln。
When Jordan hears abOut the flrst and the second smells, he assuredly
replies,``What's the rest of it[the smell]?"(FNBr254).Then,when Pilar
says to hiln that he shOuld go and smell the odor of old wo]mten,he answers
without hesitation,``I will go"(FNBr255)。 On the Other hand,when Pilar
insists that he smell the odoF Of prOstitutes,he quickly replies,“ No"(FNBr
256)。  It is strange that he shOws abhorrence only for the third element of
``the sme1l of death."
The point tO be observed is the silnilarity between the sme1l of
prostitutes and the fragrance of Mariao Despite the fact that〕旺aria's odor of
“coarse soap and water"(FNBr226)sy]mbolizes her purity of nlind,there is
an undeniable parallel wlth the sme1l of the prostitutes``Π lixed sweetly、証ith
soapy water"(FNBr256).Jordan and M[aria,furthermore,use the heather
bush in the forest as the bed for their lovemaking,Jordan stating,``there was
the sme1l of heather crushed and the roughness ofthe bent stalks under her
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head。 ...Then he was lメng On his side,his head deep in the heatheL
smelling it and the smell of the roots and the earth''(FNBr 159)。 These
s]mtells of``heather crushed''and``the roots and the earth"bear a strong
likeness to the odor of“ the wet earth,dead ttowers"(FNBr256)which the
prostitutes use as their beds.
This connection between the sme1l of Maria and that of the prostitutes
ilnplies Jordan's subconscious ilnage of Maria as a prostitute.  In fact,
Maria's sexual purity has already been sullied by the fascists,and Jordan
has sexual intercourse with her on the very day they irst lneet. J9rdan's
relationship with Maria has an attnity with Frederic's behavior toward
Catherine in∠ fb」θwellιθ tts Frederic,as is discussed in Chapter Two,
engages in impetuous sexual relations with Catherine in order to divert
hilnself from his fear of death in the war;Catherine conllnents``I never felt
like a whore before''(」弓E4 152)。  Silnilar to Frederic's relation with
Catherine,Jordan's attair宙 th D嘔aria can also be read as distraction from his
fear and anxiety about the missiOn. Jordan's strong reaction against the
third element of``the smell of death," thus, is caused by the similarity
between the odor of Maria and of the prostitutes, suggesting that he
subconsciously regards her as a prostitute.
The relation between l嘔aria and the prostitutes can be considered from
both a medical and a cultural point of vielwe The association between
prostitutes and sexual disease can be seen in HeⅡ lingway's other works as
well. In fbttθ ⅣeIIォθノ衡7ηtt for example,Rinaldi,the best friend of Frederic,
becomes obsessed with the idea that he has caught venereal正 sease from
prostitutes(F‐ 175).The herOine of``One Reader Writes"writes a letter to
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a doctor about her husband who has caught syphilis fron■ a prostitute during
the war(CSS 320)。 This association of prostitutes and venereal disease in
Hemingway's works come from the prevailing social climate of early
twentieth century Americao As Alain Corbin notes, prostitutes were
comlnonly associated with the spread of venereal disease in the early
twentieth century(Corbin, I召勧
"θ
″ 」兌rHむe364‐86). Accor(五 ng to Aine
CollieL syphilis carried by prostitutes became a serious problem among the
Allied Forces of Britain,Italy and the United States du五 ng the World War I
(Collier 182‐ 93). Numerous magazines and novels about the fear of syphilis
were published in order to inform the people of the physical and spiritual
dangers of sexual relations、走ith prostitutes(Quetel 183). Considering the
terror of syphilis prevalent in early twentieth century America,it is natural
that Jordan should be averse to the odor of prostitutes,the third element of
``the sme1l of death,''because prostitutes were threctly linked、漱ith death and
corruption,and indeed,Jordan had intercourse with Maria,a``prostitute."
Although Jordan looks at flrst On〕 嘔aria's odor of``soap and water''as a clean
and pure fragrance that deodorizes and sterilizes the bad sme1l of Pablo,her
fragrance turns into``the sme11 0f death"because of its silnilarity with the
sme1l of prostitutes``mixed sweetly with soapy water。 "
The text, thus, suggests that``smells''reiect Jordan's emotions and
subconscious intentions;however,they also have ambivalent aspects that
reveal his unspoken fearo After JOrdan hears about``the smell of death"
frOm PilaL the representation of both Maria's s]mtell and Pablo's odor
considerably changes. Jordan no longer connects Maria with the sme1l of
soap,wateL heather and earth,but relates her with``the smell of pine." For
81
example,he feels“ the smell of the pine boughs and the night"(FNBr379)
while he lnakes love with Maria in the forest after their conversation about
``the smell of deathe''
“The sme1l of pine,"in fact,plays one of the lnost signiflcant roles in the
novel. From the beJnning ofthe nOvel,the sme1l of pine is represented as
one ofthe clean smells which are opposed to the bad smells ofthe cave and of
Pablo:``away now from[the Odor ofl the cOpper‐ pennゝ red wine and garlic。 。。
RIobert Jordan breathed deeply of the clear night air of the lnountains that
sme■leご ιご
つ
ι力θp■nθs and the dew on the grass in the lneadow by the stream"
(FNBr 59; italics mine)。   The smell of pine actually has a strong
connection with the image ofcleanliness in Americao Lyall Watson refers to
the tendency of Western culture that``to be clean e..things have to smell,
preferably of le]m[On or p■ na both of which happen to have natural
insecticidal properties''(WatsOn 150;italic mine). In one Of Henlingway's
short stories,a pine tree is depicted as a symbol of con■ fort and cleanliness。
Nick in``Big IBⅣ o‐Hearted]River:Part I"rests comfortably under“the pine
trees"in his boyhood(CSS166),and uses the``clean''and``fresh"chip of pine
to ttip over the pancake(CSS 174)。  M√ith these clean,fresh,and homely
ilnages of the pine tree, Jordan correlates Maria with``the sme1l of pine"
instead of soap,water,heather and earth,and so attempts to forget``the
smell of death''tO keep hilnself away from the sign of death.
The description of Pablo's smell also changes after Jordan hears about
``the sme1l of death。 '' In the early part of the novel,Jordan feels various
stenches such as ``the ire smoke and man smell, tobacco, red‐ wine and
brassy9 stale body smell"(FNBr226)to be Pab10's odoro HoweveL after the
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conversation about“ the sme1l of death,"he considers``the brassy9 dead‐ wine
smell"(FNBr402)which tastes like“ a copper in your moutr'(FNBr402)
as the only sme1l of Pabloo To explore the reason for this change in Pablo's
smell,we shall now loOk more carefully at the description of Pablo's bad
S]田tellS at the beginning ofthe nOvele Before Jordan is told about``the smell
of death,''he depicts Pablo's bad odors and the guerilla's cave as lo1lows:
The odor ofcooked rice and meat,saffron,pilnentos,and oil,the
tarry9 Ⅳmθ sptteノ s″Jり 〆 z力θわな Skinヵ m毬わasIあ ″2θ ιわ鋼 力υィ ″
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dust smell...the odors of different herbs whose names he did not know
that hung in bunches from the ceiling,with long ropes of garlic。 .e the
copper‐ penntt red宙 ne and garlic,horse sweat and man sweat dried in
the clothing。 (F″Br59;italics mine)
What we should notice here is that Jordan describes the shape of the
wineskin much more minutely than anything else. The depiction of the
wineskin,that“hung by the neck and the four legs extended,wine drawn
from a plug fltted in one leg,wine that spilled a little onto the earth of the
■oO耽''evokes the image of a hung dead anilnal、漱ith its legs spread and
dripping blood on the■ oO■  The silnilarity ofilnagery between the red Ⅵane
spilling from the hung wineskin and the blood of a hung dead anilnal act as a
connotation or foretelling of the secOnd ele]mtent of``the smell of death'':``the
blood of the beasts that are slaughtered''(″ r255)that the Old women
drink. Jordan also notes that the sme1l ofred wine spilled from the skin has
the taste of“the cOpper‐penny"(FNBr59).Its metallic taste reminds us of
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the taste of iron in blood and the flrst ele]mtent of``the sme1l of death'':``the
brass handle of a screwed‐ tight porthole on a rolling ship"(FNB:「 254)。  By
changing the representation of Pablo's stench from a variety of bad smells
into“ dead‐wine smelr'to suggest``the sme1l of death,"Jordan connects the
ominous sign of death with Pabloo These examples make it clear that,
though Jordan insists that he dOes not believe in(通 vination,he actually tries
to reJect his premonition of death by chan」 ng the narrative of his lover
Maria's smell from``the coarse soap and water"to``the smell of pine,"and
links the evil sign of death tO Pablo, his enemy9 by emphasizing the
resemblance between Pablo's``dead‐ wine smell" and that of``the smell of
death."
It was observed in the prece磁 ng section that Jordan tries to overcome
``the smell of death''by changing the narrative of“ slmtells。 " HoweveL the
shadow of a possessor of``the smell of death"haunts Jordan like a ghost
throughout the novel,and gradually reveals Jordan's concealed fean This is
a man named Kashkin who Once engaged in the blowing up of a railway line
with Jordan and died in the operation. Though Kashkin does not appear in
the novel, his memory is often recalled by other guerillaso Pilatt for
instance,maintains that she felt``the smell of death''from]Kashkin before he
died, and then she starts to introduce the three elelmtents of this smell.
What is signiicant here is JOrdan's attitude tolward iK:ashkin's personality
and his death because it offers us a clue to Jordan's secret obsessione
Though the guerillas praise iKashkin as one who was``very brave''
(FNBr21)and who“ comported himself very well"(FNBr149),Jordan calls
Kashkin“crazy"(FNBr21)and“ nervous"(FNBr149),for Kashkin always
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dreaded being caught and tortured by the fascists. Jordan,moreoveL utters
falsehoods when he talks about Kashkin's death. At the be」nning of the
novel, Jordan tells the guerillas that the cause of Kashkin's death was
suicide(FNBr21),but he cOnides to them in the latter part of the novel
that Jordan shot Kashkin because Kashkin was ittured in the lnission and
begged Jordan to do so to avoid being tortured by the fascists(f可 ″資ア
`「
149).
What is interesting is that Jordan tells allnost the same lie when he talks
about his father's death. Jordan tells h/1a五 a that his father killed hilnselfin
order to avoid being tortured by the fascists(FNB:「 66‐ 67), though it is
actually Kashkin whO desired to be killed because ofhis fear oftorture by the
fascistso Jordan's fatheL in fact,has never fought with the fascists,but
already shot hilnself with a gun long before the Spanish Civil Ware
From this substitution of the reason of his father's death with that of
Kashkin,it can be said that Jordan looks on Kashkin and his father as the
same kind of``coward''since both of them wished for thei口 own deathso As
RIobert Eo Fleming inttcates,“ the story of Kashkin ties in closely with that of
Jordan's fathero Klling one's self or asking another to kill one一 these are
merely two forms Of the same act"(Fleming 129)e Considering the
silnilarity between the death of Kashkin and that of his father togethett it
becomes apparent that Jordan's negative behavior toward]Kashkin results
both from his antipathy to his father's suicide and also comes from his
subconsciOus intention to emphasize the difference between his own bravery
and the cowardice of iKiashkin and his fathero lt fo1lows from these
observations that JOrdan's repeated efforts to shun``the smell of death,"the
smell of Kashkin, is the outcOlmte of his innermost desi静 e to deny the
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possibility that he lnight comlnit suicide like his father.
Notwithstan山 ng JoFdan'S endeavor to declare the difference between
himself and Kashkin,Jordan and iKlashkin rese]m[ble each other in many
wayso For example,Pablo tells JOrdan,“ He[Kashkin]is fair as you are"
(FNB:「 14),and Pab10 also notes that Jordan's cigarettes are the same as
Kashkin's(fりπBr 20).The irst tilne one of the guerillas sees Jordan,he
says to Jordan that`You look like the other one''(FNBr45),and hints that
Jordan's appearance is close tO Kashkin'so To put it another way the
resemblance between Jordan and Kashkin, whom Jordan regards as the
same kind of``coward" as his dead fathet suggests silnilarities between
Jordan and his fatheL and also implies the risk that Jordan might kill
himself as his father dido After JOrdan learns about``the smell of death,"
the ghost of Kashkin disappears as though it has inished its parto ln place
of Kashkin and``the smell of death,''``the odor of nostalgia"appears in the
latter part of the nOvel,and raises other ghosts,the memories of Jordan's
father and grandfathen
4.The Odor of Nostalgia
Jordan scarcely lnentions his family in the early part of the novel,but
when he walks in the woods of pine in the lniddle ofthe stortt he smells“ the
odor ofthe pine boughs''(″ r260),which he calls``the odor of nostalgia"
(FNB:「260),and this odor evokes the suppressed memory of his childhood:
He slmtelled the odor Of the pine boughs under hiln,the piney smell
ofthe crushed needles and the sharper odor ofthe resinous sap from the
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cut lilnbs。 。。。This is the smell 1 loveo This and fresh口 cut cloveL the
crushed sage as you ride after cattle, wood‐ smoke and the burning
leaves of autumn. That lnust be the odor of nostalgia,the sme1l of
slmtoke from piles of raked leaves burning in the streets in the fall in
Missoulao Which wOuld you rather smell? Sweθ ι g″ssムゐθル』′″s
υsθご力 励
“
Fわ′sをθお′ だ珈 滅 θご力′励α′'(FИ 3r260;italics mine)
It is ob宙ous that``the odOr of the pine boughs'' stilnulates Jordan's
memory and activates the chain of recollection of his boyhoode  We can
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〆 fbingsPast the SCent of a madeleine ttpped
in the tea awakes the narrator's childhood lne]m[orieso Henlingway9 indeed,
possessed six volumes of Proust's works incluttng the original text of Swa″む
吻  publiShed in 1914, and its English translation published in 1922
(Reynolds,五ゐ″Lng町むRea■ing 171).
Moreover, as Avery Gilbert suggests, the American science writer
Ellwood Hendrick alsO mentiOns the astonishing powers of s]mtell in
awakening past memoriesin gЪ θИ力 ″虎 dルし口1筋み/in 1913(Gilbert 194),and
Hemingway actually subscribed to l鴨θ∠力 ″虎 物 ι力」レ when he lived in
Cuba as he was writing Far"物 θ″ ″2θ B戯勧   (Reynolds,月 b“Lng暉む
″
“
■ing 53)。  Thus, it is fairly certain that Hemingway had become
conscious of the scientiic assOciation between smell and lne]m[ory from his
own reattng.(2)
Arnong many“odors of nostalgia,"the smells of the``sweet grass the
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Indians used in their baskets'' and the ``smoked leather'' should not go
unheededo These smells have an important function as a trigger to call up
Jordan's melm[ories of his father and his grandfathero ln``Now I Lay lⅥ :e,"
the protagonist Nick recalls an incident from his bOyhood when his lnother
burns his father's cOllection of ancient Native American's stone axes,pieces
of pottery and arrowheads in order to clean up the baselmtent(CSS 278).
Jordan actually remembers“the arrowheads spread out on a shelt and the
eagle feathers of the war bonnets that hung on the wall''in his“ father's
offlce"(FNBr336)after he senses the“ odor OfnostalJa." We Can fairly say
that “the sweet grass the lnttans used in their baskets" and ``smoked
leather'' counted as a part of``odOr of nostalgia'' suggest the collection of
Jordan's and Nick's fathen
HoweveL Jordan does not recollect his father imlnediately as though he
is subconsciously attempting to avoid the lnemory of his fathero The``odor of
nostalgia''first brings him back to the lne]m[ory of his grandfather instead。
Jordan's and Hemingway's grandfather actually have a connection with
Native Americanse Hemingway's grandfatheL Anson¶ 販ler Hemingway9
seⅣed in the American Civil War and fought against Native Americans on
the frOntier after the ware Anson often recounted his memories ofthe Ci、 減1
War and offighting the Native AInericans to his grandchildren,incluttng the
young Ernest Hemingway(Reynolds, 122′ ノ :雁〕′■, 100). He]mingway's
me]m[ory of his grandfather as a hero of the Ci、 減l War and ofthe battle with
the Native Americans is, therefore, closely connected with the Native
American's artifacts in his father's collection.This relation is rettected in
Jordan's recollectiOn of his grandfather evoked by``the odor of nostalgla":
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The lndians always took the scalps when C}randfather was at Fort
Kearny afterthe wan D)o you remember the cabinetin your father's
offlce with the arrowheads spread out on a shelt and the eagle
feathers of the war bonnets that hung on the wall, their plumes
slanting,励 θs″ okeゴ わ
“
山鍵 n sme1l of the leg」 ngs and the shむ ts
and the fee1 0fthe beaded moccasins?(FNBr336;italics mine)
We can flnd an Obvious silnilarity between``the smoked buckskin''in this
quotation and ``smoked leather'' in the ``odor of nostalgia."  Not by the
madeleine,but through the diverse``odor of nostalgia''incluttng the sme1l of
the pine boughs and that of the Native American'sa」 tifacts,Jordan recalls
his childhOod and the lnemory of his falnily
Jordan begins to think abOut his grandfather with sympathy and fe1low
feeling as he senses the sme11 0f pine and remembers the“ odor of nostalJa."
As tension mounts as the guerillas prepare to destroy the bridge, Jordan
considers that“ I wonder what C}randfather wOuld think of this situation。 .。 。
Grandfather was a he1l of a good soldieL everybody said''(FNB:「 337),and
supposes that``I don't think he'd lnind lny asking no¬wo l had no rightto ask
before.… .But now l think that we would get along all right"(FNBr338).
Jordan clearly considers hilnself as a comrade of his grandfather who was“ a
he11 0f a good sOldier," and counts himself as the same kind of brave
personality as his grandfather was。
HoweveL Jordan's proud memory of his heroic grandfather reveals a
skeleton in his c10set,his``coward''father who comlnitted suicide,as fo1lows:
“Then,as he thought,he realized that if there was any such thing as ever
meeting,both he and his grandfather would be acutely embarrassed by the
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presence of his fathero Anyone has a right to do」 ぁhe thoughte ButJ′ isn't
a good thing to do. I understand Jち but l dO not approve of」 ig'(FNBr338;
italics mine)。  A_t this point, Jordan is regarding his father who killed
hilnself as a lttisgraceful and humiliation to hilnself and grandfathero His
roundabout way of referring to his father's death as“it''implies how greatly
he feels an antipathy to his father's suicide。
Jordan, at irst, represents his father's suicide as someone else's
problem,but he gradually disc10ses his secret fear of suicide as he ponders
the fate of his grandfather and his father:
But suppose the fear he[the grandfather]had tO go through and
dominate and just get rid of inally in four years of that[the Civil
War]and then in the lndian flghting...had lnade a θθわarde[coward]
out of the other one [the father]the way Second generation
bullflghters allnost always are?  Suppose that? And maybe the
good juice only came through straight again after passing through
that One?(FNBr338;italics original)
This lnonologue reveals Jordan's hidden anxiety that he may have inherited
his father's cowar{山ice,which is descended fro]mt his grandfather's terrible
experience during the Civil Waro To put it lnore preciseltt Jordan is afraid
that he might comlnit suicide some day like his father. Jordan's an対 ety
about inheriting his father's depression is identical to Hemingway's own fean
The cause of the suicide of Hemingway's father, Clarence Henlingway9 is
thought tO have been his worries over his ill health,flnancial problems and,
above all,deep and chronic depressiono Reynolds notes that Clarence did
not leave any lnessage to his family except``the one[that]would appear and
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reappear in his children's lnedical records''(Reynolds,肋 θ30ming212)。  In
fact, there were ive suicides in the Hemingway famiy after Clarence's
death: Ernest Hemingway's siblings Ursula, LeicesteL his son Gregory9
granddaughter Margaux, and of course Ernest Hemingway hilnself。  0)f
course,there is no way for Hemingway to know about his posterity's suicide,
the Hemingway family's record of suicide testifles to the validity of
Hemingway's dread of suicide as a result of the hereditary depression in his
family
Jordan's lOng monologue cOntains unease at the possibility of
committing suicide like his father and his sympathy with his brave
grandfather lnanifests the true reason why Jordan takes part in the Spa五 sh
Civil Ware Jordan, ostensibltt explains that he participates in the war
because of his political beliefso  However, when Jordan recalls his
grandfatheL he thinks that``I have a right to ask hiln[the grandfatherl now
because l have had to do z力θ sa“θs配 〆 ιhings myself'(FNB:「 338,italics
mine)e This suggests that JOrdan regards his own participation in the
Spanish Ci、減l War as“ the same sort ofthings''which his grandfather thd in
the American Civil War and in the flghting against the Native Americans。
RIeynolds comlnents that``JOrdan brings to the Spanish Civil War all the
virtues his grandfather perttected in the War between the States and in the
lndian wars that fo1loweざ '(Reynolds,“ Hemingway's West"33).That is to
satt by entering``the civil war"in Spain,Jordan attempts to inlitate his
“brave''grandfather who participated in the American“ Civil War''and so
eradicate his inner anxiety of killing himselflike his“ cowarざ 'father。
Jordan's memory of his family evoked by the“ odor of nostalJa"
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discloses the hidden lneaning of Jordan's act of avoiding``the smell of death。 "
To approach``the smell of death,''which had been emitted by Kashkin who
desires death by hilnself like JOrdan's father, means for Jordan to come
closer to the same fate of iKashkin and his fathen  Jordan, therefore,
repeatedly emphasizes the``磁 rtiness''of Pablo's smell and connects Pablo's
odor with the characteristics of“ the smell of death''in order to shift the bitter
fate from hilnself to Pabloo MoreoveL Jordan subconsciously attempts to
avoid the diFty``smell of death,"the awful fate of killing hilnself like his
fatheL by underlining the``cleanliness''ofthe fragrance of Maria who always
stands by hiln and makes love with hilno ln other words,Jordan lnakes an
ettort tO escape the fate of cOnllnitting suicide that is grounded in the
depressive temperament handed down by heredity by consciously avoi〔 hng
``the sme1l of death。 ''
Notwithstanding Jordan's attempt to avoid his doom, ``the smell of
death''is to be sensed by Jordan three times during the lnission in the form
of Pab10's“dead‐wine smell"which has a silnilarity、 証ith the second elelmtent
of``the smell of death。" The irst is when Pablo changes his lnind about the
operation and brings the new lnembers of the guerilla force to reattempt the
demolition ofthe b五 dge:“ Pablo was stanttng close to hiln and he smelled the
brassy9 dead‐ wine smell that came from hiln like the taste of a copper coin in
your moutr'(FNBr403)。 The secOnd is when Pablo intentionally kills the
new members ofthe guerilla force in the middle ofthe battle,and takes away
their hOrses so that the older guerillas can escape into the lnountains safely
Jordan thinks that“ he did not like to look at Pablo,nor to smell hiln"(FNB:「
455), paradoxically implylng that he senses Pablo's “dead‐ wine smell。 ''
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Finally9 JOrdan smells Pablo's odor a third tilne when Jordan is shot in the
leg during the retreat from the operatione When he asks Pablo to approach
hiln in order to leave a inal message to Pablo,``the sweat‐ streaked,bristly
face of[Pablo's]bent down by him and Robert Jordan smelt the full smell of
Pablo''(FNB:「 461)e Throughout the novel, Jordan tries to connect``the
sme1l of death''、洒ith Pablo by distancing hilnself from the i1l omen of death,
but ironically he encounters this smell as a foretaste of his own death at the
en正ng ofthe novele
ln the inal part ofthe novel,Jordan tells〕 嘔aria and the other guerilas
to escape into the mOuntain,and waits in ambush for the pursuerse While
Jordan waits for the enemies,he faces a strong temptation to comlnit suicide
because of the severe pain in his leg,but he thinks``I don't want to do that
business that lny father did,''and repeatedly says``let them [the ene]my]
come"(FNBr 470)to ight and kill himo The novel closes with the scene
where JOrdan lies On the ground and ailns a gun at the approaching enemies
(FNB:「471). On the One hand,the ending can be regarded as the brave and
heroic death of Jordan as he courageously refuses to give in to suicide and
resists the ene]my until the end。  On the other hand, his death can be
interpreted as the fulilllnent Of the dark prophecy of his death implied by
``the smell of death"because he does desire death for hilnselfin the same way
as Kashkin,the possessor of``the sme1l of death,''and his father dido ln fact,
when JOrdan views the beautiful landscape of plains during the ambush,he
ad]mits that``that part isjust as true as Pilar's old women d五 nhng the blood
down at the slaughterhouseo There's no one thing that's true. It's all true''
(FNB:「 467). Jordan also reiects that he does not believe in any
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supernatural power or prophecy;`Ъ ut she[Pilar]doeso They see something。
Or they feel sOmething. Like a bird dogo What about extra‐ sensory
perception?" (FNBr 467).Jordan's inal remarks to the effect that he
acknowledges Pilar's prediction and the slxth sense can be read as evidence
that he accepts his own death as an inevitable fate foreseen by``the sme1l of
deathe"
``The smell of pine,''however,still has a function of relm[oving``the smell
of deathe" Seeing the enenlies on the slope,``he lJordan]touched the palln
of his hand against the pine needles where he lay and he touched the bark of
pine trunk that he lay behinざ '(FNBr 471)。 JoFdan also“ feel[s]his heart
beating against the pine needle■ oor of the foresピ '(FNBr 471)in the last
sentence of the novel. That is to say9 Jordan is surrounded by pine trees
and``the sme1l of pine''in the hour of his death。 ``The sme1l of pine''is,as I
have argued,symbol of the health and cleanliness that(Lstracts from``the
s]mte1l of death.'' Jordan,for instance,changes the description of D嘔 aria's
smellfrom one ofsoap and heather to“ the sme1l of pine boughs"(FNBr379)
when he realizes that the odOr of soap and heather is related to“ the sme1l of
death." ``The odor ofthe pine boughs''(FNB:「 260)also evOkes``the odor of
nostalgia"which Jordan regards as contrary to“ the smell of death." Jordan,
therefore,tries to alter the meaning of his own mortalit,frOm sOmething
passive and negative determined by fate to a brave and heroic act by
connecting the place where he(hes with the symbolically clean and healthy
“smell of pine," which may also imply his lover Maria and his ``brave"
grandfather.
We lnay conclude that“ slmtells''have a number of signiicant functions
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in Far ttθ″ 励θB戯 勧 ,ser宙ng一 in Hemingway's phrase一 “to make
many effects that do not show at the time"(Bruccoli 290)。 Accorttng to
Lyall Watson,``smell"has a great inttuence on the subconscious,awakening
past lnemories in an instant,and even enabling one to predict the future
(Watson xi、  178‐ 83). In the nOvel, ``smells'' prophesy Jordan's future
through the supernatural power of``the sme1l of deat]ピ ' and recalls his
suppressed memOries of his father and grandfather as ``the odor Of
nostalgia。 " ``Smells,"as it were,act as a lmtettun■ to connect the past,the
present and the future as well as the real and the supernaturale lt is
through the lnettun1 0f``smells''that Jordan's personal and hidden story is
integrated with the central plot Of the destruction of the bridge so as to form
a diverse and complex novel,just like“ the bass viol or the oboe''in the
orchestrac
Hemingway succeeds in expressing Jordan's emotions oflove,hate,feaL
con■ict without sentilnental words by using``smells''that serve to relate
human emOtions,subconscious and]mtemOry ln short,Hemingway makes
``s]mtells''narrate Jordan's inner story9 as it were,the``soft‐ boileざ'side of the
novelo  We can say that ``smells'' serve as one of the mOst ilnportant
functiOns of the novel in representing soft and complex emotions without
spoiling Hemingway's``hard‐ boiled"style.
Furthermore, ``smells'' in the novel display H[enlingway's con■ ict
between the value system of traditional Christianity and modern values
based on the science and lnel山ical science of the twentieth century. “Smells,"
on the one hand,are a sign of the supernatural power of God,warning of
inttvidual destiny and disclosing the good and evil in people。  On the other,
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they are sciendic data ofthe hygiene ofthings and people,and also tools for
removing dirty odors with clean fragrances through the application of
human free will. That is tO say``smells''in the novel have a dual aspect:
divine providence and the wil1 0f human beingso The tension formed
between repugnance for the Christian tradition and obedience to it is one of
the lnost signiicant and constantly reiterated themes in Hemingway's works。
Both Frederic in fbJθ Ⅳeli zbノ化″ηs and Jordan in fbr Nhじmι力θ」Ba″ bns
declare their(面 isbelief in the power of God and traditional valueso They





ms and“the sme1l of death"in Far ttθ ″ 励θJU騰 、which
ilnply the unknowable power of Glodo Even while Frederic runs away from
the front in order to avoid death in the waL and Jordan throws hilnselfinto
the war to Overco]mte his inner fear of being a``coward"like his father who
commits suicide, they cannot escape facing what they fear or what they
regard as their fate at the ending ofthe novels as though there were a divine
providence which no lnan could change.
Although it seelmts that neither Frederic and Jordan can escape from
their fate,there is a crucial ttfference between themo ln∠ 」b“Ⅳe■■′θノ勉7η島
Frederic is bowed down by Catherine's death which is foretold by the
ominous``rain''and walksin the``rain''as if he were completely encompassed
by the power of God. Jordan's death,however,has room for interpretation
either way: submission to fate Or to challenge it with his own free will.
Indeed,Jordan's desire for the approach of the enemies who will kill hiln in
the final scene can be interpreted as meaning that he inally wishes his own
death like his``cowarざ 'father,but Jordan's death in the battle ofthe Spanish
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Civil War is on the same level as his``brave'' grandfather's distinguished
services in the American Civil Waro ln spite of the fact that Jordan cannot
escape death,the absence ofthe direct description of his death and the“pine''
which surrounds him in the last scene, ``He could feel his heart beating
against the pine needle■oor ofthe fOrest"(FⅣBr471),create the impression
that he always tries to live with the clean sme1l of``pine''on his mind,the
deodorant against the dirty and ominous ``sme1l of death" that implies
sulclde.
The difference between the inal scenes ofノ [fb」θⅣeII ttθ z4n"s and
those of Far Nhom ttθ 」Ba″ 勧 can be seen in the protagonists'attitude
toward their fear Of death. Frederic does nOthing but escape from the war
and the symbols of death,such as``rain''and``dirtiness,''to the``clean"and
peaceful lnountain in Switzerland,and eventually is caught up in the fate of
death accorttng to the prophecy of``rain"or the wi1l of Godo ln contrast,
Jordan lnakes an elort to confrOnt his own fear of death by getting involved
with the waL and tries to rid hilnself of``the sme1l of death,"or his fate,by
the“clean''sme1l of〕 嘔aria and of``pine。 '' Jordan,in a sense,attempts to
change his destiny by changing the“ slmtells''that surround hiln.
No man can escape from death which is ordained by God and the
hereditary nature in his blood,but Jordan,and Hemingway too,endeavor to
give new and positive meaning to their life and death not by running away
from their fear but by facing ite We can see H[emingway's further attempt to
confrOnt with his anxiety about death and with his con■ ict with conventional
Christianity in fbθ 側 脇 ″′″ごι力θ Sea,the last novella published in his
lifetilneo The long lnonologue and retrospection about the“ s]mtells''as“ the
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bass viol or the oboe''in Far lル ■om ttθ 」θa″ 貿り強9 are,as it were,the key
instruments in an orchestra that play Hemingway's canon of escape from




The M[eanings of Foods and Tastes in ttθ (刀ご脇 ″′″ご励θ Sea
1。 Hemingway and Foods
“Ernest Hemingway was,"Craig Boreth,the author of ttbθ 正ゐ
“
ing暉
σοοkbθた、states,``a tremendous eater and ttrinkero For better and worse,
he indulged his appetites to the fulleste His books are fllled宙 th episodes
about food and drink,sometimes spectaculaL other times intriguing in their
mundane presentation"(Boreth xiii). It is a well‐ known fact that
Hemingway had a continuing interest in foOds and drinks throughout his life.
Carlos Baker reports young Henlingway's broad interests incluttng eating
and drinking by quoting Ruth Bradield's,a friend of H[enlingway's irst wife
Hadley irstimpression of Hemingway:“ Abeautttul youtho He was slender
and moved well。 。。。Hie generated excitement because he was so intense
about everything, about writing and boxing, about good food and drink"
(BakeL∠ 励 Sto町 117).Bradield's vivid portrait of Hemingway suggests
that``good food and drink''were essential components of his creativity9 and
that like boxing,they inspired him to write excellent short stories such as
``The Battler''and`:A Man ofthe World。 '' Age could not rob Henlingway of
his ettOyment Of and interest in eatingo ln 1945,at the age of forty‐ six,
Hemingway refers tO his and his宙 fe's relish for food in a letter to his friend
Mary Welsh:``We both love good food and changes in food and we lnightjust
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as well have fun with it"(Baker,Zθ ιters 595).
Hemingway's steady and strong passion for food and drink and his
ability9 to borrow Kenneth So Lynn's phrase,“ to pro宙 de succulent meals to
his readers''(Lynn 157‐ 58)are undeniably pa」しof his appeal as a writen
Boreth mentions the realistic and tempting depictions of foods in
Hemingway's works and its effect On the readers as follows:
The sounds ofthe wOrds themselves― _Aguacates,Pur6e de D嘔arron,
Chambё ry Cassis, or Amontillado― linger beyond the turn of the
pages. The texture,tastes,and smells remain on the palate long
after the dust jacket earns its keep. This was the foundation of
Hemingway's art:to not only provide for readers a description of the
emotion evoked but to conllnunicate the source of that emotion,
creating for the reader that very same sensation。  (Boreth x五 i)
In fact,7カθS口″Asθ Risθsis illed with abundant wine,champagne,French
cuisine in Paris,and large quantities of foods and alcohol in Spaine These
various and massive meals and drinks convey a decadent feeling of 1920's
Paris and represent Jake's enthusiasm for the bull ighting festival in Spain
which releases hiln fronl the cOnventional social ordero ln“ 乙 fbttθⅣellじθ
∠壼ma though it is set on a battlefleld in ltalヌ appetizing descriptions of
spaghetti,cheese and wine attract the readers'notice,and lnakes a vivid and
elective contrast with the lniserable circumstances at the front.
Even in the lniddle ofthe Spanish Civil War in Far I″ ■om ttθ 」残壷r ttЪ山む,
Robert Jordan ettoyS absinthe,wine and rabbit stew with the members of
the guerilla forceo The rabbit stew made oftwo rabbits caught during their
coupling ilnplies the two human lovers, Robert and Maria who make
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passionate love with each Other in a place that is in close proxilnity to the
battlefleld of deatho  Moreover,Jordan's great appetite to the rabbit stew
betrays his sexual desire to Maria whom he calls``little rabbite" As Jefferey
Meyers notes, Hemingway “describes meals to reveal characteL express
ideas,convey a lnood,set the scene,and evoke the spirit of a foreign place''
(Meyers 426).
The amount offood in Hemingway's works seems to decrease from his
earlier novels to the works of his twilight yearso ln fact,according to the
index of references to food and drink in H:enlingway's works compiled by
Samuel Je Rogal,flfteen kinds of drinks such as lnartini,absinthe and wine
and twenty‐nine kinds of foods such as hard‐ boiled eggs and roasted pig are
mentioned altogether 121 times in ttθ  Sし″劇 sθ Risθs.By contrast, 7乃 θ
鋸 腸 ″′″ごι力θ6b′,Henlingway's last novella published in his lifetilne,
contains only fourteen descriptions of three kinds of drink:beeL rum and
watet and seven types offoods,incluttng ish,beans and rice(Roga1 203‐ 88).
HoweveL this dOes not necessarily mean that iH:emingway lost his
interest in food and drinks as he grew old. The functions and implications
of food rather become much sharper and crisper as the descriptions of foOd
are trimmede One notable aspects of food in πttθ 6ソごノンショ′″ご励θ Sea is
that its``taste''is mentioned repeatedly in the novella. In rhθ メsレ″Asθ
Risθs, only the names of food and drinks appear in the novel as if the
protagonist Jake were reattng offthe lnenu of a restaurant or a ba■  On the
contrary9 a few kinds Offood and drinks,and also their tastes in ttθ 〔λbr」ツシ″
′″ノι力θ6し′have a remarkable signiicance and a religious connotation in
the composition of this shOrt and silnple but also profound novella.
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The ailn of this chapter is to investigate the descriptions of foods and
their“ taste''in ttθ αご脇 燿′″ご z力θ肋 ′which are underappreciated but
signiflcant elements fOr understanding Santiago's hidden desire and con■ ict
between the new values founded on the modern medical science and the
traditional convention of Christianity  First of all, we wi1l observe the
meanings of“hunger''in Hemingway's work which generally act as the sign
of youth,hope for the future and desire for li、 減nge Secondly9 Santiago's stoic
behavior toward food and its taste in the earlier part of the novellaヽ Ⅳill be
examined. Besides,we will demonstrate the symbolic association between
the marline and Ch」ist that lays the groundwork for the uniflcation between
Santiago and Christ in the enttng of the novellao ln the third place,
Santiago's desire for better l」le will be disclosed by the analysis of his
attitude toward the raw meat of ish without seasoning or cooking.
Further]m[ore,we will explore the signiicant function of food as lnedicine in
the novella based on the modern medical science and dietetics in the
twentieth centuryo Finally not Only the lnedical context of the lneat of the
marline,but also the religious aspect ofit will be consideredo By focusing on
the meanings of foods and their ``taste'' in gttθ  6M〆 腸 ″ ′″ご 励θ Sea,
Hemingway's lifelong cOnttict between religion and his modern sense of
values will be explored。
2。 The Art of Hunger
rbθ (ヵり
「
脇 ″′″ごz力θ Seais undoubtedly one of the lnost well‐ knolwn
works of Henlingway The novella,in fact,brought hiln the Pulitzer Prize in
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1953 and contributed to his being awarded the Novel Prize for Literature in
1954。  Gerry Brenner suggests that the great and long‐ standing vogue of
the novella stems from“ its remoteness from our world"(Brenner 3),from the
political problems and revolution in Cuba in 1950's, and the silnple but
symbolic story of an Old man who struggles to lnaintain the lneaning of his
life``makes Santiago's story lneaningful to readers of different ages,cultures,
and backgrounds''(Brenner 7).The silnplicity of the novella also serves to
highlight the Christian symbolism Ofthe work. The critical history of 7■θ
6M〆 ゴソレ″′″ゴ励θ5b′ has generally agreed that Santiago's fraternity with
anilnals and flsh and the wounds he suffers to his hands and back have
many parallels to the stOry of Christ(BakeL πbθ Niιarasルtisι 289‐ 328;
Waldmeir 349‐ 56;Wells 97)e What is interesting is that the plot of the
novella and its Christian parallels synchronize with Santiago's hunger,
appetite and act ofeatinge To be」 n with,the function of hunger in the work
will be examined.
The motif of hunger connects Santiago and Christ from the very
beginning ofthe novella as fo1lows:
He was an old lnan who ished alone in a skiffin the Gulf Stream
and he had gone aむ
`:4/力
ar ab/s now、Mithout taking a flsh. In the
first ttrみ″■ays a boy had been with hime But after tt dayS
without a flsh the boy's parents had told hiln that the old man was
now deinitely and inally saル Q which is the worst form of unlucky
(aMs9;italics mine)。
The period of Santiago's poor catch of flsh reminds us of Christ's fasting for
forty days and forty nights in the deserte The boy's parents lnay despair at
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Santiago's misfortune because Santiago's``hunger''foF iSh lasts twice the
length Of tilne of Christ's hunger,and it is starting to look as if Santiago
would never have his lniracle.
Hunger is one of the principal characteristics of Hemingway's novels。
In“4ノνbttble fb′sち Hemingway notes that“ Hunger is good thscipline and
you learn from it''(■ 乙F55)。  He goes On to say that hunger“ sharpens a1l of
your perceptions,and l found that many ofthe people l wrote about had very
strong appetites and a great taste and desire for food,and lnost ofthem were
looking forward to having a drinr'(■ 6F70)。  Actually9 Jake in πttθ SunAsθ
Risθs feels hunger and eats much in the inal scene of the novel,and says
that``I like to do a lot ofthings''(だ %生3246). Brett,when she breaks up with
her young lover Romero on the other hand,says she``磁d not eat much"(だ %化B
246). Brett's loss of appetite suggests the shock of her heartbreak and
despair at her future while Jake's hunger shows his powerful will to live on.
In“乙」bttθwell ιθノ化″ηa Catherine says,``I only feel hungry l get terribly
hungry"(躍A153)just befOre she makes love with Frederico As Rogal
states that,“ Hunger constitutes one of the mttOr elements of И ttrθⅣeIIわ
∠豊msin thatit represents and outwardly expresses the wants and the needs
Of the principal characters''(Roga1 143), Catherine's hunger can be
interpreted as the sign of her desire for Frederico  Frederic also remarks
that``I was terriically hungry"(剛 230‐ 32)when he succeeds in deserting
from the ltalian front by hi(五 ng hilnself in a freight train bound for DIilan.
Frederic's ravenous hunger emphasizes his intense desire for evattng death
in the war and for seeking a peaceful lifeo ln fbF 陽 om ttθ tt bus,
Jordan appears at the very beginning ofthe novel as“ The young man,whose
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name was Robert Jordan,was extremely hungry"(FNBr4),and the Opening
chapter flnishes with his inner lnonologue as follows:`1√ an,I'm hungry9 he
thought. I hope Pablo eats well"(FNBr17). Jordan's terrible hunger can
be interpreted as the sign of his strong instinct for survivalo As Leo
Hamalian points out,Hemingway``associates hunger with youth,with purity
of purpose,with lnanliness,with creative power at its lnost intense,with a
lust for life itself'(Hamalian 6).
Unlike many protagonists in Hemingway's works, Santiago does not
feel hungry in the earlier part ofthe novellae When a bott Manolin,brings
supper for Santiago,the old man says,``I'm not very hungrプ '(CMZS 19)
though〕唖anolin objects by saying“ Come on and eato You can't ish and not
eat"(6И石519). Even on the very lnorning of flshing,Santiago only drinks a
cup of cOffee,and``it was all he would have all day and he knew that he
should take ite For a long time now eating had bored hiln and he never
carried a lunch. He had a bottle of water in the bow of the skiff and that
was all he needed for the day''(6И石527).Loss of desire for eating is equal
with that ofthe will tO live in Hemingway's novelse Santiago's lost hunger
shows hOw deeply he despairs Of flshing and of his future。
Santiago,who drinks only coffee for breakfast and tends to skip lunch,
recalls his good old days with a lnemory of nutritious foods:
He ate the white eggs to give hilnself strengthe… JHe also drank a
cup of shark liver oil each day from the big drum in the shack where
many ofthe isher]mten kept their gear。 ...〕旺ost isher]mten hated the
taste. But it was no worse than getting up at the hours that they
rose and it was very good against all colds and grippes and it was
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good for the eyes.(θ躍537)
Santiago's recollection of ettoying nOurishing food suggests that the act of
eating does not mean ettOying its taste but lnaking his body healthy and
strong by catching bigger ish. Converselヌ his lnemory about nourishing
foods emphasizes the contrast between his past heyday and his present state
of misery
Nevertheless, Santiago's recollection Of the turtle's eggs gives us a
delicate hint about what may happen to him in the futureo Santiago re■ ects
as fo1lows,just before he remembers the turtle's eggs and shark liver oil:
``〕旺ost people are heartless about turtles because a turtle's heart will beat for
hours after he has been cut up and butcheredo But the old lnan thought,」
力′
“
sυ盪 ′力θarι ιθθ′″ご」り/」ゐθ′′″arヵ′″ゐ ′
“
■ikθ ″iε壺ぜ'((刀ИS37;italics
mine).Santiago compares his Own heart and extremities to those of the
turtle whose heatt cOntinues to beat a while after its deatho This
comparison can be interpreted,at least,in two ways. First,in his failure to
catch any flsh Santiago represents hilnself in a masochistic way as a li、 減ng
corpse like the dead turtle whose heart still beatso Secondltt the silnilattity
between Santiago and the turtle whose eggs he used to eat foreshadows
Santiago's identification with a marlin in the later part of the novella,and
also foretells the lnotif of Comlnunion,the act of gaining the sacred power of
Christ by eating the bread as the body of Christ,which appears in the inal
scene of the flght between the old man and the marlino That is to sa勇
Santiago's recollection of the turtle's heart whose heart continues to beats
after its death and the turtle's eggs which the old lnan had for]mterly eaten for
his strength suggest both his present wretched situation and the future
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possibility that he 宙 ll recoヤer his fortune as a flsherman through
overcoming some terrible hurdle like the resurrection of Christ through the
cruclflxlon.
3.Fish and Christ
Although Santiago does not feel hungry at the beginning ofthe novella,
he is concerned about the appetite ofthe ishe He puts many flsh as bait on
a hook in order that``There was no part of the hook that a great flsh could
feel which was not sЙ 9θι s“ 〕ning and♂θθご″stinピ'(6動隠 31;italics mine).
Santiago,who has no appetite himselt prepares``sweet smelling and good
tasting''baits to nurture the flsh's appetite. It is the ttst scene where
Santiago lnentions good``taste''in the work.
He continues in his efforts tO provoke the appetite ofthe ish with“ good
tasting''baite When Santiago inds the great marlin,he says to the lnarlin
aloud,``'Come on...。 Make another turne Just smell themo Aren't they
lovely? Eat them good now and then there is the tuna. Hard and cold and
lovely Don't be shtt flsho Eat them"(6冽 乙S41‐ 42)。  Santiago tries to hook
the ish by telling the lnarlin ofthe``hard and cold and lovely''baito The old
man can think only of hOw the bait will``taste''to the fish at the tilnee
Yet once the marlin is h00ked and starts to draw Santiago's sk註 、
Santiago begins to feel thirsty9 the flrst phase of his hunger:``He was thirsty
too and he got down on his knees and...Inoved as far into the bow as he
could get and reached the water bottle、たith one hand. He opened it and
drank a little''(σ И石546)。  Santiago then thinks that he should eat a tuna
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which he caught before he h00ked the lnarlin,saying:“I Inust remember to
eat the tuna before he spoils力
"ι
θ ttθtt S″η翼多 Remember,コθ″′ιオ〔r
力θ7f」 iι瀕しレ″口熙2″ι ιθ,that you must eat him in the morninピ '(6脱β48).As
his words``no lnatter how little you want to"suggest,he does not yet have
any appetite. Quite different fron■ Jake's great appetite and appreciation of
the food and winein fhθ  5し″Asθ ttsθa Santiago regards foods and drink as
sources of nutrients which give hiln the physical strength to catch a great
ish.Eating for Santiago is not a sensory pleasure or for satisfying his
hunger tO live, but only for the maintenance of his power and physical
condition,like a lnedicine,so to speake The topic offood as medicine will be
taken up in the next sectione
Santiago's stoic notion of foOd characterizes the restraint and patience
which brings hiln close tO the wild lnarlin and also Christo Santiago praises
the marlin for its virile way of eating and begins to sympathize with it:“ Then
he began to pity the great ish that he had hookedo He is wonderful and
strange and who knows hOw old he is,he thoughte..。 He took the bait like′
“
′■,and he pulls like′ 」
"′
晨,and his flght has no panic in it''(6口 石549;
italics nline)。 The Old man personifles the marlin as a man by representing
the ish's way of eating and strength as``like a male。 '' Besides,Santiago's
words,“ He is wonderful and s加 4″ and who knows how Jご he is"(a〃549;
italics mine)suggest that the ish is wonderful,strange and old just like
Santiago himself when he tells Manolin that“ I am strange old man"(解
14)e Santiago,the``strange old man,"shows his sense of unity with the
``strange,''``olざ'marlin by saying that“ Now we arejoined together and have
been since noone And no one to help either one ofus''(19動狙多50). Santiago's
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sense of unity with the lnarline suggests the old lnan's potential power and
``strange,''or rather special,personality which can be compared to the great
marlinee His respect to the lnaFline lnay come from his longing to retrieve
his 10st physical and lnental strength.
The old lnan's identiflcation、 覆ith the ish comes along with his physical
likeness to Christe When the lnarlin struggles to shake off the hook and
pull Santiago down,he thinks as fOllows:``I wonder what he lnade thatlurch






Santiago suffers terrible pain frOm the ittury On his back caused by the line
and the marlin,just as Christ was beaten with rodso ln addition,Santiago
is ilttured On his hand when the lnarlin dives suddenly into the deep sea:
``Just then the flsh gave a sudden lurch that pulled the old lnan down on to
the bow。 。。。He felt the line carefully with his right hand and noticed力 お
力′″ご 曜 s bleθding'(θn資ヌ55‐ 56; italics mine)e A wound in the hand
comlnonly lneant to represent the stigma on Christ's hands in Henlingway's
other workso ln И」b“ⅣeIIォθノ缶″ηtt as has been pointed out in the chapter
two,Frederic says``There's no hole in my side''(_F74284),as he shows his
scraped and blistered hands to Catherinee And then Catherine warns hiln
``Don't be sacrilegious''(J彊71285).Their cOnversation demonstrates how
Frederic compares his ittured hands to Christ's hands with the holes left by
the nails. Though Santiago does not mean to imply any similarity between
his wounded hand and the wounded hand of Christ as Frederic(五d,the old
man's hurt back and hand cannot help but provoke the image of Christ's
wound in his back and hands。
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Although many scholars do not hesitate to accept the connection
between Santiago's wounds and Christ's stigma,we should not ignore the
fact that Santiago confesses that he is“ not religious''(解 64)in the lniddle
of the novellae Santiago says,“ I alm not relijous.… But l will say ten Our
Fathers and ten Hail l唖 arys that l should catch this flsh,and l pronlise to
make a pilgrilnage to theヽ たrgin de Cobre ifl catch hilno Thatis a promise''
(6口石S64‐ 65)。  The old lnan tries to pray``mechanically"(6口 石S65),but he
cannot remember the prayer because of his fatiguee Then,he starts to say
his prayers quickly“ so that they would come a“ ιom′ ticallノ'(6』石565;italic
mine)。 Santiago's awkward prayer that he will catch the flsh resembles
Jake's long prayet which verges On burlesque,for hilnselt hiS hends,the
bull ighting, the bull ighteL for ishing and money(SИ 画397). Just as
Jake's self‐ interested prayer suggests that he has lost his faith in God due to
his traumatic experience in the World War I,Santiago's insubstantial prayer
which is said“ mechanically''and``automaticallプ 'implies his lost belief in
God resulting from the lnany hardships of his life,such as the death of his
wife and his continued bad luck at ishing.
That is to say9 Santiago shares a disillusion about Glod with lnany other
physically and mentally wounded protagonists in H[enlingway's works.
What is noteworthy is that Santiago's attitude toward religion flnally
changes at the end of his flght with the digniied,or rather di、 減ne lnarlin.
Santiago's equation of hilnself with the marlin,as l have lnentioned earlieL
seems to be triggered by his silnple admiration for the fish's appetite and
powerful way Of eatingo At the same tilne,the old man's identiication of
hilnself and the fish hints at the connection between Santiago and Christ
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which is depicted more clearly in the latter part of the novella and also
prepares Santiago for the flnal change in his view of Glod and the divine
teaching.
4.A Taste for Life
Santiago's struggle with the voracious lnarlin also changes his attitude
to foodo The old lnan at irst seems to be indifferent to any kind of food or
“taste,''but he ob宙 ously regains his``taste''for food after he hooks the great
marline During his long struggle、 証ith the lnarlin at sea,he decides to eat
the raw meat of tuna in Order to restore his strengtho Meanwhile, his
austere isherman's fare begins to con■ ict with his desire for better tasting
fOode The old lnan says to hilnself as he cuts the tuna lneat:``I wish the boy
were here and that l had some saノ ′'(6И石556;italic mine), and he also
rettects that``It was not unpleasante...It would not be bad to eat with′




'(釧κ 58;italics mine)。 On the One
hand,Santiago advises hilnself tO eat the raw meat of tuna so as to recover
his power and his ittured hand,but on the other hand,he hopes to season
the tuna with salt,lime or lemOn for improving its``taste。 '' Rogal notes that
“...he[Santiago]allows hilnself the luxury of wishing he had brought lime
or lemOn and salt with hime After all, he may be an old man, but he
remains a human being''(RIoga1 159)。  Santiago, actually9 admits that
“There is no sense in being anything but practical though,he thoughto I
wish l had some salto And l dO not know whether the sun will rot or dry
what is left,so l had better eat it all although tt anl not hungry''(C万 物as59).
111
The old man, moreoveL has a wish to avoid the bad taste of food.
When Santiago eats tuna,he considers he is lucky to have a tuna instead of a
dolphin flsh because``Dolphin is tOo sweet''(“ 59)。 After Santiago eats a
whole tuna,he catches a dolphin ish and thinks that“ Perhaps l should eat
some ofit[the dOlphin ish]when l clean ito lt will be harder to eat than the
bonito"(θИ 774).He continually refers to the bad taste ofthe raw meat of
the dolphin ish as fo1lows: ``What an excellent ish dolphin is to eat
cooked.。 ..And what a miserable flsh raw. I will never go in a boat again
without salt or limes''(6』 ι580)。 These cOmplaints about the taste of the
dolphin flsh reveals that Santiago is not unconcerned about the``taste''of
foodo He,rather,craves for a better taste of■ ish and seasonings to improve
the savor of raw flsh.(4)
Santiago's attraction for goOd``taste,''which is awakened after he hooks
the lnarline,is accompanied by the restoration of his vitality as a flsherman.
Jake in 7■θSし″Asθ Risθs also recovers a keen sense of``taste''after he
survives the chaotic and decadent life in Paris and Spain. Jake,who eats
and drinks anything without cOmplaining in the earlier and lniddle section of
the novella,refuses to drink a liqueur reconllnended by the waiter in the
final part ofthe nOvel because``It looked like hair‐ oil and smelled like ltalian
strega"(囲 233). Instead Of the liqueuL he orders``a vieux lnarc''whose
taste is“ good"(6ン u7233). Jake's sharpened taste for alcohol at the enttng
ofthe story has a likeness with Count〕 旺ippipopolous's sophisticated sense of
taste. Count httippipopolous, whO has l市 ed through many wars and
revolutions,always likes``a good lneal''(5И ピ757)and puts such a high value
on wine that on one occasion he even refuses tO Inake a toast with good wine:
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“This wine is too good for toast‐ drinking,my deare You don't want to lnix
emotions up宙 th a wine like that.You lose the taste''(SИ画359). The
cultivation of a sense of``taste''is represented as a signiflcant sign of Jake's
and the Count's desire to make their lives lnore valuable and]mteaningful
despite their wartilne hardshipse Considering these connotations of the
sense of“ taste,''Santiago's hope for a better tasting ish can be read as a
yearning for a better and more valuable life,which is stimulated by his flght
with the lnarlin after a 10ng period of catching nothing.
However great Santiago's need for better tasting food may be, it is
ilnpossible to cook fish On a small skiff without any salt or lemono When
Santiago eats the raw tuna as his flrst meal on the shtt he tells himselt
“Eat it no¬w andゴオ両II sしrengthθ″∴ゐθ力′″d ltis notthe hand's fault and
you have been many hours with the flsh.But you can stay with him forever.
Eat the bOnito now''(6И ttS 58;italics mine)。  Santiago addresses his own
hand as he eats the tuna:“How do you feel,hand?。 。。.I'll eat some lnore for
you''(σИ石558‐ 59)and``Be patient,hand。 ..I do this ibr you"(6口石S59)。
The old lnan's words make it clear that he forces hilnselfto eat the raw]mteat
of the tuna for the restoration of his``hand"which is ittured,Cramped and
has become“ as stiff as五 gOr mortis"に肌憂γ59).
The motif of f00d as necessary for physical and lnental recovery can be
seen in``Big Two‐ Hearted Rivet"one ofthe lnost famous Hemingway's short
stories written in 1924。  On the one hand,the function offood in this story is
silnilar to that in fbθ  aご 」フレ″ ′″ゴ励θ Sea; on the other hand, Nick's
attitude toward food is in clear contrast with Santiago's. “Big Two‐Hearted
River"would seem to be a story about Nick's ettoyable flshing in the river
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and cooking and camping in the fOrest,but it is a well‐ known fact that this
story is set against the background of the World War I. Hemingway told
Charles Poore in a letter in 1953 that``I suppose you know it;butitis a stow
about a boy who has come back from the waro The waris never mentioned
though as far as l can remember. This lnay be one of the things that helps
it"(BakeL zθ tters 798).Hemingway also refers to the story in∠ ル%7able
fb′St and states that``The stOry was about coming back from the war but
there was no mention of the war in it"(MF 56)。 Hemingway's admission
supports the critical consensus that Nick's ishing and camping in the forest
are meant to restore his lnental and physical conditions which have been
damaged in the wan Meyers adds the function of food and cooking to the
restorat市 e effect Of camping oudoors:“ He[Hemingwayl shows how the
shell‐ shOcked Nick Adams,his appetite intensiied by the sme1l of the food,
tries to hold hilnself togethet and prevent another crack口 up,through the
rituals of cooking and ishing in the healing wilderness''(1肛 eyers 428). In
fact,Nick feels“ all the old feeling"(CSS 164)as soon as he sees a trout
moving in the river as though he has begun to recover his ruined feelings and
senses through his contact with the flsh``in the healing wilderness。 " This is
the irst Of a number of Nick's resemblances with Santiago who also regains
his fOrmer liveliness through his encOunter with the great marlin in the sea.
Etti Senaha pOints out that Nick's attempt to recover his damaged
physical and lnental condition is represented by the abundant foods that he
has packed for his trip(Senaha 69). It seems that Nick has no problem
cooking hilnself a meal in the forest, but, as Senaha observes, he only
manages one irregularly sized pancake without eggs and his coffee is too
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bitter(Senaha 70)。  Senaha also analyses the contents of Nick's dinner,the
spaghetti dish lnade of a can of pork and beans and a can of spaghetti and a
can of apricot as a deserto These artiflcial,modern processed foods retard
the natural restoration of Nick's sense for lifeo Nick,who“ liked to open
cans''(CSS 168)and regards the taste of the can of apricot as`Ъ etter than
fresh apricots"(CSS168),cannot accommodate himselfto wild nature which
will hasten his recovery(Senaha 70‐ 71).
As a result ofhis incomplete attempt to restore his body and lnind,Nick
does ``not feel like going on into the swamp" at the ending of the story
because it is``impossible to land them [flsh]''in the swamp, and``In the
swamp flshing was a tra」 C adventure"(CSS 180). He prOcrastinates
saying that ``There were plenty of days coming when he could flsh the
swamp"(CSS 180).As Kazuhira 1/1aeda and Senaha indicate,the“ swamp"
symbolizes Nick's anxiety and fear of the life and death lying ahead(Maeda,
“The`Swamp'''269;Senaha 72)。  Nick's inclination for processed foods and
his hesitation to enter the swamp revealthat he is not mature enough to face
his own misJ宙 ngs about his life and the dread of death which he
encountered in the war.
Nick's artiicial style of c00king and his tilnid attitude toward the
swamp exhibit a striking contrast to Santiago's meal of raw flsh and his
challenge to the sea. Unlike Nick,Santiago ventures into a sea which``gave
or withheld great favours"((%630)and“ 磁d wild or wicked things"(側 κ
30). He also decides to eat the lneat of the raw fish without cooking and
seasoning for recovering the strength in his ittured hand in order to ight
with the big marlin even though it is ultilnately``a tragic adventure"and it is
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``impossible to land"the flshe Santiago faces with life by eating the raw
meat of flsh to sustain his strength,and also confronts death through his
ight with the lnarline in the dangerous seao Hemingway considers that the
true healing of fear is not brought by escaping but confronting,or writing,
the source ofit. In the shOrt stOFy entitled``Father and Sons,"for instance,
Nick is troubled with the memory ofthe suicide of his fatheL and thinks that
``if he wrote it he could get rid ofito He had gotten rid of many things by
writing them"(CSS 371)。 Meanwhile,Hemingway tells to Ross in P∝ 載a」ij
αF正ゐ
“
力gttthat he cOuld not write about the war for ten years because he
remembers“feeling so awful abOut the irst war''and``the wound co]m[bat.。 。
is a very slow口 healing one''(:Ross 18)。  To heal the lnental wound caused by
the extreme fear of death,it takes a long tilne to face宙 th,or write,the
experience of fear. TO put it anOther way9the different attitudes toward food
and dangerOus water life between young Nick in``Big Two― Hearted]River''
written in 1924 and old Santiago in fZθ (λb「」シb″ ′″ごι力θ6ba in 1954 can be
read as the outcome of the protagonists' and also HeΠ lingway's mental
preparedness of thirty year's standing for facing the anxiety lbr life and the
fear Of death.
5。 Food as〕正ediclne
In this section,we wil1 100k mOre closely at Santiago's idea of foOds
which re■ ects Hemingway's modern and medical notion about foode
Santiago re]mtembers that he Once ate the turtle's eggs to “give hilnself
strength"(6口石537)and drank shark liver oil because``it was very good
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against all colds and grippes and it was good for the eyes''(6口 石537)though
“most ishermen hated the taste"(aν537).We can see from his words that
he consumes the turtle's eggs and shark liver oil not for their taste but for
their physical effect on his body and eyese Santiago's speech to himself also
shows lnore clearly his practical attitude toward foode He frequently states
that he must eat ish``in order to keep[himselfl strOnピ '(6JビS48)and to
restore his wounded¶hand"(OLttS 58‐59).He sayS to himself while he eats
the raw tuna lneat,“ Chew it well...and get all the juices''(6口 乙S58),and
addresses his own hand,``How does it go,hand? Or is it too early to know?"
(6口石S59). He continues to ingest tuna,dolphin ish and■ ying ish despites
the fact that he is``not hungry''(6И ttS 59)as though flsh were lnedicine for
his old and damaged body
The]m[otif Of food and drink as a kind of lnedicine can be found in
Heminglway's other work as well.(3) Inノ 4cross ι力θR」iフar a″ご力みθι力θ■eθs,
Colonel Richard Cantwell,who is flfty years old and is dying ofheart disease,
falls in 10ve with a beautiful girl called iRenata in■ ieste, and drinks a
martini called Montgomery with hero When they drink the glasses of
mtartini,Renata says,``They make me feel very good"01HT 96)。 Colonel
Cantwell replies to her, “They have a certain ttθ′on me, too, the way
Cipriani makes thelm"(И』Ir96;italic mine)and makes an ad“ tional order
to the bartender Cipriani for``twO IⅥ :ontgo]merys,super m嘔 ontgoimterys, И四励
″ r■ic aりこQも'm796;italics mine)。 ShirO oki writes in ttb″ ing暉む
И力励ダthat Colonel reminds Cipriani of“ the garlic olive''because garlic has
an“effect''as a ib」しifler Or a tonic lnedicine and its``effect''is necessary for
the elderly Colonel to make love wlth the young」 rl(OH 13).Colonel uses
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martini with a garlic olive as a lnedicine for the decline of his sexual energy.
The development of dietetics in the late nineteenth and early twentieth
century has a decisive iniuence on the representation of food as a medicine
in Hemingway's wOrks. A£ corttng to Harvey Levenstein, since scientists
had discovered was comprised of protein,carbohydrates,fats,minerals and
water in the mid‐ nineteenth century9 American peOple started to choose foOd
on the basis of nutritiOnal and biolmtedical discourses(Levenstein 46). For
instance,orange was preferred not only for its taste but for its high level
vitamin C,spinach for its iron,and raisin was for its rich minerals(WhortOn
87‐ 89). Deborah Lupton observes that
These ideas formed the basis fOr the discourse that became known
as the“ new nutrition,"which emerged in the late 1910s and lasted
into the 1930se The``new nutrition"was based on recomlnendations
fOr selecting food On the basis ofits chemical composition rather than
other considerations such as taste or appearance. (Lupton 71)
Santiago's practical attitude toward food as a mettcine for restoring his
physical strength and cuFing his physical impotencee may come fronl the
new perceptions of food and nutrition in early twentieth century America
grounded on the thscoveries in lnedicine and dietetics。
Henlingway's own experience of〔 het during the creation of 7乃 θ 6Mご
腸 ″′″ごι力θ6ba is also re■ ected in Santiago's stoic notion about food as a
medicine for getting hilnself into shape。  On ll and 12 Aprilin 1951,the
very year Henlingway started to write rhθ  6凛ご脇 ″ ′″ご 励θ Sea, he
complained about his diet in a letter to Charles Scribner:
Then keeping your weight down to keep your blood pressure down
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is a daily damnedjob.Eat three rye‐ crisps for breakfast,then a few
CarFOts,young radishes and green onions fronl the garden when I
inish wOrk. Light lunch and either nothing or a peanut butter
sandwich for dinnen(Baker,五θιιers 722)
On May 18,about one month after this letter,Hemingway writes again to
Scribner,`:About my ttet:I train myself as well as l can"(Baker,zθι′餡 726),
and then,just one day after the second lettet he tells Scribner about the
vitamin Bl capsules he has been prescribed by a doctor for counteracting
“any nervous elect from alcOhol''(Baker,Zθ′ters 727)and about an episode
from his childhood when he learned to eat vegetables after suffering from
constipation due to his unbalanced(het. These letters reveal Hemingway's
keen awareness of diet at this tilne and of his awareness of the lnedicinal
effect Of f00d as he was writing ttθ (abr」物b″ ′″ごι力θ5し′。 Inhibited by his
strict ttet, Hemingway dreams of eating ``good fresh‐ ■LSh, grilled, good
steaks。 ..with bOne and very rare. Clood lamb,rare.。 。。artichokes cold
with sauce vinagreat[sic], Brussels sprout, Swiss chard,broccoli and all
fruits''(BakeL zθ ′ters 728). Thus, we can assume that his physical
limitations are partially proJected onto Santiago who desires cooked flsh,and
yet brings hilnselfto eat the raw meat of flsh for his aged and damaged body
There is no doubt that HeⅡ lingway is aware ofthe lne伍 cal aspect of food as
aiding the recovery of his health and strength,and thus he depicts in some
detail the old lnan's concern for the effect offood on his body
Santiago's perception of his damaged body and of how to lnake it strong
again are quite characteristic of Hemingway's works. The old man
frequently addresses his Own cramped right hand as if it were another
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character independent of himsel■ ``What kind of a hand is that..。 。Cramp
then if you wanto Make yourselfinto a claw. It will do you no good"(6口 石S
58)。  When he eats flsh,he asks his right hand,``How do you feel,hand?''
(θⅡ4g58). During the battle with the marlin,he is troubled by the wounded
hand,and thinks that``If he[the hand]cramps again let the line cut him or'
(19動4585).
Santiago's such feeling of separation fron■ the part of his body can be
seen in z4 J弦 :/θⅣell′θノ缶″ηtt tooo Frederic considers his operated leg not as
part of his body but D)octor Valentini's when he swims across the river in
order to escape from the front:`Valentini had done a flne job.I had done
half the retreat on foot and swunl part of the Taglimento with his knee。  ■
殴7s力おカロθθ′〃righi 劉りθθ励び 力りθθ I″s“力θ.Doctors did things to you
and then it was not your body any lnoree rhθ ヵθ′ごⅣas 22ゴhe′″ごι力θゴhside
αFz力θわθ〃 '、Fm231;italics mine)◆ It is noteworthtt too,that Frederic
feels his right knee, left knee, head and belly to be individually quite
separate parts of his body As Yasushi Takano observes,Frederic comes to
regard his body as a collection of■ esh and organs which are partly the
doctor's and partly his own after he has undergone surgery(Takano 50‐ 53).
Frederic's perception of body which exists individually beyond his control
caused by the ittury bears a close silnilarity with Santiago's attitude toward
his wounded hand which is out ofcontrol.
More speciic descriptions of the wounded parts of his body and the
mettcal treatment which Frederic lnight have received in the World War I
are found in the short story entitled ``In Another Country"  As the
protagonist undergoes rehabilitatiOn with a lnachine for benttng his stiff and
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ilttured leg, a mttor with“ a little hand like a baby's''(CSS 207)uses a
machine of``two leather straps that bounced up and down and■ apped the
stiff flngers''(CSS207)and a young sol(her who has``no nose''is having his
face``rebuilt''(CSS 207)。  In the stOry the motif Of damaged parts Of body
being treated and reformed with a lnachine and lnodern medical science is
depicted in detail. Takano notes that the patients are instilled with a new
perception of body by the lnechanical treatlnent:namely the human body is
co]mprised of parts which can be replaced with artiicial products(TakanO
51)。
Although Santiago is not ittured in the war and does not receive
mettcal treatment in a hospital,this idea of a body as parts which can be
separated and repaired by]m[odern]mtedical technology has an indlrect but
decisive iniuence On Santiago's remark about his body  He treats his
cramped hand as an uncOntrollable and independent part of body just as
Frederic feels,and he has a sudden fancy to cut off his hand as though he
wished to perfornl an amputation on his own hand which could be separated
or replaced. Ⅵ ewed in this light,Santiago's conCept offood as a remedy for
wounded parts of bOdy can be interpreted as the outcome of the substantial
iniuence of medical science in the twentieth century and which Hemingway
experienced throughout his life.
Food and drink not Only act as lnedicines for his physical failure but
also have a function as a tranquilizeL a drug for healing tension and anxiety
As the story draws to a close,Santiago's con■ iCting desires to be unied with
the lnarlin and to kill it frequently cross his lnind and confuse hime The
complexity of Santiago's wish is represented in a scene where he hopes that
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“I wish l could feed the ish.… .He is my brother"(6駒 659)while he eats the
tuna saying to hilnselム ``I must kill hiln and keep strong to do it''(σ И石559).
On the one hand,Santiago desires to feed the lnarlin because of his strOng
fraternity with the creature;on the Other hand,he needs to eat what he kills
as a flshermane Santiago hopes tO become the flsh itself due to his respect
to it:“ ]江an is not much beside the great birds and beasts. Still l would
rather be that beast down there in the darkness ofthe sea''(6И ttS 68)。  The
old man's ambivalent wish of becOming the ish and of killing it not only
retards the fulillment of Santiago's identity as a flsherman which he“ was
born for"(6口石550),but can also be interpreted as a secret desire for suicidee
To kill the creature with which he identifles hilnself is no less an act than
killing hilnself:``Fishing kills lne exactly as it keeps lne alive''(6И ttS 106).
MoreoveL Santiago is sometilnes driven by an urge for selfOmutilation
caused by the bitter experience of his ight with the lnarlin. Food,which
serves as a remedy for recOvering Santiago's damaged body as we have seen
before,also has an important function as a tranquilizer to settle his nerves
which occasionally become unbalanced due to his hard experiences on the
boate
As Santiago considers desperately that“If he[the hand]cramps again
let the line cut hiln Or'in the lniddle of the ight with the lnarlin,he soon
realizes that``he was not being clear‐ headed"(6И乙585), and then tells
himself tO“chew some more of the dolphin"(解 85)。 Though Santiago
thinks that“■ 力 わθォォび ゎ わθ ttЙォ■θ′ゐごthan to lose your strength from
nausea''(6ロ イ585;italics lnine)by eating too lnuch sweet dolphin ish,he
inally decides to eat the■ メng iSh:``...he picked it up with his left hand
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and ate it che宙 ng the bones carefully and eating all ofit down to the tail.
It has more nourishment than allnost any ish,he thoughte ∠ι」b′sι ttθ
kinご 〆 strength″ ]′ι」″θθグ'(θ躍585‐86;italics mine)e Santiago's words
about the meat Of the ish suggest that he regards a proper meal as one
through which he can recover his “light‐ headeざ' condition, and its
nourishment also gives hiln``the kind of strength"that he needso ln other
words,food acts literally as a tranquilizer which helps Santiago to become
``clear‐headed"again and keeps hiln from harming hilnself.
In fact, foOd and drink relieve Santiago's unbalanced Πlind and
depression incurred from his flght with the marlino ln the scene where
Santiago flghts宙 th the marlin,he feels an excessive sense of unity with and
respect for the ish, which he addresses as fo1lows: `ヽbu are killing me,
ish. . . .But you have a right too Never have l seen a greateL or lnore
beautiful,Or a callner Or lnore noble thing than you,brothere Come on and
kill meo l do not care who kills who"(6MZS 92). Even though Santiago
notices that he is``getting confused in the head"(σ Ⅱ45 92)and``must keep
your[Santiago's]head clear"(6口石592),he cannOt stop ident量 シing hilnself
with the flsh by thinking tO hilnself``Keep your head clear and know how to
suffer like a mtan。 Or a ish"(19ν 592)e Whatis mOre,whenever Santiago
tries to pull and turn the lnarlin,he feels he is losing consciousness o、鳳ng to
his strong sense of identifying with the marlin(〔 滉
“
193)。 Finally9 he feels
``faint and sick"(6И石594)when he kills the marline with his harpoon,and he
tells himse氏 “Keep my head clear.… .I am a tired old man"(θ〃595)as
though he needs tO conirm tO hilnselfthat he is not the dead ish but the old
man who killed the isho Santiago,who suffers from the confusion caused
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by his act of killing the ish and his sense of unity with the ish,takes“ a very
small drink ofthe water"(昭 95‐ 96)just after the struggle with the marlin,
and then he is“ノЪ盤ngわθιιダ since the water and he knew he would″θ′″
′″a/and力■ヌカθ′ご″as ab′ノ'(6Jビ597;italics mine)。 This sip of water
gives Santiago inllnettate relief for his confusion and depression. In this
scene,“a very small drink of water"is more than just water to allay
Santiago's thirst, but an effective liquid medicine for reducing his
bewilderment and the ttzziness resulting fronl killing the marline he feels as
his brother or himself.
Santiago,having regained his strength and consciousness by drinking
some wateL would naturally like solmte lnore壬 ood and drink:``I better put a
smalllineout with a spoon on it and try and get something to eat and drink
for the moisture"(6励 698).The old man's need for drink and food after his
success at flshing can be read as a sign of his hOpe in life. In fact,he takes
and eats``the small shrilnps''which are`特ery tiny but...nou」ishing and。 ..
tasted good"(θИ 998).The shrimp is one ofthe rare meals which he feels
``tasted good"when he is on the sea. Considering the connection between
Santiago's desire for g00d“ tasting food and ibr a meaningful life,``the small
shrimps''which are``nourishinピ 'and``tasted good"embody the old man's
great anticipation of a valuable and rewarttng life in future. The water and
shrilnps in the flnal part of the novella act as a tranquilizer to prevent
Santiago from harming himself and to regain his balance of mind and hope
for the future.
6。 Food as Sacrament
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Another tasty flsh that Santiago eats after his battle with the great
marlin has a more signiflcant and symbolic functiono This is the meat ofthe
same marline which Santiago eatso What is signiicant about the lnarlin's
meat is that it serves as an image of Christ to Santiago, and fuses the
traditional imagery of Christianity with the new concept of food based on
modern medical science.
We should not ignore the fact that it is the lnarlin which is represented
as Christ lnost obviously in the last part of the novella although the old
man's hands and back are indirectly compared to Christ's hands and back in
the earlier part Of the wOrk. When Santiago kills the flsh,he strikes the
harp00n“ into z力θ」む力むsidejust behind the great chest in that rose high in
the air to the altitude of the lnan's chest''(6口石594;italic lnine),and“ Then
the ish came alive,with his death in hiln,and rose high out Of the water





′4g力 励θル above the old man in the skir'(例κ 94;italics
mine).In this scene,the marlin which“ seemed to hang in the air"is closely
associated with Christ whO was hung on the cross, as Arvin Re Wells
maintains(Wells 59‐ 60)。  Santiago who stabs the marlin's side with his
harpOon takes the role of Longinus as he pierced Christ's side with his lance
in order to flnalize Christ's death. In addition to this,considering the fact
that the flsh is a traditional symbol of Christ,it is con宙 ncing that the great
marline hung in the air and speared in his side with a harpoon symbolizes
Christ hung On the cross and stabbed with Lance of Longinus(Halverson
53‐ 54).
125
Santiago recalls this event as a kind of dream Or lniracle as follows:“ A_t
one tilne when he was feeling so badly toward the end, he had thought
perhaps it was a dream.Then when he had seen the flsh come out ofthe
water and力′″g“θ″o量ess力 励θ s1/before he fell,he was sure there was
somθ ″ ′ι strazばり′θss and he could not believe it''(6』 西S98;italics lnine).
Santiago's words``there was some great strangeness''show that he regards
the lnarlin which``hang mOtionless in the sky9''suggestive of Christ on the
cross,as a kind of supernatural event Or the evidence of ttvine revelatione
More noteworthy is that when Santiago eats the lneat of the lnarline,
the imagery of conventional Christianity and the perception based on the
modern medical science are mingled togethen The marlin is attacked by
sharks just as Santiago catches it,but then the old man,who is grieved at
the loss Of the ish,eats a piece ofthe lneat of the flsh where the sharks bit:
“He chelwed it and noted its quality and its good taste.It was f口 m andjuicy9
艦 θ″θ′ちbut it Was not red"(θ溜5106;italic mine).This is the most
detailed description of the taste of food in the novella and,moreoveL the
meat of lnarlin is represented as the most delicious food in the work as a
whole as though its deliciousness symbolizes the value and nobility of the
isho Santiago's remark abOut the meat Ofthe lnarlin,“like meat,butit was
not red,"implies that he regards it not so lnuch as a fish but as the red lneat
of an anilnal including human,or Christ ifit were redo As Wells suggests,
Santiago's act of eating the lneat of the lnarline which symbolizes Ch」 ist can
be recognized as Conllnunion, eating the bread and the wine which
symbolize the body of Christ(Wells 61). After Santiago eats the lneat ofthe
marlin,the most ob宙ous allusions of Christ's crucittxion can beJn to be
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applied to the old lnan.
In the irst place,Santiago cries``Ay"(σ И石5107)when he inds other
sharks approaching the marlin just after eating the ish's meat, and the
meaning of his cry is explained as fo1lows:``There is no translation for this







力〕■hg ttθ ″′〃″ thrOψ 力お 力′″山 ′″ご力わ 励θ″θθグ'(6励6107;italics
mine).The man whose hands have been nailed to the wood is no less than
Christe Santiago's terrible and sorrowful experience of seeing the meat of
the marlin being eaten by numerous sharks is likened to Christ's Passion.
In the second,when Santiago reaches the shore and starts to climb up the
road with the lnast on his shOuldeL he“ fell and lay for some tilne with the
mast across his shOuldeゴ '(a躍5121)just like Christ who fell down three
tilnes as he ascended the hi1l of Golgothao The old man,flnally9 1ies down
and sleeps in his shack``with his ar]mts out straight and the pallns of lis
hands up''(6И ttS 122)in the same pose as Christ hanging dead on the cross.
Santiago,who is defeated and wearied to death by the ight with the lnarlin
and the sharks,pronlises that he will go ishing with m嘔 anolin after the storm
which will last for“ maybe three"(OM[S125)days just as Christ was
resurrected three days after his death.(5)
All of these silnilarities between Santiago's and Christ's Passion after
the old man's eating of the marlin's]田 teat Show that he inally attains the
grace,nobility or even(五 vinity of Christ by eating the marlin which has been
associated with Christ from the irsto The belief that one could attain the
glory of Christ by eating his body¬was initially expounded in Thomas a
Kempis's,θ  lmita″a2θ 働 五S二 and has become prevalentin Western society
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Kempis considered that peOple could gain the divinity of Christ by eating the
body of Christo Kempis speaks to Christ as follows:``You are the sweet
refreshment Of the sOul, and whoever receives You worthily will be a
partaker and heir of eternal glory''(Kempis 190). Henlingway9 actually9
possessed a French translation Of″θ Zttlitattb"θ ε■鳶 力「in his library in the
1950s(Reynolds,五 b“」ηg吻 むJ〕θ′ぬng 143),and thus it is no wonder that
he should have applied the traditiOnal perception of sacrament to Santiago's
act of eating the lnarline as Christo To put it another way9 Santiago eats
Christ through eating the meat Of marlin which acts as the sacrament.
Eating the lnarline as the symbolized Christ is not only related to the
traditional ilnagery of Conllnunion in Christianity9 but also is connected with
the perception offood grOunded on lnodem medical scienceo We must draw
attention to the description of the``taste''of the marlin againo  Santiago
praises the lneat ofthe lnarlin for``its quality and its good taste.  It was働 麟m
and juicy9 1ike meat,but it was not red"(a〃 51o6).He implies that the
marlin's meat is a white meat of good quality although its``flrm and juicプ '
taste is silnilar to a red lneate Levenstein lnentions that the health‐ givlng
aspects of food drew the interest Of lniddle‐ class Americans in the early
twentieth century through the development of dietetics and greater
understanttng of nutrients(Levenstein 59). As a result of this broad
diffusion Of basic nutrltional knowledge,``white lneat,"such as the lneat of
ish and Of chickens,was regarded as healthy for its low‐ fat proteins,whie
``red imteat''of beef and mutton was denounced as unhealthy because their
fats caused high blood pressuFe and Cardiac infarctiono The white lneat of
ish,especially was cOunted as one ofthe lnain``productive foods,"a concept
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devised in 1918 to help cOnsumers to choose foOds according to their speciic
nutrient, including eggs, milk and green vegetables (Whorton 9o).
TherefOre,Santiago's concern about the color ofthe lnarlin lneat suggests his
sense of values about``healthy''food based on lnodern dietetics and lnettcal
science.
The concept of``healthy''foOd is closely related with those of morality
and even religiono Lupton states that in western cultures“ 'Good food tends
to be associated、 vith the nutritiOus and the healthy with purity9 nature,the
rural, asceticism, moral righteousness, the falnil" work, self‐ control and
discipline,the everyday9 duty9 the sacred and the spiritual,with adulthood''
(Lupton 154). In other wOrds,eating good,healthy natural food is linked
with lnorality9 selfOrestraint and spirituality By eating the white lneat of
the marlin, Santiago thus gains in physical health and mental purity
because he eats bOth of a prOductive food and Sacrament at the same tilne.
In the early part of the nOvella, Santiago's act of eating shows the
con■ict between his lnodern``self'and the conventional conllnunity Pasi
Falk writes of the relationship between food and the traditional community
that ``Sharing and incorporating food in a ritual meal ilnplies the
incorporation of the partaker into the conllnunity silnultaneously deflning
his/her particular`place'within it"(Falk,効 θ Consυ」
“
Lng』bar/20)。 On the
other hand, ``the role of the ]mteal as a collective conllnunity‐ constituting
ritual has been]marginalizeざ '(Falk, 2■θ Consν′2Lng』bαン25)。  Lupton
refers tO the cOnnection between]田 [Odern``self'and the choice of food as
follows:``It iS the inttvidual body that makes decisions On what is taken into
the body and the self and this judgment of `taste' becomes crucial to
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seliformatioゴ '(Lupton 18).
Santiago, actually9 1eads a solitary life without either religion or
neighbors,apart from〕 嘔anolin,and does not eat and drink as lnuch as the
other flsher]mten do even thOugh Manolin prepares lneals for hiln devotedly
Moreover,he would take the turtle's eggs and shark liver oil despite the fact
that“most ishermen hated the taste''(6И 石537). Santiago's stoic attitude
toward food and drink and the dttrence in his eating habits from the other
isher]mten indicates that he has beco]mte isolated from the conllnunity by his
own volition. Added to this,Santiago's strong concern about controlling his
physical and mental conditiOn by eating and drinking can be read as a
re■ectiOn of the lnOdern``self'which places great emphasis on selfmmastery9
and as such is r00ted,to borrow Charles Taylor's phrase,in the``neo‐ Stoic''
philosophy that emerged in the late sixteenth and early seventeenth century
(Taylor 159). All these factOrs show how Santiago's eating habits at the
beginning of the wOrk express his solitary situation and his sense of``self'
being isolated from the traditional conllnunity
HoweveL the act of eating the marlin provides Santiago with the
solution for his inner conttict between his modern``self'and the conventional
Christian society When the lnarlin,the incarnation of Christ,is eaten by
the sharks,the old lnan deliberates on religious topics such as sin and the
saints:
■ お si■ly″θι ιθ力QρQ he thought.Besides fわ θ婉
“
」ijお ′血 .
Do not think about sin,he thoughto There are enough problelmLS nOW
without sine Also l have no understan正 ng ofit.
I have no understanding ofit and l anl not sure that l believe in it.
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Perhaps it was a sin to kill the ishe l suppose it was even though I
did it to keep lne alive and feed many people. But then everything is
a sino D)o not think about sin. Itis much too late for that and there
are people whO are paid to doite Letthem think aboutito You were
born to be a flsherman as the ish was born to be a flsho San Pedro
was a isherman as was the father of the great DiMaggio.(av5
104‐ 05;italics mine)
Although Santiago suspends judgment about the issue of sin for lack of tilne
and knowledge,this is the flrst tilne that he,who has previously declared
hilnself to be“ not religious''(6』 石S64),ponders religious lnatters seriously
Santiago is obviously prOud to ind a silnilarity between hilnself and San
Pedro,or Saint PeteL in his prOfessiOno Moreover,the old lnan's words that
``It is silly not to hope....I believe it is a sin''(6口 石S105),remind us ofthe
issue of suicide caused by loss of hope which HeΠ lingway and the
protagonists of his wOrks had been confronting for so lnany decades. In Far
陽 θ
“
 励θ tt ghztt as we have seen in the previous chapteL Jordan
desperately tries to change the lneaning of his Own death by the symbolic
and the medical effect of the smell of pine as he confronts his fear of
committing suicide as his father had dOnee Silnilar to Jordan's attitude
toward the smells,we can interpret Santiago's act of eating the lnarlin as a
subconscious attempt to invest his hard life and approaching death with
symbolic,or rather reli」Ous meanings while he applies the modern medical
context to the taste and effect Of the flsh's lneat.
After the long speculatiOn about sin, Santiago eats the meat of the
marlin and beglns to assume the character of Christ as though recei、 たng
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Conllnuniono As the origin ofthe word``Conllnunio]ピ 'implies,receiving the
Sacrament means the sharing and``conllnunication"ofthoughts and doctrine
between the■ ock of Christ and his priestso ln the act of eating the lnarlin
as Sacrament,Santiago is,tO echO Falk's phrase,``eating into one's body/self
and being eaten into the cOmmunity"(Falk, 7■ θ (負zls“」″Iηg Jb4/20)of
traditional Ch」 istianityo ln the early part of the novella,Santiago's stoical
eating habits represent his sense of alienation from the conventional
comlnunity and the formatiOn of a lnOdern``self'that dOes not accomlnodate
traditional Christian doctrineo ln the inal part of this work that was the
last rnasterpiece Hemingway published in his lifetilne,Santiago assilnilates
hilnself with the Orthodox imagery of Christianity while maintaining his
modern“ self'by eating the lneat ofthe lnarline as Sacrament,which Kempi
calls``the medicine of salvation"(Kempi 190), and a productive food that
demonstrates the mOdern sense of value of foOd as mettcineo  To put is
another way9 Santiago whO cOnsidered hilnself as``not reli」 ous''(σИttS 64)
holds conllnunion宙 th the conventional Christian conllnunity at last and
sublimates his hard life and death in the future in Christ's cruc五 xion and
resurrection without losing his identity built on the modern sense of value by
the fusiOn ofthe medical context Of food in the twentieth century and the old
symbolism of food in Christianity
7bθ 鋸 ノンb′ ′″ご z力θ5b′ is,in a mannet a work about eating and
being eateno The lnarlin eats the sarttnes offered as bait,the sharks eat
the lnarlin,and the old man eats the flsh of the sea incluttng the marlin,
since as Santiago says,“ everything kills everything else in some way"(解
106)in order tO survive。  ``Food is a lilninal substance,"Paul Atkinson says,
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which ``stands as a bridging substance between nature and culture, the
human and the natural,the outside and the inside"(Atkinson ll). ThrOugh
the `Ъ ridging substance" of food, Santiago undergoes an internal con■ ict
between the traditional Christian community and his modern sense ofvalues
like lnany other protagonists in Hemingway's works,and inally achieves a
harmonization of religion and``self。 ''
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Conclusion
Hemingway9 who was bOrn in 1899 and died in 1961,is a writer who
lived fronl the end of the nineteenth century into the second half of the
twentieth century He is generally counted as an innovative lnodern writer
who adopted the technique of modernist paintings to create new techniques
of writing,such as his sO‐called“hard‐boiled''style and``ice‐ bergr technique,
and that he thscarded the old conventions and religion. In fact,HeⅡ lingway
has long been regarded as a somewhat imlnoral and(力 ishonorable writer by
many people in Oak Park where he was born and raisedo  When
Hemingway's flrst nOvel, 7乃 θ Sr口″Asθ Risθs,was published,HeⅡ lingway's
mother wrote hiln a letter that quoted a lnember ofthe Book Study Class in
Oak Park as saメng``yOu were prostituting a.… great ability to the Lowest
uses.  It is a doubtful hOnOr tO produce one ofthe ilthiest books ofthe year''
(Reynolds,Xフ ロηg五ゐ
“
」″″ 53)。 She continues to reprove him as fo1lows:
What is the matter?  Have you ceased to be interested in
loyalttt nobilitヌ honor and flneness in life.… surely you have other
words in your vocabulary besides``damn"and`Ъ itch''一―Every page
fllls lne with a sick 10athing―if l shOuld pick up a book by any
other writer with such words in it,I should read no morettbut
pitch it in the Are。 (Reynolds,乃 m毬五b″Lng町 53)
It is not surprising that Oak Park,a quiet and conservative residential area
famous ibr its strict stance on the temperance issue and its abundance of
churches,shOws abhorrence for Hemingway's lnodernistic novel which is full
134
of swear words and scenes involving the consumption of alcoholo Even
when HeⅡlingway was awarded Nobel Prize in 1954,Oak Park thd not really
accept his achievement。  6し女 Zθ′Fes、 the local paper of Oak Park,just
brie■y reported that Hemingway had received the Nobel Prize not on the
front page but on the seventh page without any picture or intervielw,
although the planting of trees around the Y■ 江CA by the gardening club
president and the members of the conllnittee is featured with a big
photOgraph on the same page(θ′女Zθ′
“
s,November 4,1954).
At irst sight,it seems that Hemingway can never be reconciled with
the conventional religion of his hometown, and yet if wPe consider the
representations ofthe four senses in Hemingway's works which contain both
the ilnagery of modern mettcal science and the traditional values of
Christianity9 we can see that Hemingway sought to reunite his modern sense
Of values with his cOnventional moral and religiOus background throughout
his lifee
Indeed, 7乃 θ Sr口″Asθ Risθs is set in Paris and Spain in the 1920s,the
era known as the Jazz Age and the]Roa五 ng Twenties,and depicts young
people who indulge themselves in drinking and dancing and ignore tradition
and morality in just the way Hemingway's mother criticized.Jake also
attempts to fOrget his physical and mental failure caused by the war by
ettOying drinking and dancing to the noisy lnusic in Paris and Spain。  On
the other hand,Jake longs fOr regaining his connections with tradition and
religion,which he loses through his terrible experiences in the waL by taking
part in a traditional religious festival in Spain. Jake's disillusion with the
meaningless death and violence of bullighting, which is emphasized
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ironically by the``noise,"shows that he does not cease``to be interested in
loyalttt nobility9 honor and flneness in life''as his mother thought,but rather
he continues to long for a noble and honorable life associated with the
tradition Of the conllnunity and of religion even after his(力 isenchantment
with the war has destroyed his conidence in God and the old social morality
As Reynolds observes,“ It was the world that had changed...He,too,was
illed lnuch with loathing for a wOrld that no longeF hOnOred the old verities.
It was life that had become ilthy"(Reynolds,乃 m=五b“Lng町 54).Jake,
in fact,seeks the``quiet"of San Sebastian for peace,which Brett presumes to
be a boring place,and prefers listening to the classical music of the orchestra
after the chaotic festival in Spaine What Jake desires above all in order to
survive his life after the war is not the pursuit of the lnodernistic life which
is embotted by Brett's way ofli宙 ng but a reunion with tradition and the old
social code symbolized by quietness and the classical music in San Sebastian.
Hemingway's con■ict between his modern sense of values and the
conventional social morality based on Christianity is also represented in the
“feeling''of temperature and hunlidity in“乙fbJθⅣeII′θノ化″ηse On the one
hand, Frederic strives to escape from traditional social convention and
religion by pursuing a ro]mtantic relationship with Catherine which she calls
``sinful"and``vice." On the other,Frederic always seeks a``cool,"``clean"and
``dry'' place such as a hOspital and Svtttzerland for peace and a life
resembling the priest's“ cool,''“clean"and“ dry''holmtetown in Abruzzio That
is to say Frederic has a self‐ contradictory hope to live not only、たith physical
cleanliness but also lnoral puttity while evading the traditional social code
and religion On which lnorality is establishedo Frederic,inally9 is captured
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by the old conventions and by religion, what he calls ``they9" which is
symbolized by the death of Catherine in childbirth. In the scene where
Catherine lies in the hospital bed which Frederic represents as``a drawing of
the lnquisition"(剛 325),the imagery of modern lnedical science and that
of traditiOnal religion are lningled together,ilnplying the ine・ ïtable power Of
Godo lt fo1lows from the tragic ending ofthe novel that the escape from God
and the religious code does nOt furnish a solution tO the con■ ict between the
new sense of values and the old im[orality based on the religiono Thus,
Hemingway and his protagonists stop trying to run away fronl their fears
and con■icts and to face up to them afterノ生fbttθⅣeIIうθtts
ln Far ttθ″2励θ」Ba″ 勧 ,JOrdan confronts the fate predetermined
for hiln by God. He endeavors to keep himself away from``the smell of
death''which prel山 icts his own death,more precisely the possibility of suicide
just as Kashkin and Jordan's father thd,by avoiding the``dirty''smell which
reminds hiln of``the sme11 0f death"and the``clean"smell of Maria and ofthe
pine trees. He tries to avoid his fate of suicide by confusing the medical
context of smells with their religious associations:``clean"smells associated
with a saint's fragrance can deodorize a“ thrty"smell coupled、証ith a sinner's
bad odon  Jordan, in the Ⅱliddle of the novel, faces his inner fear of
committing suicide like his father when``the smell of Nostalgia"awakes the
memory of his dead father. JOrdan's antipathy tO suicide suggests that he
still has the traditional lnoral code grounded on Christian doctrine which
prohibits suicide. AlthOugh JOrdan hopes in the end to be killed by his
enenlies as ``the slm[ell of death'' prophesies, he attempts to change the
meaning of his death. In Other words,he may try to be kiled not as a
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coward who commits suicide but as a brave man who sacriices hilnselfto kill
the enemies by surrounttng himself with the sme1l of pine treeso The smell
of pine trees symbolizes his brave grandfather's memory and the``clean''
smellthat removes the``dirty"smell associated with``the sme1l of death。 " In
other words, Jordan tries to make his impulse to be killed by enemies
consistent with his lnorality based on Christian doctrine that fOrbids suicide
by changing the lneaning of his death through the representation of smells.
In gttθ  6凛ダ」磁励″ ′″ご 励θ 6b′, the last novella that Hemingway
published in his life tilne, he flnds a way to reunite hilnself with his
Christianity the source of the traditional social code and]m[orality in the
Western country which contticts with his modern sense of value.
Hemingway overlays Santiago's habit of ingesting healthy and nou」 ishing
food to maintain his strength in line with modern mettcal science and
dietetics with the doctrine of Conllnunion that grants Christ's purity to those
that eat the bread,Christ's body9 which is represented as the lnarline's body
in the novella. Because of the dual imagery of twentieth century medical
science and the old Christian doctrine applied to the marline, Santiago
unites hilnself with Christ by eating the lmteat of the marline, and then
sublimates his defeat in flshing and his impending death through Christ's
death and resurrection while maintaining a modern sense of values about
the relation between foods and the body
Hemingway and his protagonists, although ttsillusioned with
Christian doctrine and its lnoral code through their devastating experiences
in World War I,gradually come to face the source of their thsillusionment一
death,fear and religion一 and inally to be reunited with their lost relij[on
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and its lnorality by connecting their new sense of values from the twentieth
century with the traditional l■otifs of the Bibleo The names of Jake and
Santiago are both versions ofthe name of Jacob who wrestles with an angel
on his journey in the Book Of Genesis,and in Hemingway's stories they
struggle with an angel,God,as they seek to reconcile their lnodern sensory
perceptions with the traditional beliefs of Christianity
139
Notes
(1)The relation between the dreadful experience in the trenches and the
loss ofthe faith in God is represented lnore absolutely in Hemingway's short
storieso For instance,in Chapter 7 of Jh(9zzr π力ηθs,the protagonist soldier
in the trench prays tO G‐ od for help, saying``If you'1l only keep me from
getting killed I'll do anything you say l believein you and I'll tell everybody
in the woFld that you are the only thing that matter''(CSS 109). However,
the sol〔her does not tell this experience to anyone even though he returns
alive from the front,but he goes tO a disorderly house。
In ``A Natural HistOry of the D)ead'' collected in Иttb″α πbttθ
助 励ing(1933),Hemingway describes a number of wretched deaths in
the World War l and objects to the traveler Mungo Parks'optilnistic
notion that God will not``100k with unconcern upon the situation and
suffering of creatures formed after his own image"(CCS335).
(2)In ttθ  αグルの″ ′″グ z力θだ斃〕′,``smell''is associated with the past
memory or rather nostalgiao When Santiago dreams of Africa where he
wentin his boyhood and saw the liOns,``He smelled the tar and oakunl ofthe
deck as he slept and he smelled the smell of Africa that the land breeze
brought at mOrninピ '(6口石S25). It is obvious that lnany kinds of``smell"of
Africa in his past lnemory related to Africa evoke nostalgia in Santiago and
animate his drean■ of Africa. Although the smells of Africa which Santiago
feels are not the real smells butjust a dream,it can be said that Hemingway
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may apply the cOnnection between the memory and the smellto the depiction
of Santiago's nostalgic dreanl ofAfrica.
(3)AlcohOl is often used in a symbolical way as an antiseptic in
Hemingway's novelso Frederic,inノ 磯晨,weII"鮭ma ettOyS martini when
he escapes frOm the front tO Lttilan,and flnds martini“こθダand aね′ガ'(理A
244;italics mine)。  He goes on to suppose that“I had never tasted anything
so θθノ and cle′″. They made me feel civilizedo l had had too lnuch red
wine,bread,cheese,bad coffee and grappa"(躍 245;italics lnine). Meyers
suggest that “∠ fb“weII ιθ tts...uses food scenes in a subtle and
the]matic way ln the alternating scenes ofwar and peace,there's rough fare
at the front and lnore reflned food in the peaceful cities''0唖 eyers 435).In
this scene,the taste ofthe martini as``cool and clean"acts as a symbol ofthe
peaceful,``civilized''life in cOntrast to the low quality wine and coffee served
at the fronto COnsidering the imagery of``cool"and“ clean''as a sign of peace
and life,and``dirty"and``dusty''as a symbol of war and death,the``cool and
clean''Inartini can also be read as a kind of a medicine or antiseptic which
puri■es Frederic of the“ dirty''and“dustプ'iniuence of the wan There is
nothing unusual about this because alcohol does indeed have antiseptic
properties。
The old man Ansellno in Far Ⅳhじm ttθ 王ヒ己「
`比
ブ比:drinks straight
whisky on cold days,saying,``That is what kills the worm that haunts us''
(Fttr 205).Anselmo's similitude may come from the common image of
alcohol as a disinfectant fOr killing the bacteria which `Ъ aunt'' people.
Further]mtore,Jordan eats a handful of watercress growing on the river bank
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in the very beginning ofthe novel. He kneels by``the abarwater''(FNB:「 9)
and eats``the cle′″,θθダ green leaves and the crisp,peppery‐ tasting stalks''
(FNBr9). considering the cOnnotation of“ cleanliness"and``dirtiness''in
Hemingway's works which is examined in chapter two,the``clean''and``cool''
watercress's sharp taste symbolizes the cleanliness and purity of peaceful
nature which is not polluted by the dirtiness ofthe war yeto That is to say
Jordan's act of eating``clean"watercress just before he participates in the
war can be regarded as his subconscious attempt to cleanse his body and
mind in advance as though he tried to disinfect hilnself before he enters the
physical and lnoral dirtiness Ofthe war.
(4)santiago's disgust against the sweet lneat of dolphin flsh,especially
“the crushed dOlphin fresh''(6口 石584),can be interpreted as,to burrow Julia
Kristeva's phrase,the raection of``abjection." Kristeva states``all food is
liable to deflle''(Kristeva 75)because it penetrates the boundary of clean and
cultivated body She illustrates her``abjection''to the skin on lnilk、 たith the
detailed account of her``gagging sensation and..。 spasms in the stomach"
(Kristeva 2-3). Lupton observes that lnilk has ambiguous characteristics
which can be counted as both of food and drink,and this ambiguity causes
the repulsion for it(Lupton l13‐ 14). In the standard of modern“self'which
is``obsessed with notiOns of hygiene,purity and personal cleanliness,"the
food which has ambiguous cOnnotation tends to be detested because its
ambiguity pollutes and threats the flrmness Of modern“ self'(Lupton l14).
Drawing on Falk's paper entitled“ Homo Culinarius,"Lupton discusses
on the general dislike for the sticky and pulpy food that``the sticky and the
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slilny are substances/sensations that particularly threaten bodily integrity
because of their ambiguity9 their half‐ lttb between solids and iuids, the
threat they pOse ofincorporating the self and dissolving boundaries''(Lupton
l14). He continues to say that “Substances of such consistency are too
redolent of bOdily ttuids dee]mted polluting,such as saliva,semen,faeces,pus,
phlegnl and vonlit. Such bodily ttuids create anxiety because of the threat
they pose to self‐ integrity and autonomy''(Lupton l14).
Considering the cultural hatred for the ambiguous and stringy food,
Santiago's abhorrence of``the crushed dolphin fresh"(“ 84)which``Inight
nauseate hiln''(昭 84)can be read as the thsgust toward“abjection." Its
slilny touch and the rese]m[blance tO vOmit not only cause Santiago's physical
sickness,but also have a risk to destroy the integrity of his modern``self'
which desires to be selfncOntained。
(5)In the ending ofthe nOvella,Manolin prepares“ Hot[coffee]and with
plenty of milk and sugar in it''(6口 石5123)for exhausted Santiago after the
struggle with the marline and sharkso This coffee has a function for
underlining the cyclical structure of the novella by its silnila」 ity with the
coffee which the old lnan drinks in the lnorning of ishing in the beglnning of
the novellae At irst sight,it seems that the likeness between two cups of
colee implies that Santiago just returns to the same situation without
getting anything. Howevett there is no description of lnilk Or sugar for
colee in the earlier part of the novella;on the other hand,Manolin clearly
orders“ Hot[coffee]and with plenty of milk and sugar in it"from the snack
bar for Santiago in the latter part of the novella. The hot coffee with milk
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sweetened with sugar surely has an effect of relieving Santiago's physical
and lnental fatigueo ln fact,Santiago notices that`Ъ [ow pleasant it was to
have someone to talk to instead of speaking to hilnself and to the sea"(6口石S
124)while he drinks the hot cOffee with milk and sugaL and he also plans
ishing with〕嘔anolin in the futureo Ⅵewed in this light,Santiago's coffee in
the ending of the novella connotes the possibility and the hope of restoration
Of Santiago as a isherman.
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